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BANG YOUR HEAD! 
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THE ACCIDENTAL 
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POISON STUFFING YOUR BIKINI BRIEFS BEAVIS AND BUTT-HEAD 


“BRO, CAN I 
BORROW YOUR 
AQUA NET?” 

THE GLORY DAYS 


*• OF HOLLYWOOD 
HAIR METAL 


EERTHEM UP? 


SEPTEMBER 2002 $3.50 
CAN $4.50 
SPIN.YAHOO.COM 


TATTOOS TEN MINUTE GUITAR SOLOS DEF LEPPARD MARRYING HEATHER LOCKLEAR RATT BITING THE HEADS OFF BATS TOOL VIDEO VIXENS SOUNDGARDEN 


SPINAL tip SPANDEX BLACK SABBATH “HEADBANGERS BALL” SLAYER CHOKING ON YOUR OWN VOMIT KISS PINK LEATHER MINISKIRTS VAN HALEN HANGING OUT AT 7-ELEVEN SKID ROW GROUPIE REVENGE 
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THE TOUGH NISSAN LONG BED. Factory installed, supercharged V6. 2 1 0 horsepower. The longest bed of any 4-door truck in its class. 
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NAPPY ROOTS 


APPEARING ON THE 2ND STAGE 
TALIB KWELI, NONPOINT, 
BLACKALICIOUS, BORIALIS, 

DJ Z-TRIP AND MANY MORE!!! 


WWW.SPRITEUQUIDMIX. 

"Sprite" and "Sprite Liquid Mix" are trademarks 


of The Coca-Cola Company. 
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BLOCKBUSTER name, design and related 
marks are trademarks of Blockbuster Inc. 
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Forget everything you ever knew about school. 

LAW University 


Exclusive artist content, new videos, giveaways! Semester begins 


Only on launch.yahoo.com 




August 19 th 
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^jm On the Fun 




DoGTown 

MM MOTS 


O ‘ecKo unltd. 


Host a GRAMMY® party with the 7 UP Guy! Check out the 7 UP section at your local store and 
www.7up.com for details. 


Jordan is a premium brand of men’s footwear, apparel and accessories inspired by the dynamic legacy of Michael 
Jordan. Visit these stores: Jump, LA; Sneakervilla, Philadelphia; Sportszone, Washington, DC; Downtown Locker 
Room, Baltimore and Dr. Jay’s, NYC. www.jumpman23.com 


Best Buy is the destination for technology and entertainment products to help you have more fun with your time. 
Visit www.BestBuy.com. 


cK Calvin Klein Jeans are available nationwide at Macy’s, Bloomingdale’s, Dillard's, Marshall Field's and Burdine’s. 


Shop online at circuitcity.com and you can pick up your order right away at any of our stores... 
or we ll ship directly to you. 


DOGTOWN AND Z BOYS: Get it now on VHS and Special Edition DVD! Features Tony Alva, Jay Adams, Stacy Peralta 
and Tony Hawk. Visit www.sonypictures.com for more information. 


www.ecko.com 


GBX Footwear... cool on your feet. Check us out at www.gbxshoe.com or call (888) GBXSHOE for more information. 


With the freedom of the Hyundai Advantage, America’s Best Warranty, you won’t have to worry about your car for 
<&) HYUnoni ten years. Take a look at the hot new Hyundai models and get all the details on America’s Best Warranty. 

d«ivinc ■ i l i ■ v i n c www.hyundaiusa.com 



Kick it this fall in the latest looks from LUGZ at lugz.com. Boots. Shoes. Athletics. Attitude. LUGZ. 

The next Frontier. For more information, call (800) 352-4079 or click on Nissandriven.com. 

Nissan Xterra: Everything you need, nothing you don’t. For more information, call (877) Xterra8 or click on 
Nissandriven.com. 



In your search for identity, dress to express without limitation. Be an Outkast. Visit your local Macy’s, 
Up Against The Wall, Rich’s, Bon Marche and Mr. Rag’s to pick up the latest or call (212) 221-7920 
for more information. 
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PUMA is the alternative sports brand that successfully fuses the creative influences from the worlds of sport, 
lifestyle and fashion. Visit us at The PUMA Store in Santa Monica, San Francisco, New York City and Boston or call 
(800) 782-PUMA for more information. www.PUMA.com 


SKECHERS- 


Skechers USA, Skechers Sport, and Skechers Collection. Cool men’s shoes. Available at most 
department stores and specialty athletic shoe stores nationwide or log on to www.skechers.com. 


GET THE FEELING. TOYOTA. 

■Dtoyota.com 


The new Toyota Matrix. It’s a mystery, wrapped inside an enigma, infused with horsepower, stuffed with cargo 
space. Check out Toyota.com. GET THE FEELING. TOYOTA. 



XXX in theaters NOW! Check out Sony.com/triple x. 
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Order at circuitcity.com and your purchase is 
ready right away for pick-up at your nearby store. 
Of course, we’ll also ship to you. 


®2002 Qrcu'rt City* Stores. Inc. See store for details. 
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68 THE METAL ISSUE 

Pour yourself a drink and prepare 
to rock: Spin pays homage to the 
awe-inspiring majesty of high 
voltage, smokin’ guitars, topics 
groupies, one-armed drumrr»rs,_ 
and Stonehenge F * 


70 PARADISE CITY / \ 

Once upon a time, Hollywood's 
Sunset Strip was metal's^ 
Xanadu— an Aqua NeVjungle 
where any aspiring rqtk god 
could lose himself (and his 
Midwestern accent) in high-class 
strippers and low-grade 
cocaine. Bret Michaels, Nikki 
Sixx, Slash, and other Strip 
survivors relive the glam and/ 
gloom of those Hollywood 
nights, circa 1987 
By Chuck Klosterman * 


98 NOT A WHOLE 
LOTTA LOVE 

Robert Plant, whose voice gave 
birth to a generation of metal 
mimics, mouths off on grunge, 
Aerosmith, and the metric system 
By Chuck Klosterman 
Plus: the eternal magick of 
“Zoso"; the most rockin' metal 
moments since the dawn of 
time; how to throw devil horns 


80 40 GREATEST METAL 
ALBUMS OF ALL TIME 

From Black Sabbath to Korn, 
Spin swigs from a collective 
Budweiser and unleashes the 
definitive list of records to break 
your mother's heart (unless your 
mother happens to be Lita Ford) 


96 “I WAS A TEENAGE 
METALHEAD” 

Sugar Ray's frontman removes 
his sugar-pop facade and 
reveals the demonic face of an 
Iron Maiden disciple 
By Mark McGrath 


102 THE NELLY GUIDE 
TO ST. LOUIS 

He chills in Nellyville, but he 
calls St. Louis home. Tour the 
spots where young Nelly 
learned his country grammar 
By Victoria DeSilverio 


104 THE ISOLATION CELL 

Small-time actor Erik Aude 
stars in his biggest role ever: an 
American prisoner in Pakistan 
charged with smuggling opium. 
Kept in solitary in a hostile prison 
and facing a life sentence, Aude 
finds himself in the midst of every 
international courier s worst 
nightmare By Seamus McGrow 


ON THE COVER: Axl Rose 
photographed in 
Los Angeles in 1988 by 
Neil Zlozower. 
Illustration by AK/The BRM 


112 FASHION: Athena 

Photographs by Matt Jones; 
fashion by Daniela Jung 


For half a decade, Poison ruled 
the L.A. limbo scene. 

Photograph by 
Denis O'Regon/ldols 


118 FASHION: Pretty Vacant 

Photographs by Anthony Ward; 
fashion by Daniela Jung 
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DOGTOWN 


Buy ^ How 

on yHS and 
Special Edition DVB! 
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Special Edition DVD Special Features: , 


• Director and Editor Commentary i 

1 !a >r ' f 

• Extended "Raw" Skate Footage , 


• Deleted Scene 


• Weblinks 




(wsJ 

W fyj atwnal Airlines 



"High adrenaline! 
Enormously Enjoyable!" 

MBHome Btpgtit. Ul WE£IUT 


"TWO THUMBS \M" 


ESEHT a HOEPER 




SONY PICTURES 
CLASSICS' ■ 


www.Vans.com www.SonyPictures.com 

v 2001 tons. Inc. t? 2002 Layout and Design Columbia TriStar Home Entertainment. All Rights Reserved For Additional rating information, go to www.lilmratings.com 
/NO PURCHASE OR PAYMENT OF ANY KINO IS NECESSARY TO ENTER OR WIN THIS SWEEPSTAKES Void in Rhode Island, Florida. New York. Guam Puerto Rico, the U S Virgin Islands and all other foreign territories and possessions including U S military installations located in a for- 
eign r.bunjty. Void where prohibit wlicstricted by tew. AX federal, slate & local rules A regulations apply Sweepstakes begins August 6, 2002, at 12.00 PM Pacific tune and ends October 4. 2002. at 12 00 PM Pacific time This Sweepstakes is open to legal residents of the United Slates 
*0 ;;t«;eigWeen (18) years or older at the time of entry You may enfer either on-line at wwwccs com or send a postcard hand pnnted with your first and last name, address, telephone number, date ot birth and emai address to 'Dogtown and 2-Boys* Sweepstakes c/o CCS. 6100 
aid. Suite 1 500. Los Angeles, CA 90048 All mail-in entries must be received by October 1 1 . 2002 LIMIT ONE ENTRY PER PERSON. REGARDLESS OF MEANS OF ENTRY Winners wii be selected m a random drawing on or about October 1 6, 2002 Employees of Columbia 
inrrvnt and Sony Corporation. ABoy. Inc . their respective affiliates and subsidianes. advertising and promotional agencies and the immediate family members of each are not eligible For complete set ot official rules and winners list (when available) send a SASE to ‘Dogtown 
Sweepstakes c o CCS. 6100 WdstWe Boulevaid. Suite 1500. Los Angeles. CA 90048 or go to www ccs com'contests One (1) Grand Prize: One (1) winner wrfl win a tnp to Las Vegas for two (2) and stay at the Hard Rock Hotel and Casino For 3 days/2 nights (one room, 
‘ %) a* the Hard Rock Hotel and Casino (based on availability) Trip includes round fnp coach mam cabm air travel from a major city nearest winner's residence ground transportation to and from airport (approximate retail value or 'ARV* for air travel & Hotel S2.500.00). 
Winners Pn;e Package also includes two (2) tickets to the Joint (ARV $30.00). (based on availability and excludes VIP concerts), gift certificate totaling $250.00 from Vans (retail value $250.00). Thrasher Magazine clothing of CCS's choice (ARV $50.00). One (1) year 
I fimsfcer Magazine (ARV $18 50). and a REAL skateboard of CCS choice (ARV $45.00) Travel a based on availability and other restrictions and blackout dates apply APPROXIMATE RETAIL VALUE OF GRAND PRIZE. $2,893.50 One (1) First Prize: Dogtown Skateboard 
■ckage CRH M j first prize winner writ receive the ultimate Oogtown skateboarding package to include: One (1) pair of Dogtown sneakers (ARV S40.00). one (1) Dogtown t-shirt (ARV $15 00). one Dogtown sweatshirt (ARVS48.00). one (1) Dogtown hat (ARV $15,001, (one (1) Dogtown 
Jok (ARV $$0.00). one (t) Oogtown DVD (ARV $25.00). One (11 Dogtown soundtrack ($15.00). one (1) signed movie poster (No value), one (1) year subscription to Thrasher magazine (ARV $18.50). $300.00 Zumiez gift certificate Gift certificate is redeemable for Zumiez merchan- 
W iRV 6300420) APPROXIMATE RETAIL VALUE OF F(RST PRIZE $506 50 One (1) Second Prize: Sneakers for one (1) year from Vans One (1) second pnze winner will receive sneakers for one (1) year from Vans (12 pairs total i one pair of sneaker per month for 12 months) (ARV 
Ir pa • of sneakflf 40.00 $480 00 for prize category i. a Vans gift certificate totaling $300.00 APPROXIMATE RETAIL VALUE OF SECOND PRIZE $780 00 FOR PRIZE CATEGORY One (1) Third Prize: One (1) Third prize winner wd receive CCS gift certificate totaling $1,000 00. Gill 
jr’ifiuate is *etf*emahle let CCS merchandise available online at www.ccs.com or the CCS catalog APPROXIMATE RETAIL VALUE OF THIRD PRIZE $l ,000.00 Twenty (20) Fourth Prizes: Twenty (20) prize winners win receive a REAL skateboard (ARV $45 00 per skateboard / $900.00 
f® prift category), and one il) year subscription to Thrasher Magazine (ARV $18.50 per subscnptmn S370.00 for prize category), APPROXIMATE RETAIL VALUE OF FOURTH PRIZE. $1,270.00 Ten (10) Filth Prizes: Ten (10) Fifth Pnze Winners w« receive one (1) Vans skatepark pass 
(for im Vans skatepaiV nearest winner Use of pass subject to Vans terms and conditions) (ARV $10.00 per pass i $100.00 for prize category, and a one (1) subscription to Thrasher Magazine (ARV $ 16.50 per subscription $185.00 per prize category) APPROXIMATE RETAIL VALUE 
OF ff*7H PRtZfc; SPSS. 00 Twenty Five (25) Sixth Prizes: Twenty Five (25) Sixth Pnze Winners wW rece-ve a Oogtown pnze pack that Includes one (1) pair of Dogtown shoes (ARV $40.00 per pair / Si .000.00 for prize category). Dogtown t-shirt (ARV $18 00 per clothing / 450.00 per 
Prize category) and a one (1) year subscription to Thrasher Magazine (ARV 18 50 per subscription / $462.50 per pnze category) APPROXIMATE RETAIL VALUE OF SIXTH PRIZE $1,912.50 Fifty (50) Seventh Prizes: Fifty (50) Seventh Pnze Winners wrft receive a Dogtown soundtrack 
CD (ARV $15.00 7 $750 00 for pnze category) APPROXIMATE RETAIL VALUE OF SEVENTH PRIZE $750.00 TOTAL APPROXIMATE RETAIL VALUE OF ALL PRIZES: $9397 50 
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Thrasher Magazine 


A $250 Gift Certificate to Vans $1,000 Gift Certificate to the CCS Catalog Vans skatepark passes and more! 
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T-shirt 
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Sweatshirt 


PLOS Dogtown book Dogtown DVD Dogtown soundtrack Zumiez gift certificate Year subscription to Thrasher 

OTHER PRIZES iNiliii: 


every month 
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With hair so thick and 
fingers so quick, 
Eddie Van Halen finally 
gets David Lee Roth 
to be quiet. 
Photograph by 
Neil Zlozower 


letters Plus: Reader of the Month! 


33 NOISE 

The month in music 

► Backstage Pass Incubus 
and Phantom Planet ride an 
emotional roller coaster in New 
York City; former GN'R cover 
band gets the Jacoby Shaddix 
seal of approval: no rat-dick 
suckage! By Marc Spitz 

► R. Kelly faces the music on 
child-pom charges; the Thug 
Workout: building a more toned 
gangsta; Dee Dee Ramone— in 
his own words. And more 
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Daring Frenchmen pioneer risky 
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By Victoria DeSilverio; 
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When it’s in your hands, 
time falls away. 
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If you’re looking to make a difference, this is the time. And the Army Reserve is the place. 

You won’t just be protecting our shores. You'll be setting a proud example for the entire nation. 


1 -800-USA-ARMY 
GOARMYRESERVE.COM 


©2002. Paid for by the United States Army. All rights reserved. 
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ALEX PAPPADEMAS 

Editor, “40 Greatest Metal 

Albums," page 80 

Good one, Poindexter! “We had 

some heated arguments over 
whether to Include manganese, 
which, I'm sorry, except for some of 
Its work In the 70s, totally sucks." 

Besides being able to jest about 
the periodic table Pappademas is 
an associate editor at Spin. 

CHUCK KLOSTEKMAN 

Writer, “Paradise City,” page 70 
They’re just like you and me! 

"Talking to metal dudes is really no 
different than interviewing anyone 
else. Nikki Sixx, Linda Lavin, whoever: 
Just ask slightly different questions." 
Author! Author! Klosterman's sec- 
ond book. Sex, Drugs, and Cocoa 
Puffs, is set for a 2003 release. 


SEAMUS McGRAW 

Writer, “The Isolation Cell,” 

page 104 

On the American being held 
prisoner in Pakistan for Inadver- 
tently smuggling opium "It's 
unlikely that an American court 
would convict this kid. But Pakistan 
has a very different attitude." 

Law and order McGraw is a regu- 
lar contributor to CourtTV.com. 

AN THONY WARD 

Photographer, “Pretty Vacant,” 

page 118 

This man should be smiling 

Says Spin's fashion director, 

Daniela Jung: "Anthony is a very 
dangerous person to work with. 

And he has the greatest teeth. 

And the best sense of humor." 
Freelance lever Ward shoots for 
Harper's Bazaar. Details, and i-D. 

NEIL ZLOZOWER 

Cover photograph 
Appetite lor disobedience "The first 
time I shot Guns N' Roses, in 1987, 
they were like, 'We're going to 
ignore you and do what we want.' ' 
Metal magnet In his 33-year career, 
Zlozower has shot everything metal, 
including the photo of David Lee 
Roth that ran on the cover of Spin's 
October 2000 "sleaze" issue. 
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"If everybody embraced Moby's worldview, the planet 
would be much more peaceful — Brien Comerford 

!► FEEDBACK 



WE ALL HAVE STARS STUCK ON 
OUR FACES NOW 


The profile of Moby (“The Star 
Who Fell to Earth," June) 
revealed the complexities of his 
genius and personality. It's nice 
to know that Moby remains a 
Christian and a dedicated 
vegan. If everybody embraced 
Moby's compassionate world- 
view, the planet would become 
a much more peaceful habitat 
for all species. Moby could 
certainly compose a wondrous 
Garden of Eden soundtrack! 

Brien Comerford 
Glenview, Illinois 

How the hell could you put 
Moby on the cover? Moby really 
doesn't have any talent— he just 
stands behind a turntable and a 
synthesizer and makes noise. 

Kevin Craver 
Lexington, North Carolina 

REMEMBER THAT DOLLAR ON THE 
FISHING HOOK? 


I am a huge Nirvana fan, and 
I am quite disgusted over "The 
Nirvana Wars" (June). I mean, 
yes, Courtney Love was married 
to Kurt Cobain. But it takes a 
whole band to create music. 
Love should receive some of the 
money from Nirvana releases, 
but allowing her to have a say 
in what music the surviving 
members put In a box set is 
complete trash. 

Alicia Kovacik 
Racine, Wisconsin 

It's painfully obvious that the 
classless Courtney Love is 
completely jealous of Dave 
Grohl. She's a marginally 
talented musician and actress 
who is only concerned with 
making as much money as 
possible from unreleased 
Nirvana material. While a box 
set would be nice, anyone can 
easily find lots of quality 


bootlegs and downloads of rare 
Kurt Cobain songs. 

Craig Curtice 
Rochester. New York 

Courtney Love turning over 
Kurt's tapes to (her boyfriend) 

Jim Barber to produce is so 
lame. How liberated of her. He's 
an ex-A&R guy who can't get 
arrested now. Why can't she for 
once stop and think, “How 
would Kurt feel?" I'm sure he 
wouldn't want that no-talent 
sponge adding "salt" to his work. 
What’s Barber doing now? Living 
with Courtney. Working for 
Courtney. And who is footing the 
bill for these two celebrity- 
starved jerks? Kurt Cobaln! 

Shelby Reynolds 
New York City 

I don't understand Courtney 
Love. She's willing to publish her 
late husband's intimate journals, 
which the world was never 
meant to see, yet she wants 
songs that he wrote for his fans 
to remain untouched for years. 

Ellie Asche 
Lake Zurich, Illinois 

WELL, IT SOUNDS ENCHANTING! 


I was delighted to read the 
article on the Breeders ("Just Like 
Starting Over,” June). I have 
been a fan for years and was 
fortunate enough to see them 
recently in Albuquerque. There 
was something magical in the 
air, a sense that the Breeders 
have come full circle. They share 
a common Pond, which made It 
a wonderful evening. 

Noel Lyn Smith 
Gallup, New Mexico 

WE TRACED THE CALL, MA'AM— 
IT'S COMING FROM THE ATTIC 

As an official troublemaker, I was 
extremely jazzed about the his- 
tory and art that is the prank call 
("Off the Hook," June). I was 


disappointed to find that the 
prank calls of one of Hollywood's 
biggest action stars were left out. 
How could we forget the fake 
Arnold Schwarzenegger calls? 
There's nothing better than hear- 
ing clips of Arnold in The Termina- 
tor calling Hooters! And God bless 
America for letting us make prank 
calls without being castrated or 
having our tongues cut out. 

Alina M. Campos 
Dallas 

GO MARY MAGDALENE! IT’S 
YOUR BIRTHDAY! GO MARY! 


Kudos for your snazzy little bit on 
those supercool "Jesus is your 
friend and likes to kick ass on the 
playing field" figurines (“God Is 
My J.V. Co-Captain," Exposure, 
June). I've got to say the times 
have changed. But I know that 


I would stick Jesus on my water 
polo team any day! 

Amanda Edwards 
Lincoln, Nebraska 

MAD SHADY 


Why is the Apex Theory a "Band 
to Watch" (Noise, June)? The 
singer's stupid white hair and little 
costume are nearly as irritating as 
the drummer's sock puppet. 

Bob Plunkett 
Hazlet. New Jersey 

Thank you for giving me yet 
one more reason to hate Sheryl 
Crow ("Huh?" Noise, June). 

Her quote about Christina 
and Britney being exhibitionists 
proves she's a hypocrite and 
a fuddy-duddy. 

Terri Davis 

Youngstown. Ohio ►► 
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THE DEFINITIVE LIVE 5HBBHTH COLLECTION. 
FEHTORING THE ORIGINAL LINEOP. 


► FEEDBACK 


MAD PROPS 


Your magazine is the bomb! 

I really like the comics and 
when you make fun of that 
Spears girl. 

Melissa Lynn Schneider 
Taopi. Minnesota 

Thanks for making the best 
damn music magazine out 
there. Ever since I was 13. Spin 
has been my link to the music 
I care about. It is refreshing to 
see the underside of pop 
culture get the recognition 
it deserves. 

Chandler Braley 
Fairbanks, Alaska 

YOU JUST DID! TEAMWORK! 

I really enjoyed N.E.R.D's funny 
videogame review (Exposure. 


June). But I was surprised they 
didn't mention NFL Fever 2002 
for Xbox. Their kickin' song "Rock 
Star” is the title theme. 

Barry Campbell 
San Antonio, Texas 

THE READER STATISTICIAN HAS 
BEEN SHIPPED OFF TO A NURSING 
HOME— FOREVER 


Please bring back Reader Stats. 
Please, please, please. It was 
the best part. 

Kate Hambrecht 
Brooklyn 

CORRECTION 


In our August issue, a photo of 
Glassjaw was incorrectly 
credited. The photographer 
was Joe Toreno. Spin regrets 
the error. 


'W READER OF THE MONTH 



Mike Estafen, 23, 
Los Angeles 


OCCUPATION: Actor and part- 
time security guard 
MUSIC: Electronica. rock 
HOBBIES: Driving, cleaning, 
drinking water 
HATES: Radio static and 
obnoxious children 
FUN FACTS: Used to sell napkins; 
likes to stare at his laundry as it 
spins in the washing machine 
JUNE ISSUE VERDICT: I love the 
cover. I appreciate the way the 
yellow background complements 
Moby's eyes (and vice versa). 
After reading the Nirvana piece, 

I hate to say it, but I side with 
Courtney. Even though she's a 
control freak, it seems Kurt hated 
the other dudes in the band. 


FOR A LIMITED TIME, GET PAST LIVES IN A 

SPECIAL DOUBLE GATEFOLD DIGIPAK 

WITH EXTENSIVE LINER NOTES, LIMITED EDITION POSTER, 
AND EXCLUSIVE SABBATH GUITAR PICK. 


Do you wanna be a Reader of the Month? Yeah, you do! Send a .jpg Image file 
and your phone number to readerotthemonth@spin.com — or post a photo to 
the address below c/o “Reader of the Month” 


Write Feedback, Spin, 205 Lexington Ave., New York, NY 10016, visit 
spin.yahoo.com, or email feedback@spin.com. Always include your full 
name, mailing address, and phone number for verification. Letters may be 
edited for length and clarity. Want a back issue of Spint Cite the issue by month 
and year, include your address, and send credit card into, check, or money order 
for $7 ($8 international) to: ISI-SPIN. 30 Montgomery St.. Jersey City, NJ 07302. Please 
allow four to six weeks for delivery. You can also call 800-534-6748 or email your 
requests to isi@wwmag.com. 


Turn On the Fun 


WWW.SANCTUARYRECORDSGROUP.COM 

WWW.BLACKSABBATH.COM 
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*The New Quf Sweepuafces begna August 13. 2002. al 12:00 AM PaoBc 6m* and and* September 13. 2002 , at US# PM Peaacbme Thtm Sweepstakes * open to legal residents ot tho United States who ere berwoen the ages o» Owteen and twenty-twe years al age at •» time ol entry. Youmey 
ertforeaheron-ineatwwwccscomorsenda postcard hand printed wrth your IW« and last name. address. te lep h o ne mnbet. dais ot birth and smaS addrasa lo: *Tha Ntw Guy* Sw fi op eiitfco a eft* CCS. 6100 Wfohira BotAevard, Suita 1500. Loa Angela*. CA 0004A. AI malHn antrtaa mail ba rsc at vad 
by September 19. 2002. UMfT ONE ENTRY PER PERSON. REGARDLESS OF MEANS OF ENTRY Wbrwi wM ba selected in a random drawing on or about Saptembar 24. 2002. Vctd m Rhode Island. Guam. Puerto Rico, tha US Virgin islands end a* other foreign temtonm and possessions 
•ncfodng US matary n s tw fcttore loca t e d in a foreign country Void where prohMed'rsetrtcted by lew. Al foderai. Male A local njiee A rpguMonr. apply Emptoyeee ot Cofombia Tn-Star Entertainment and Sony Corporation. AAoy. Inc. tee reepeceve « Watte and subeMe n ee. adrerosing and 
promotional agendas and the Immediate tamdy mambers ol each are not aAgUe. For oontplata eat ol official rules and winners let asnd a SASE to The New Guy* S weeps ta fcee cfo CCS. 8100 Washita Boulevard. Suae 1SOO. laaAngetet. CA 900*8 or go fo wwwcos-conVconaaale. One (I) Grand 
Prtee: Sony DVD Ptoyar and Ten ( 10) DVDel One (1) earner wtl receive a prtia package to Include: (1) Sony OVD player (appronmaie retail value or *ARV $200) and ten (10) OVD*. A KrfgnTt Tala (ARVI20), Dogfown and Z-8oys (ARVS2S). Cam HanjyWan (ARVS15), Center Siege IARVS20). fbdng 
in Care w*Bi Boys (ARVJ20). Loser (ARVS2S), Big Daddy (ARVS20), Blue Streak (ARVt 15). Joe Dirt (ARVS20). The Animal (ARVS28). ARV OF GRANO PRIZE: $400. Tan (10) First Prizes A Ton (10) OVD pecfcage oorwoting ot A KrRy*s Tale (ARVS20), Oogkxm and Z-Boys <ARVS23>, Cent Han«y 
Wei (ARVS15), Censor Slags (ARVS20). Rtfng In Cars with Boys (ARVA20). Loser (ARVS25). Big Daddy (ARVS20), Blue Streak (ARV$15). Joe Dirt (ARVS20), The Animal (ARVS28). ARV OF FIRST PRIZE; $200 per prim *2.090 (or me prtre category. TOTAL APPROXIMATE RETAIL VALUE OF 
ALL PRIZES: *2.488 These prtre Urns are rated PG-1S. 
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One Grand Prize: 

Sony DVD Player And 10 DVDs 
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x he grain 


A strip with more lubrication 
for extra smoothness. 


An Anti -Friction’'" 
coating on all 3 blades 
to glide through hair 
with less irritation. 


Soft Microfins that smooth 
your skin and set up your 
beard for the closest shave. 


Gillette 


www.MACH3.com tg>2002 The Gillette Company 







CLOCKWISE FROM TOP LEFT: BRIAN SMITH; LESTER COHEN/WIRE IMAGE (2); THEO WARGO/WIRE IMAGE 


P.O.D. ( ALL DATES SUBJECT TO CHANGE) GRAND RAPIDS, AUGUST 9; TINLEY PARK, ILLINOIS, AUGUST 10; EAST 
ROY. WISCONSIN, AUGUST 11; NOBLESVILLE. INDIANA. AUGUST 13; CINCINNATI, AUGUST 15; SOMERSET. WISCONSIN. AUGUST 17; DES 
MOINES. AUGUST 18; ST. LOUIS. AUGUST 19; BONNER SPRINGS. KANSAS. AUGUST 20; DENVER. AUGUST 22; SACRAMENTO. CALIFORNIA. 
AUGUST 24; MOUNTAIN VIEW. CALIFORNIA. AUGUST 25; GEORGE. WASHINGTON, AUGUST 27; DEVORE, CALIFORNIA. AUGUST 31 


NEWS, GOSSIP, 
BANDS...YOUR 
MONTH IN MUSIC 
STARTS HERE 









►backstage pass by marc spitz 


GET NERVOUS 

Incubus held an after- 
party for their sold-out 
Madison Square 
Garden show at 
trendy Manhattan 
nightclub the Park in 
June. Model Carolyn 
Murphy mingled 
with actors Ralph 
Fiennes, Jake 
Gyllenhaal, Kirsten 
Dunst, and home- 
body/shut-in Moby. 
Incubus frontdude Brandon Boyd, meanwhile, 
chilled out on the couch, watching his friends 
spank one another on the dance floor. Perhaps 
Boyd was just relieved that the show was over. 
Jason Schwartzman, drummer for opening 
act Phantom Planet, revealed that both bands 
were nervous about playing the legendary 
venue for the first time. “We were walking down 
the hall to the stage, and I saw a photo of Dylan," 
Schwartzman says, "then a photo of Springsteen, 
then Joni Mitchell, and I’m thinking, 'We can't 
go on!' Then I pass a photo of [figure skater] Scott 
Hamilton wearing glitter and tights, and I'm 
like. 'Wait a minute, this isn't so bad.'" 




Fabrizio Moretti and Albert Hammond Jr.; “We can do this ’cause we date Drew Barrymore and James 
King.” Julian Casablancas: “We do?” The Strokes backstage at KROQ’s annual Weenie Roast In June 



MILKSHAKEN Onetime Guns N' Roses cover band 
Loudermilk (who probably don't want you to know 
they once toured their native Washington state under 
the goofy moniker ,22s and Tulips) are now a buzzworthy 
act who have made fans of labelmates Papa Roach, 
The latter turned out for Louderrmilk's showcase at tiny 
Manhattan club Coda in June. "They fucking rocked," 
raved head Roach Jacoby Shaddix. "They've got that 
dirty, nasty, gritty Seattle sound. The drummer, Isaac 
(Carpenter), just beats the shit out of his set, and he 
probably weighs ninety pounds. The first thing I pay 
attention to is the drummer. If he sucks rat's dick, you're 
not gonna hold it down." Sucks rat's dick? What? ►► 
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► noise backstage pass 


(MY SO-CALLED) LIFE ON MARS 

"When people hear 
there's an actor in a band, 
they assume it sucks," says 
Jared Leto, movie star and 
frontman for 30 Seconds to 
Mars. "I know what a horri- 
ble cliche it is." We hope 
such self-awareness sepa- 
rates J.Le from the heinous 
likes of Keanu, Russell, 

Don, Bruce, Jennifer Love, 
and, well, J.Lo. So what if 
30 Seconds sound like a 
SoCal goth/industrial version of Bush? The guy was 
Jordan friggin' Catalano! An opening slot on Puddle 
of Mudd's tour won over some skeptics. Still, Leto 
knows he's more cred-challenged than a gang of 
white MCs waitin' for their mamas outside Bed Bath 
& Beyond. "There's going to be a battle," he says. 
"We're ready for the fight." Dude, you're not sup- 
posed to talk about Fight Club. It's, like, the first rule! 




TRASH TALK 

Motorhead leader Lemmy 
is considering having his 
famous facial warts surgi- 
cally removed. They get 
bigger as you get older,” he 
says, “and I've been shav- 
ing around them long 
enough.” Before you say 
”eeew!” (okay, go ahead), it 
gets better. There's a 
chance you could own the 
gnarly things. "Yeah, I could 
sell them on the Internet, 
like that porn-star chick 
Houston who sold pieces of 
her labia.” Making possible 
the totally unrefusable 
come-on line, “Hey, wanna 
come back to my place 
and see Lemmy's warts?” 



“You’re right, Diddy, a manservant really does 
block harmful UV rays!" Lenny Kravitz at the 
Edge's wedding In France 



GIRLS, GIRLS, GIRLS! 

R. Kelly faces child-porn charges, but it might be 
a tough case to prove 


A lthough R. Kelly has dealt with several civil suits recently 
regarding his alleged sexual liaisons with underage girls, 
the R&B superstar always has avoided criminal charges. That 
is, until now. In June, police arrested Kelly and charged him 
with 21 counts of child pornography. Following the arrest, 
Kelly was released on a $750,000 bond. 

The current charges stem from a single 26-mlnute tape 
that Kelly allegedly made of himself having sex with and 
urinating on a 14-year-old girl. When the heavily bootlegged 
video first surfaced in February, Kelly denied that he was 
the man on the tape. His lawyers now plan to argue that 
it doesn't matter whether or not the man is Kelly. They claim 
that the girl depicted is at least 18, and therefore no crime 
was committed. 

Although they have convincing evidence that the girl 
was underage, prosecutors face a tough sell. The girl, now 
1 7, denies that she's on the tape. Her father (a Kelly asso- 
ciate) and mother also deny she is the girl in question. So 
prosecutors will be forced to work around them, parading 
classmates, neighbors, relatives, and teachers before Jurors 
to testify that she is the girl depicted and that she was 14 
at the time. The lack of cooperation from the girl and 
her parents has so far limited prosecutors to the child- 
pornography charge and prevented charges against Kelly 
for having sex with a minor. The Illinois child-welfare agency 
has therefore reopened an investigation that it started 
three years ago into whether the girl's parents knew she 
was having sex with Kelly as a minor. "It's a ‘priority one' 
case, the most serious investigation we have," says a 
spokeswoman for the agency. 

Kelly is known to have made confidentiality a condition 
of the lawsuits he has settled with other underage girls. How- 
ever, If any of them decide to break those agreements and 
come forward, he could face additional charges. The 
Chicago police department, which has been criticized for 
not arresting Kelly sooner, will continue to investigate. “The 
fact that he Is a celebrity is of no importance to us," says 
police superintendent Terry Hillard. “The fact that children 
have been harmed as a result of his actions Is extremely 
important to us." ABDON M. PALLASCH 
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VIDEO MUSIC AWARDS 


live on stage: eminem I pink I shakira I and more 
only on mtv & mtv.com 
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► noise 




BY VICTORIA DeSILVERIO 


► Television, The Blow Up 


The Rolling Stones, Between the Buttons 


llpo Vdisdnen, Asuma 


Potto, Potto 


Sonic Youth, Murray Street 


Arnold Dreyblatt, The Adding Machine 
Aphrodite’s Child, 666 


on the tour bus 

WHAT WILCO ARE LISTENING TO: 


I live across from my girlfriend in our dorm, and 
it's getting in the way of me hooking up with 
other girls. What should I do? D.W., Boston 

You could line your room with high-grade 
concentrated asbestos, fake an illness, and 
get the room condemned. Then move to 
a youth hostel on the other side of town 
and bang European chicks. You instantly 
become sympathetic for having had a 
near-death experience! 

I am really shy about having very small 
breasts. I wear padded push-up bras but 
am uncomfortable with the false advertising. 
H.B., Amityville, New York 
The idea that guys enjoy breasts more than 
anything else is antiquated. Thanks to 
Internet thumbnail porn, men are com- 
pletely desensitized to breasts. They're like 
pennies: You can take them or leave them. 
Throw away the pads! 

I am having a long-distance relationship with 
a girl in London. How can we keep the fires 
burning? S.L., New York City 

Invest all your energy in phone sex. Get 
back issues of Penthouse, and go straight to 

36 SPIN 


the letters section. You need at least 20 to 
25 synonyms for each body part. Then use 
them accordingly each Saturday night. 

There’s a girl who sits next to me in class, and 
we talk all the time. I want to take it to the next 
level, but if she doesn’t want to go out with me, 
it would be awkward to see her every day. 
What do I do? B.K., Miami 
Try getting her in trouble so that you both 
get held after class and you have an 
excuse to talk to her. Or, every time you see 
her, ask to borrow a pen. When you have 
all her pens, she'll have to start asking you 
for hers, which is when you say, "Well, I'm 
afraid I left them all at home. You'll have to 
stop by and pick them up." Finally, have a 
variety of tampons on hand because it 
makes you look incredibly thoughtful. 
Accidentally let one fall out of your back- 
pack. That's when you say, "Well, you never 
know when someone is going to need one." 

John Mayer's new single, “Your Body is a 
Wonderland, " is out now 

Send your relationship problems to: 
needadvice@spin.com 


F**K BALLY! Remember the time you were 
chillin’ on the stoop and that shorty walked by 
and said, “Hey! Hey! Hey! It’s Fat Albert!”? Well, 
now you can get DMX’s ripped physique with 
Thug Workout: Fitness From the Streets. The video, 
distributed by New York hip-hop juggernaut Ruff 
Ryders, proves that anyone with access to a play- 
ground and a boom box can sculpt that body. Thug 
Workouts production values are definitely ...street 
<i.e., one step above community-access): Distorted 
Jadakiss jams play as Iborn and his friend Big 
Dice demonstrate "the Running Man" and “the 
Hood Jesus" while confused patrons ol a park in 
Mount Vernon, New York, look on. “I hope that 
mainstream America will realize that there are 
people who are less fortunate and can’t go to Jack 
La Lanne," says the workout’s creator, Doug Knox. 
And just try to get your personal trainer to show 
you how “big niggaz do the bar." ANDREW BEAUJON 


THE STARS SOLVE 
YOUR RELATIONSHIP 
DILEMMAS 


THIS MONTH: JOHN MAYER 
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New Line Platinum Serie 


R RESTRICTED ; 


NE» I INK 

HOME KMEKTUYULM 


AMD Miff SCXUAlirY 


OFFICIAL RULES: NO PURCHASE NFCESSARY TO ENTER OR WIN. PURCHASE WILL NOT INCREASE 
Employees and directors of New Line Cinema. Spin Magazine and Kenwood USA Corporation and 
August 13. 2002 and ends on September 10, 2002. Enter by hand printing your name, complete 
be stamped and mailed separately, postmarked by September 10. 2002 and received by 
Sponsors. New Line Cinema, their respective parents, subsidiaries, affiliates, agents, 
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INTIMATE PORTRAIT: EVE BY WILLIAM VAN METER 


Eve, the foxy first lady of the Ruff Ryders, is back with her third 
album, Eve-Alution. ("Eve of Destruction" wouldn't work because 
she isn't bent on global annihilation and is actually quite pleas- 
ant.) We hopped across a creepy graveyard in potato sacks to 
chat with her. 


Whassup, Evel So you're in the 
new Vin Diesel action movie, XXX. 

And I'm in Barbershop with Ice 
Cube. He's the main charac- 
ter: He owns the shop. I play 
the only girl barber. 


You're a barber-ess. 

Exactly. My name is Terri, and 
I have an attitude because my 
man cheats on me. My hair is 
down to my shoulders, and 
I have a headband on. They 
gave me bigger boobs. I had 
to put jellies in my bra, so my 
breasts are bigger. 


Damn. I need to get some of them. 
So back to talking about hair. For 
the 2002 MTV Movie Awards, you 
got rid of your signature short 'do: 
Now it's longer and blonde. 

Just a change. Got bored, you 
know? I'll probably go back. 


Did that hurt to bleach out? 
'Cause when I was a young, 
crazy person, I used to bleach 
mine, and it burned my scalp. 

You probably left it on too 
long. Or if you scratch too 
much, it burns. 


Well, I’m always scratching my 
head because I've got lice. 

Oh! That's not cute! 


So do you really like partying 
with Gwen Stefani, or is hanging 
out with her just a marketing 
ploy? 

I don't do anything for market- 
ing or publicity. I was a fan of 
hers before we met on the 
video set. We could have 
ended up hating each other, 
but we really clicked. 


You have tattoos of paw prints 
on your chest. Aren’t you afraid 
you're going to look like a freak 
in the nursing home? 

I don't think so. I've seen older 
people with tattoos, and it's 
cute, because they just look 
cool. It depends, though. Once 
my titties start sagging they 
might look crazy. 


If you do end up in a nursing 
home with a strange roommate, 
pulling out your boobs would be 
a good icebreaker. 

Exactly. Like, “This used to be a 
paw, but now it's a hand." 


X "HE'S SUCH AN EXTRAORDINARY ACTOR, I THINK HE COULD PULL IT OFF. HE WOULD JUST HAVE TO GET A 
•D DEEP TAN. PUT A SCOOP OF BUTTER ON HIS BEHIND AND DROP HIM OFF IN SAINT-TROPEZ FOR A MONTH." 

X — R Diddy on wanting Brad Pitt to play him in a biopic of the rapper/mogul’s life 


BIZARRE SEX TOY ALERT! THE WORLD'S FIRST ROCK STAR DILDO 

Warren Cuccurullo, freaky muscle stud and former Duran Duran guitarist, had to outdo those Internet 
porn creeps somehow. He’d posed nude (and hard) for a gay Brazilian skin mag, only to discover that 
someone was charging people for access to the photos online. So, never one to be a shrinking violet, 
he created the “Rock Rod," a rubber dildo in his own eight-inch image. Though far from the first rock 
star penis ever immortalized, it might be the only one ever mass-marketed. “It’s life-size," claims 
the cocksure Cuccurullo, who nearly chose the name “Gen-ltalia" for his new Italian restaurant in 
Santa Monica, California. “It’s not blown up 30 percent like the porn stars do. I didn’t want to take the 
toy out during sex and be embarrassed by the original!” JAMES hannaham 
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SAD TO SEE 
YOU GO 

Dee Dee Ramone, 

1952-2002 

Joey sang the words, but it was bassist Dee Dee 
Ramone who wrote, "Don't want to die at an 
early age / I am not afraid of life," a sadly 
prophetic lyric on the Ramones' sadly prophetic 
1984 album Too Tough to Die. This past June, a 
little more than a year after Joey succumbed to 
cancer, Dee Dee, 49, died in his Los Angeles 
home of an apparent drug overdose. Punk was 
often tagged as violent, but there was a sweet- 
ness to the Ramones, thanks to Dee Dee (born 
Douglas Colvin), who wrote many of the band's 
lyrics. He was also the group member most willing 
to act like the stereotypical punk rock delin- 
quent. By the time he quit the Ramones in 1989, 
he had a serious drug and alcohol problem. He 
spent the last decade drifting around the world, 
launching an Ill-fated rap career, writing and 

painting, and playing punk rock gigs with sev- 
eral short-lived bands. Last year. Dee Dee talked 
to Spin about his lifelong career as an original 
punk. GREG MILNER 

It sounds like leaving the Ramones hasn't slowed 
you down. 

I've done 150 shows a year since I left the 
Ramones. I need to make a lot of money because 
I've got ten kids in Argentina to support. I'm not 
kidding. But I paint all the time, and every painting 
sells. I've put out albums. I've written two books. If 
I make between $30,000 and $80,000 a year, it's 
like a fortune to me. 



Do all these projects help you stay sober? 

Yeah, I don't feel like getting high, I'm very lucky that I went to rehab, 
because you can't just say you want to get sober. You have to really 
fight for your life. It's the only way to get back your self-respect, 

You left the band 12 years ago. Do you still feel like a Ramone? 

Well, I have my Converse sneakers and jeans on right now. and I've 
just blown out my hair into my bowl haircut style. Last night 
I played a whole set of Ramones songs for little kids. 

Do you ever get sick of playing those old songs? 

Not anymore. I did when I was In the Ramones, but last night 
I was having a really good time. I try not to smile or be happy 


'cause It's not very punk rock, but when I see the children in 
the crowd, I just can't help it. 

Looking back, are you amazed that you've survived this long? 

I don't know why I'm not dead, you know? I felt that a lot when (for- 
mer New York Dolls) Johnny Thunders and Jerry Nolan died (in the 
early '90s), For a while, it seemed like people were dying in groups of 
three, every three months, and It was like I was supposed to be next. 

Are you proud of what the Ramones accomplished? 

At the time, I didn't appreciate it. Now I do, and I thank God I was 
in that band. What a miracle I had in my life to be a part of it. It 
saved me. What else could I have done? 


42 SPIN 


Copyrighted material 


JENNY LENS 




Sound so good you 
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For a store near you, or to order call 
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KORN 

TOMMY HILFIGER AT JONES BEACH THEATER 
WANTAGH, NEW YORK 
JUNE 8, 2002 


By the time Korn took the stage at this radio-station-sponsored festival, 
the crowd, which had already seen the likes of P.O.D. and Incubus, 
seemed a little worn down. But on the eve of the release of 
Untouchables, Korn's first album in nearly three years, any doubts about 
the band's relevance were immediately squelched. They opened with 
their new single, "Here to Stay"— best described as an unholy war 
march — and attacked the song with such intensity that it was almost 
as if they were consciously trying to dispel the rumors that Untouchables 
would be their "pop" move. The crowd immediately became a sea of 
flesh swaying to drummer David Siberia's throbbing beats. Bassist Fieldy 
sounded like he was popping and slapping a suspension bridge. 

Korn blazed through old favorites like "A.D.I.D.A.S.," "Blind," and 
“Make Me Bad" (the latter morphing Into a faithful version of 
Metallica's "One") and closed with the still-ferocious “Got the Life." 
Jonathan Davis, solidifying his gothic prince status, stalked the stage 
In a full-length black skirt embellished with an upside-down cross. He 
violently accosted his alien-succubus mic stand (custom-designed by 
surrealist Alien creator H.R. Giger), unleashing a lilting falsetto and a 
guttural growl. A gracious showman, he thanked the audience, 
slapped hands with those in front, and implored everyone to "make 
some fucking noise," a request the fans obliged. 

There was no doubt who the 20,000-plus ticket-holders had come to 
see. This was definitely Korn's crowd. Across the seaside amphitheater, 
the more rabid among them came uncomfortably close to uprooting 
the metal guardrails. Korn proved they still dominate the nu metal 
scene they helped create. It's as if they never went away. RYAN RAYHILL 


N.E.R.D 

IRVING PLAZA 
NEW YORK CITY 
JUNE 4, 2002 

What do you do when you're a studio rat who's passed the Courvoisier with Busta 
Rhymes and P. Diddy and logged hits for 'N Sync, Britney, and Jay-Z — all before your 
30th birthday? Of course, you put together a rap-rock/R&B/pop-comedy revue and 
take it to the stage! Pharrell Williams and partner Chad Hugo — the production team 
formerly known as the Neptunes — did just that. 

Their backing band, Spymob, opened with a catchy set of dorm-bangers that 
imagined Ben Folds fronting Weezer. What's the story— the beat-gangstas behind 
Mystikal's "Shake Ya Ass" picked these goofballs as their dream band? But Spymob. 
who hail from Prince's Minneapolis, know well the point at which rock and funk 
converge, and by the time Williams (casually attired in T-shirt, N.E.R.D baseball cap, 
and about S100K worth of ice) finished the tongue-in-booty-cheek "Brain," from their 
debut. In Search of, you could see the marketing method in the madness. 

Williams licked his fingers for the front-row gals during the DIY porn pitch "Tape 
You" and brought out pal/protege Kelis — looking like Tina Turner's underage daughter, 
all AC-voltage hair and skin-tight Levi's— for the soul-kiss "Truth or Dare." The mixed- 
race crowd of summer-breakers went off completely when Jay-Z materialized to 
rock his Neptunes-produced ”1 Just Wanna Love U (Give It 2 Me)," yet the N.E.R.Ds had 
balls enough to follow Jigga with "Run to the Sun" and "Stay Together," whose refrain 
of "what the fuck just happened?" was an apt wrap-up. Williams' last words to the 
crowd were "The world Is yours." No, dude— it's yours. We just live in it. will HERMES 
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AT THE DRIVE-IN'S SMALL-HAIRED DUDES BUST OUT OF THE BACKGROUND 

Before their 2001 meltdown, At the Drive-In were hailed as rock's next great hope. Then the El Paso, Texas, quintet broke up just as 
they were winning over the alt-shred set. Predictably, the splinter group Sparta— Drive-In alums Jim Ward, Tony Hajjar, and Paul 
Hinojos, plus new bassist Matt Miller— spend more time than they'd like addressing At the Drive-In's premature disintegration. 
“I told one journalist, ‘We're over it, and we were actually in the band, so you can get over it, too,’ " says Hajjar. 

With their debut, Wiretap Scars (an ER Austere, was released in early 2002), Sparta slam At the Drive-In's casket shut and mosh 
on the grave. The album fuses hardcore crunch, outer-space guitar excursions, electronic flourishes, and Ward's strident vocals, 
creating a moodscape that ranges from anguished (“Cut Your Ribbon") to pensive (“Echodyne Harmonic"). Like fellow Drive-In 
offshoot the Mars Volta— helmed by big-’fro duo Cedric Bixler and Omar Rodriguez— Sparta depart from their progenitors' 
slash-and-burn frenzy. Ward cites a “higher level of maturity" and a lower degree of “apeshit." 

Defining the new direction is trickier. "We're Tejemo: Tejano emo," jokes guitarist Hinojos. Adds Ward: "I want to be the emo boy 
band: Dreamo." TIM kenneally /' 


INGE / 1 


In a world 
where nothing 
is os It seems: 
Paul Hinojos 


Miller (bass), 
Jim Ward 
(vocals/guitar), 
and Tony Hajjar 
(drums) 


SPIN 47 


Copyrighted material 




► noise bands to watch 





Slug may be the first rapper to claim that he’s less 
popular than he actually is. “The majority of guys 
who are exposed to my music don’t like it,” insists the 
underground Minneapolis MC who, along with 
producer Ant, records as Atmosphere. "Maybe, like, 
ten of them do, and they come to the shows." Then 
he reconsiders. "Well, actually, they come ’cause 
there are lots of girls there." 

Atmosphere audiences are actually 50 percent 
female— hardly a common sight at indie hip-hop 
shows. Then again, there aren't many MCs with Slug’s 
lanky 6'3" slouch and dreamily droopy eyes. Still, he's 
no kissy-face R&B cat. His third album, God Loves 
Ugly, cuttingly dissects some deeply dysfunctional 
relationships ("Mistook love at first sight for a sex look / 
Enough of the blind man's bluff / I want the good 
stuff”) as Ant's minimalist beats simmer. 

All self-deprecation aside, Slug, 28, has already 
dodged several major label deals. He prefers to use 
the network established by his hometown crew, 
Rhyme Sayers, rather than adjust to the mainstream 
game. "My rhymes aren’t saying I'm the coolest thing 
and my dick is 12 Inches long.” Pause. "Although I am 
the coolest thing,” he jokes, "and my dick is 12 inches 
long." KEITH HARRIS 


Slug: packing 
12 inches 


below deck? 


ATMOSPHERE 

INDIE HIP-HOPPER SAYS NO TO BUNG 


MORE NEW MUSIC TO HEAR NOW: By Jeffrey Rotter 



GOGOGO AIRHEART 
Exitheuxa 

(GSL) 

Taking their cues from every art- 
punk band that nobody's ever 
heard, Gogogo turn their favorite 
obsession (Pere Ubu) into warm, 
fuzzy pop. These crooked tunes, 
with their bristly guitars and 
dubby bass, snap together like 
plastic molecular models— totally 
elemental but alien as hell. 


CATO SALSA EXPERIENCE 
A Good Tip for a Good Time 

(Emperoi Norton) 

The Scandinavian garage- 
rock movement gets more 
sexed-up as it moves farther 
from the Arctic circle. While 
Sweden's Hives are strident, this 
Norwegian combo is slinky. The 
album is a funky, amped-up 
concoction— strychnine and 
groove juice. 


YUNG WUN 

The Dirtiest Thirstyiest 

(Full Surface/ J) 

The solo debut from this rasp- 
tongued rapper sounds like it 
was welded together in a dingy 
Atlanta chop shop. Revved 
up on greasy guitar riffage 
and dirty disco (courtesy of 
a revived Swizz Beatz), Yung 
Wun reports on the downside 
of life Down South. 


48 SPIN 


Copyrighted material 


FROM TOP: JEFF MINTON; V. PORTER 






Hyundai Advantage' 

AMERICA’S 


WARRANTY 

10 Year/100,000 Mile 
Powertrain Protection, 
5 Year/60.000 Mile k j 




Look great without doing all those crunches. 

Introducing the all-new, radically redesigned Tiburorf '<^^^i 

- — — \ 

Sporty, stylish and fun, it’s the fastest way to a positive self-image, 
• 1 8 1 -hp, DOHC, V6 • Dual front side airbags** 

• 17" alloy wheels • A/ 


ible 6-spccd mam 

• Flower windows, locks, heated mirrc^pJfrK 
• Premium Infinity® 1 audio system • Leather seating surfaces 

• America’s Best Warranty, the Hyundai Advantage 


www.hyundaiUSA.com • I 800-34^CARS 


with optional moon roof. 


•See dealer (or LIMITED WARRANTY det^ls. "Safety belts should always be worn. 1 6- speed manual transmission available as part dt Ultrabports pa^Woption Tiburo^- 








Built to Resist 1 


DAVID YELLEN 


09.02 ► MOVIES. GAMES.TECH.TV.GEAR.PRINT.ETC. 



i'L-JIZjl 



PFTT 






SPORT 


A young man unencumbered by helmets or padding 
leaps spiderlike from staircase fo staircase, while 
another flings himself gracefully from the surface of a public sculpture 
several stories high, with no net below to catch him. They are practition- 
ers of Le Parkour, a French melange of martial arts, extreme sports, and 
high-altitude acrobatics created toy Sebasfien Foucan and David Belle 
(the name cpmes from the French term for "obstacle course"). “When we 


started out," says Foucan, "we didn't plan to leap between buildings. 
But the jumps kept getting bigger." As did the underground recreation's 
profile in France, where Yamakasi. a movie about the sport written by 
Luc Besson (La Femme Nikita), was released in 2001; inevitably, the 
Parkouristesn ow appear in Nike ads invading our shores. Effortless as the 
stunts seem, Belle cautions that Le Parkour is about “knowing what your 
body is capable of." In other words, don’t try this chez toi. Andrew beaujon 


Watch out for (lying frogs: Parkourisle Stephane Vigroux takes a leap in New York City 
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EXPOSURE 


LIFE 

AFTER 

DEATH 

The controversial 
documentary 
Biggie & Tupac 
reconsiders 
its subjects— 
and redeems its 
filmmaker 





FILM 


The murders of Tupac Shakur and Christopher "The 
Notorious B.I.G." Wallace have remained unsolved 
for nearly six years now, and in the intervening time almost everyone 
involved has developed a theory to account for the crimes, But 
perhaps Russell Poole's ideas are especially valid— he was, after all, 
the lead detective on the Wallace investigation until he quit the LAPD 
In 1999. “If this had been some ordinary drive-by shooting by some 
inexperienced gangbangers," Poole calmly tells the cameras in Biggie 
& Tupac, "we would've solved it a long time ago. You've got to think 
to yourself. Who could do this and get away with itT 

Uncovering viable answers to this question is the mission of the new 
documentary on the fallen hip-hop stars from filmmaker Nick 
Broomfield ( Kurt & Courtney, Heidi Fleiss: Hollywood Madam). Coming 
from a director who's best remembered for storming the stage during 
Courtney Love's appearance at an ACLU awards ceremony. Biggie 
& Tupac is a film of admirable conviction and integrity. More than just 
a compelling piece of investigative reporting, it's a moving meditation 
on what made the rappers such important cultural icons. "A lot of 
American history and attitudes are encapsulated within the lives of 
Biggie and Tupac," says the London-born Broomfield, 54. “These were 
two amazing artists who were perceived as being threats." 

Though he was living in the U.S. and closely following events when 
Shakur was shot to death in Las Vegas in September 1996 and Wallace 
was killed in a drive-by in Los Angeles in March 1997, Broomfield didn't 
contemplate making a film on the friends-turned-enemies until he 
learned of Poole's resignation. The detective's own investigation 
suggested that a conspiracy among several renegade LAPD officers 
and Suge Knight, the cigar-chomping, Mafia movie-obsessed chair- 
man of Death Row Records, Shakur's label, was behind both murders; 
Shakur was killed over his plans to leave the label, while Wallace's 
death was engineered to create the semblance of an East Coast/West 
Coast feud. Poole's superior officers ordered him to halt the inquiry. 

But when Broomfield was initially denied access to Poole, the direc- 


All eyes on them: clockwise 
from top left, Christopher 
Wallace; Tupac Shakur; director 
Nick Broomfield; Shakur with 
Suge Knight in 1996; 
Wallace's funeral in 1997; 
Wallace’s mother, Voletta 


tor was forced to turn to a variety of 
colorful sources to tell the tale, from 
the ragged locals of Biggie's turf in 
Clinton Hill, Brooklyn, and Shakur's 
hometown of Baltimore who knew the 
rappers as up-and-coming talents to 
the circumspect business associates 

and bodyguards who surrounded them in their fateful final days. Even 
Wallace's mother, Voletta, a soft-spoken Jamaican immigrant, 
opened up to the director, lovingly impersonating her son's unmistak- 
able bass voice as she recalls one of her last conversations with Biggie. 

Ultimately, Poole did agree — against the advice of his lawyer— to 
participate, and in the course of his interviews he offers up several 
bombshells, from naming specific officers who were on Knight's payroll 
to debunking Knight's claim that a bullet was lodged in his skull as he 
rode alongside Tupac the night Shakur was shot. Armed with this 
information, the crew set off in search of their coda: a prison interview 
with Knight, who at the time of filming was finishing a parole- 
violation sentence in a federal penitentiary in Portland, Oregon. ”We'd 
been on the road for fourteen weeks," Broomfield recalls. 'I was so 
nervous and exhausted that I had this enormous boll on my bum. And 
then we saw him." Knight doesn't directly answer questions from the 
director, but the rambling statement he gives, which begins as a 
‘message to the kids" and ends as an insinuation that Snoop Dogg Is 
an LAPD informant, is hardly an exoneration. “It was very revealing of 
(Knight's) state of mind," says Broomfield. "He was so obsessed with this.' 

Mercifully, Broomfield's own screen time in Biggie & Tupac is cut 
down significantly from previous films. "This was a really powerful story 
that didn't require my presence," he explains. "I'm just a means of 
telling the story, a device — and a bit of a buffoon." In his restraint, he 
has contributed to a greater sense of optimism that justice will 
one day prevail. "It would give a lot of energy back to a great many 
people," says Broomfield. "I think it's meant to happen." DAVE ITZKOFF 
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MOVIE NEWS 


Near-death experiences, mass Ecstasy 
consumption, and chowing down 
with pigs. Yep, it’s just another day in 
Hollywood BY DIANE VADINO 


1. WATER YOU AFRAID OF? 

"I almost died about three times," says all-around 
ass-kicker Michelle Rodriguez, who plays a surfer in the 
grrrl-friendly action movie Blue Crush (in theaters August 
16). The star of The Fast and the Furious and Girlfight had 
surfed only once before getting cast, and her inexperi- 
ence showed on the six-foot waves crashing into reefs off 
Hawaii's north shore. "The only time I was really freaking 
was one day when I was hitting the reef and getting 
strangled by my foot leash. I'm waving at this guy to help 
me, and he smiles at me like, 'Having fun?"' Rodriguez 
says. "I'm like, 'I'm dying.'" Despite her rough-and-tumble 
reputation, Rodriguez hopes this latest extreme sports 
credit won't discourage casting directors from allowing 
her to develop her inner Merchant Ivory. "I'm ready to 
go," she says. "Sign me up for etiquette classes." 



2. SMOLDER AND WISER 

Aaron Stanford achieved a 
measure of success when his 
breakthrough starring vehicle, 
the coming-of-age romantic 
comedy Tadpole, won this 
year's Sundance lottery and 
was purchased by Miramax 
for $5 million. But now the 
25-year-old actor has really 
made it: He's been cast in 
next summer's X-Men sequel, with the 
creative working title of X2. "I play Pyro,' 
says Stanford. "I think it's pretty obvious what 


his power is." Stanford's nondisclo- 
sure agreement prevents him 
from giving up any more details 
about the film (though we've 
heard plenty of whispers about 
some kind of pervy fantasy 
scene in which Mystique forces 
Wolverine to confront his latent 
sexual yearnings for Jean Grey. 
Storm, and— jailbait!— Rogue). At 
the very least. Stanford did reveal 
the supernatural ability he'd most like to 
have in real life: "Teleportation. It would cut 
down on travel time.' 


3. DAYS OF SWINE AND POSEURS 

As a former Dolce & Gabbana runway 
model, Rachel Roberts is presumably 
used to working alongside Industry beasts, 
but her first acting job— the titular role in 
Gatfaca auteur Andrew Niccol's comedy 
Simone (in theaters August 16)— had her 
literally working cheek-to-jowl with some of 
the dirtiest pigs in Hollywood. "I eat 
out of a trough with a 300-pound pig,' 
says Roberts, who plays a computer- 
generated actress designed to replace 
a disgruntled flesh-and-blood performer; 
Al Pacino is Simone's Pygmalion-like 



THE AGONY AND 
THE ECSTASY 

Madchester memento 
24 Horn Party People is 
a movie worth staying 
up ail night for 


M 


ANCHESTER, ENGLAND, WAS IN A PRETTY GRIM 
state In the late 70s: Dads queued for cheese, 
sons were on the dole, miners were picketing in 
the streets, and— perhaps worst of all— Wings were 
perched at the top of the pop charts. In the midst of this 
chaos, local TV host Tony Wilson started Factory Records 
and released the debut of a somber quartet named Joy 
Division. Divine light then pierced the smoggy sky, and 
history was made. 24 Hour Party People, a glorious mess 
of a film, re-creates the heyday of the Manchester 
scene, from Joy Division's modest origins to the smiley- 
faced debauchery of the late- '80s birth of rave at the 
legendary nightclub Hacienda. As directed by Michael 
Wlnterbottom ( Welcome to Sarajevo ), the movie cap- 
tures the era's insane energy, and larger-than-life char- 
acters like Joy Division’s suicidal genius Ian Curtis and 
Happy Mondays' drug-crazed frontman Shaun Ryder are 
played to the hilt by British actors you’ve never heard of. Though Party People 
prefers fueling legend to maintaining accuracy, its subjects don't seem to 
mind: “I'd put the amount of truth in the film at about fifty percent," says Joy 
Division/New Order bassist Peter Hook, “but it’s quite amusing. I found the 
things they got wrong to be more entertaining than the ones they got right. 
But it gave us an opportunity to listen to our old music after so many years. 
And we thought. 'Fuckin' hell, we were very, very cool.'" victoria DtSiLVERto 
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creator and director who eventually 
forces his creation Into the swine pen in 
an attempt to ruin her reputation. The 
actress didn't notice many differences 
between her porcine costars and her 
former human colleagues. "The biggest 
pig was the grumpiest— he kept squealing 
and wouldn't come out of his trailer," says 
Roberts. "Luckily the other pigs were 
pretty friendly. They were happy with their 
apples and lettuce." ■ 
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He's still the 
best thing about 
Can t Hardly Wail, 
if you ask us 


FILM 


Former child stars are supposed to appear 
in police lineups, not megabudget movie 
franchises, but Seth Green has defied that conventional 
wisdom. After splashing big at age 12 as a young Woody 
Allen in Radio Days, he knocked around films and TV until 
his turn as malevolent offspring Scott Evil in Austin Powers: 
International Man of Mystery ensured he'd always be 
rolling in, well, green. Now he's helping drive the Mike 
Myers-engineered gravy train to its third stop, this sum- 
mer's Austin Powers in Goldmember. Wicked! BOB ivry 


Do you promise to give us a sign when the Austin Powers 
franchise is played out? 

Don't worry. It won't be like the Super Bowl. There won't be 
an Austin Powers XXXVI. There really doesn't need to be. 


because Goldmember is the third installment of the 
trilogy. Didn't you get the memo? 

Mike Myers has a reputation for being introverted. Have you 
ever actually seen him laugh? 

Mike Myers is very tough to crack up. We did a lot of 
improvisation in Goldmember, and the toughest thing 
of all was not letting Mike crack me up. I had to remem- 
ber that I was this character whose father. Dr. Evil, was, 
after all, this horrible guy who did all these hurtful things 
to me. Once, I got to the point where I was so outraged 
that there was a tear in the corner of my eye. That made 
Mike laugh. 

You started acting when you were just a squirt. How did you 
avoid ending up a latter-day Danny Bonaduce? 

I was a character actor, not a youth icon. For instance, 
when I was 13,1 was on The Facts of Life for the last two 
episodes. The premise was that the school was going 
coed, and I was one of the first boys to attend. You 
wouldn't believe who was in it: me, Juliette Lewis, and 
Maylm Bialik. That was when NBC fell in love with Mayim 
and put her in Blossom. I guess I had a different path. 

Speaking of child stars, your next movie, Party Monster, costars 
Macaulay Culkin. Are you both trying to graduate to adult roles? 

I don't know what they were thinking when they gave me 
the part. I play a heroin addict who's a friend of Michael 
Allg, a club promoter who murders his drug dealer. I've 
talked about it with Macaulay, who plays Alig, and we 
both want to challenge ourselves. Not that there's any- 
thing wrong with playing a high school kid, but hey. I'm 
28, and I can't do that anymore. Frankly, I'm not that good 
an actor. It'd be easier for me to play a grandfather. 

For the sake of authenticity, have you been spending more 
time in clubs to research your role? 

It's hard when you're a celebrity, because you don't want 
people hounding you all the time. You want to be able to 
go to a club and snort horse off the butt crack of a super- 
model and not have people tell the papers about it. You 
know, I learned the word horse from a Prince album. Sign 
O' the Times. I heard him sing it, and I had to look It up in 
the slang-to-English dictionary. 



VICTORIAN SECRETS 

The League of Extraordinary Gentlemen is back and 
ready to crack some spines— of the literary kind 


PRINT 


Judging by cerebral graphic novels like Watchmen and From Hell, we could tell that 
comics author Alan Moore is smart. But his latest series, The League of Extraordinary 
Gentlemen, proves he's well-read, too: The first installment of the Classics Illustrated meets Super Friends 
fantasy, published by DC Comics imprint America's Best Comics, imagines that such notorious characters 
of 19th-century fiction as Captain Nemo, the Invisible Man, and Mr. Hyde had formed their own off-kilter 
crime-fighting squad. When the League was unearthed in December 1998, devoted readers embraced 
its blend of swashbuckling, wry humor, and Moore's layers of densely packed allusions to everything 
from Oliver Twistto James Bond. "I'm surrounded by a labyrinth of books," says Moore, Now in their 
second adventure (the first of its six issues is on stands now), the Gentlemen battle the Martian invaders 
of H.G. Wells' War of the Worlds— and one another. "There's lots of treachery," Moore promises, but 
he's most excited about returning to a universe where conventional boundaries don't exist. "You can 
have the Frankenstein monster ravishing the Little Women,” he says. "That's a great world." DAVE itzkoff 
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THE CALL OF THE WILD 

As far as we know, no animals were harmed in the making of the Libertine clothing line 


STYLE 


"The most horrifying thing is to run into someone who's 
wearing the same outfit as you at a party,” says New 
York City designer Cindy Greene, whose clothing line. Libertine, is 
intended to prevent such a “living nightmare." Greene, who is also a 
vocalist in the electro performance-art group Fischerspooner, and 
her partner, Johnson Hartig, make clothes that meld turn-of-the- 
century animal imagery with do-it-yourself deconstruction. Hartig 
scours Los Angeles thrift shops and flea markets for clothes and then 


customizes them— ripping out seams, fraying edges, skateboarding in 
pants until the ass is worn out. Greene then covers the garments with 
prints of very un-Disneylike animals such as snakes, boars, bats, and 
vultures. “I love taking something that's really classy and fucking it up," 
says Greene. “I imagine someone getting really dressed up to go to a 
gala event and then getting trapped on a desert island for a year. They 
still have a beautiful outfit, but it's falling apart." william van meter 
(For ordering information, email iiberfinecindy@earthiink.net) 
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Tired of your hair being weighed down? For no build-up and lighter and livelier 
hair than the best-selling separate shampoo and conditioning system, try Pert Plus. 
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EXPOSURE 


Unearthing the historical Real World moments that MTV wishes would stay buried 


In this month’s made-for-MTV comedy The Real World: The Lost Season, an 
obsessed fan takes a fictitious cast of the long-running reality franchise hostage, 
and hilarity ensues. In other words, it's an opportunity for the network to satirize itself in a 
favorable light. But why bother when The Real World has always been a parody of itself? Wouldn’t 
digging up the show's most mortifying, nauseating, and just plain boring moments — and 
conveniently organizing them in chart form — be far more entertaining than anything MTV could 
dish out? Here's what really happens when people stop acting polite. JACOB kaush 


TV 


SEASON 1: NEW YORK CITY (1992) 

The fledgling series' first scandal is a mild one 
when Becky has an affair with an off-screen direc- 
tor and gets him fired. In 1995, semi-celeb Eric is 
swindled out of nearly $250,000 and now stars in 
infomercials for a product called "The Abaratus." 

SEASON 2: LOS ANGELES ( 1993 ) 

Somehow, David’s hl-larious attempt to rip Tami 
out of her bedsheets doesn't go over with the show's 
less-understanding female cast members, earning 
him the dubious distinction of First Real Worldet Ever 
Kicked Off the Show. 

SEASON 3: SAN FRANCISCO ( 1994 ) 

In simpler times, when bad hygiene habits were all 
it took to make one controversial, bicycle messen- 
ger Puck's scab-picking, snot-flicking ways drive 
his other housemates crazy. He's eventually kicked 
out after he — heavensl — sticks his fingers in the 
communal jar of peanut butter. 


SEASON 4: LONDON ( 1995 ) 

The indisputably dullest season ever is only some- 
what redeemed by rocker Neil, whose girlfriend 
sends him a pig heart with a stake through it and who 
gets his tongue partially bitten off by a "fan” at one of 
his shows. 

SEASON 5: MIAMI ( 1996 ) 

Rumors fly of a menage a trois among cast members 
Mike and Melissa and a comedy club waitress. In 
2002, Flora goes on to do a nude photo spread in 
Playboy with LA. cast member Beth, thereby keep- 
ing the season's creepy vibe intact. 

SEASON 6: BOSTON ( 1997 ) 

The city’s social services programs get some much- 
needed mirth when Montana is fired from an after- 
school program for giving wine to grade-school 
children under her care— this after she snitched on 
Syrus for sleeping with one of the kids' moms. 
Lighten up, peoplel 


SEASON 7: SEATTLE ( 1998 ) 

Stephen smacks Irene around for questioning his 
sexuality, but he's the one who gets bitch-slapped 
by the law in January 2001 when he’s arrested for 
"intent to commit prostitution." Stephen, we think you 
owe someone an apology. 

SEASON 8: HAWAII ( 1999 ) 

While Teck and Kaia vie for camera time with their 
constant nudity, it’s bisexual alcoholic Ruthie who 
steals the show when she’s rushed to the hospital for 
alcohol poisoning. ..In the very first episode. 

SEASON 9: NEW ORLEANS ( 2000 ) 

Even Mormons have difficulty stifling a yawn at this 
bland season, although perpetually perky Julie is 
eventually suspended from Brigham Young University 
for “cohabitating with men” on the set. 

SEASON 10: NEW YORK CITY ( 2001 ) 

Sheltered white boy Mike mentions to African- 
American housemates Coral and Malik that he thinks 
blacks are "slower”-minded than whites, then 
spends the next several episodes wondering why 
his housemates despise him. 

SEASON 11: CHICAGO ( 2002 ) 

In addition to excising any mention of the constant 
protests against the show going on outside the town- 
house, MTV neatly glosses over the fact that two men 
were shot two blocks from the set on the day the cast 
was due to move In. Get real, indeed. 



CELLYVILLE The official Nelly cell phone is truly off the hook 

What do you get the multiplatinum MC who has everything? How about his own line of licensed 


TECH 


portable telephones? PTN Media's top-of-the-line Nelly celly (available through nelly.net), endorsed by 
everyone's favorite sing-song-voiced St Lunatic, is a Java-enabled Motorola handset that lets you ride wit 1 Nelly wherever 
you go, putting Nelly news and tour dates. Nelly ring tones, and even Nelly-themed videogames in the palm of your 
diamond-ringed hand the software's also available for download on any Java-compatible phone. “Nelly's going to do 
more for cell phones than Alexander Graham Bell did for land lines," boasts PTN Media founder Peter Klamka, the man 
who brought us the Michael Jordan Palm and the Kiss credit card. What's next, Winona bail bonds? bill gaines 
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KISS MY 1 
ASPHALT 


Two superstars 
of playground 
basketball go 
head-to-head on . 
the people’s coun 
of Street Hoops . 
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There are two different kinds of basketball: the game practiced by pick- 
setting, foul-calling, athletically frustrated gym rats, and the dance performed 
on concrete by aerial artists to the music of rattling chain-link fences. Naturally, it's the latter 
sport that's on display in Activision’s new console b-baller Street Hoops (available for 
PS2, Game Cube, and Xbox). To test Street Hoops' street cred, we turned to New York City's 
blacktop all-star Biz “Half-Man Half-Amazing” Heyward and amateur sensation turned 
Milwaukee Bucks point guard Rafer“Skip to My Lou” Alston, both endorsed by clothing maker 
AND1 . It's the closest we’ll ever get to being picked for their teams, JACOB kaush 


GAMES 




Hoop screens: Heyward and Alston, left, 
are much, much taller than you: top, 

Alston prepares to defend: above, a virtual 
bailer goes on the assault 

Heyward: You have to get real good to 
unlock me. I guess I won't be getting to me. 
Alston: You see (fellow streetball player) 
A.O.? They got him playing with shades. 
Heyward: Nobody plays with shades on. 
Alston: I hope not. 

3rd QUARTER: THE SOUNDTRACK 

Like any sports title worth Its gold chains. 
Street Hoops features licensed tracks from 
hip-hop heavy hitters like Xzlbit, DMX, Master 
P, and Cypress Hill. 

Alston: A lot of these music guys run street 
basketball teams. 

Heyward: I played on Puffy's Bad Boy team 
for five or six years. He came into one of our 
huddles to pump us up. He said, "You're 
playing for Bad Boy, so you've got to 
represent." Then he went off to a meeting. 


1 

| 
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1st QUARTER: THE LOCATIONS 

No 20.000-seat arenas to be found here: 
Street Hoops' courts are models of the 
country's most renowned playgrounds with a 
few curious international locales thrown in. 
Alston: The good thing about this game is 
the parks look exactly like they do In real life. 
Heyward: Definitely. That looks just like 
(Manhattan's) West 4th Street cages. 

Alston’s friend Mike: You can play in French 
Lick, Indiana? No players come from French 
Lick, Indiana, besides Larry Bird. No one lives 
in French Lick, Indiana, besides Larry Bird. 
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Alston: Is there really good basketball being 
played in Athens and London? 

Heyward: I played pro ball In Finland. I was a 
hundred miles from Santa Claus. The coach 
would scream at the guys in Finnish, then 
turn to me and quietly say in English, "Go get 
them. Biz." 

2nd QUARTER: THE PLAYERS 

If all the real-life bailers in the game aren't 
enough, a create-a-player feature lets you 
design your own asphalt warrior and cus- 
tomize his — or her — gear, hair, and tattoos. 


4th QUARTER: THE FINAL BUZZER 

After a few warm-ups, Alston soundly defeats 
Heyward in the game's two-on-two, three- 
on-three, and five-on-five settings. Perhaps 
out of professional courtesy, they refrain from 
playing each other one-on-one. 

Alston: There's lots of stralght-up basketball 
games, but this lets you do fancy moves and 
play as guys you might see on the street 
courts. And the dunks are good. 

Heyward: I just have to get better so my little 
nephew doesn't embarrass me. i 

Heyward’s wife: Baby, which one is you? ^ 

Heyward: The one who just got dunked on. § 
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EXPOSURE 



FILM 


“Without James Bond, there would be no XXX" acknowledges 
director Rob Cohen, the mastermind behind this month’s 
secret agent/extreme sports hybrid starring newly minted Hollywood idol 
Vin Diesel. Here, Cohen (The Fast and the Furious) explains why his all-American 
badass kicks a certain Brit squarely in the cummerbund. DIANE VADINO 


1 . He doesn’t respect authority 

While Bond was a proud card-carrying member of Her Majesty's Secret 
Service, hero Xander Cage (a.k.a. XXX) Isn't similarly blessed with govern- 
ment credentials. “He's an extreme sports renegade," says Cohen. "He 
B.A.S.E. jumps, speed climbs, sky surfs, parasails. He's not ( The Bourne 
Identity's) Matt Damon— he's not interested in doing right by his country, 
his people, or the world. At least, not at first." 

2. He doesn’t have a drinking problem 

Clearly, leaping off bridges and drinking don't mix, so unlike the suavely 
alcoholic Bond, "XXX drinks cranberry juice and club soda," Cohen reveals. 
"We were offered a whole lot of money and promotion if Vin would hold a 
certain drink in his hand, and he wouldn't do It. The Russian villains guzzle 
vodka. ..but they get it in the end." 

3. He knows how to treat the ladies 

Cohen wants to make clear his secret agent isn't "some new age goddess- 
worshiper," but he's not an incorrigible shagger, either. “He's also not going to 
use his looks on every woman who crosses his path. That's why we cast 
(Italian cinema star) Asia Argento, a woman of overriding intelligence and 
unusual beauty, not a Barbie doll with bleached teeth and breast implants. 
Half the time, she's bailing him out." 

4. He’s nothing like Fred Durst 

Despite a much-maligned assessment by The Hollywood Reporter that XXX 
possesses "the personality of a rock star/chick magnet like Limp Blzkit front- 
man Fred Durst," Cohen insists there's no comparison: “Fred Durst should 
worship at the feet of Vin Diesel. Long after Fred Durst has a tire dealership 
in the Valley, Vin Diesel will be a major international movie star." 
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ARTIST TITLE 

MONTHS 
ON CHART 

THE MATRIX: RELOADED ANTICIPATION 

JUST 289 DAYS AND COUNTING! 

1 

BALD ACTION HEROES ADORED BY 
MOVIEGOERS, SEXUAL FETISHISTS ALIKE 

12 

THE ONLY THING WE LEARNED FROM 
J.LO’S BREAKUP CRIS JUDD. IT TURNS 
OUT. IS HALF-FILIPINO ★ 

1 

THE MYTH THAT FELT-TIP PENS CAN BE 
USED TO BREAK CD COPY PROTECTION 

JUST MORE BLATANT PROPAGANDA 
FROM THE FELT-TIP PEN INDUSTRY + 

36 

GARY GLITTER MUST BE SO JEALOUS OF 
THE PRESS R. KELLY IS GETTING 

4 

THAT OUTKAST/SCOOBY-DOOVIDEO 

TOTALLY REDEEMS MC HAMMER'S 
"ADDAMS GROOVE" 

1 

“POWER OUTAGES” AT BRITNEY 
CONCERTS SECRETLY MASKING A 
MARIAH-STYLE MELTDOWN 

8 

MARTHA STEWART SCHADENFREUDE 

WHEN PUFFY'S ASHAMED TO BE SEEN 
WITH YOU. YOU'VE GOT PROBLEMS 

1 

IT MEANS “SHAMEFUL JOY” LOOK IT UP 
IF YOU DON'T BELIEVE US 

1 

THE PHRASE “DIRTY BOMB” IT S A 

TERRORIST THREAT! IT'S A SEXUAL 
PROMISE! IT'S BOTH! 

5 

CRUELLY MOCKING CELEBRITIES WITH 
ACNE WE ALSO LIKE TO MAKE FUN 
OF THEIR SPEECH IMPEDIMENTS 

315 

CREED’S BEHIND THE MUSIC 

WHY COULDN'T THEY GET A QUOTE 
FROM JESUS? 

14 

WHEN NO ONE THINKS YOUR ’80S-ERA 
POP CULTURE REFERENCES ARE CLEVER 

DAMN TEENAGERS! 

72 

SUSPECTING THAT AVRIL LAVIGNE’S 
REAL NAME IS APRIL LEVINE WE'VE YET 
TO SEE ANY EVIDENCE TO THE CONTRARY 

1 

PEOPLE WHO TOUCH EVERYONE'S 
SHOULDERS WHEN MOVING 
THROUGH A CROWD GET OFF ME, DIRTY 
STRANGER! > 

145 

BAUBLES STILL BEAUTIFUL 

241 

DECLARATIONS THAT THE NEW YORK 
SCENE IS “COOL” REDUNDANT 

14 
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<?' 2002 The Gillette Compony 


Introducing new 2-in-l protection— POWER STRIPE ™ 

from Gillette ® Series* It has a unique odor control system packed 
into the stripe that delivers stronger and longer odor protection* 








INTRODUCING JEEP Out here, streetlights and blacktop highways are few and far between. That's why Jeep Liberty 
LIBERTY RENEGADE. Renegade is equipped with a powerful off-road light bar* skid plates," and Command-Trac' four- 

wheel drive. So you can leave the civilized world behind any time— day or night. But Renegade offers 


‘Light bar is intended for use only when vehicle is off road. Remove lens covers prior to use. “Four-wheel drive models only. 


Copyrighted material 



THERE’S ONLY ONE 


you more than legendary Jeep capability. Inside you'll find an available six-way adjustable power driver’s seat, controls 
for power heated exterior mirrors, and a power tilt-and-slide sunroof. The kind of amenities that make the most treacherous 
routes feel a lot more hospitable. For more information on Renegade, call 1-800-925-JEEP or visit our Web site at jeep.com. 

Jeep is a registered trademark of DaimlerChrysler. 
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PHOTOGRAPH BY TOM SCHIERLITZ 


Anybody who has suffered through puberty should understand the vise-grip that heavy metal has had on America's pop psyche for thirty-plus years. 
When acne and hormones wreck your sorry, unsuspecting ass, and your voice cracks like an Appalachian yodeler, or when you wake up feeling like 
school, church, work, and organized sports are an elaborate torture campaign devised to make you feel like a hopeless loser, then you know metal's 
obliterate-everyfhing mojo. Nothing exorcises personal demons like AC/DC s "Highway to Hell" or Metallica's “Fade to Black" or Slayer's “Raining 
Blood" or Guns N' Roses' "Welcome to the Jungle" or Korn's “Freak on a Leash." And if you've ever gone out partying in spite of the horror and ended 
up facedown on some stranger's stained carpet, then you also know the giddy-idiot appeal of Van Halen's “Panama" or Motley Criie's "Don't Go 
Away Mad (Just Go Away)" or Queens of the Stone Age's “Feel Good Hit of the Summer." 

Metal is an unstoppable force— today’s standard-bearers Korn, Tool, Linkin Park, PO.D., System of a Down, Papa Roach, et al, regularly top the pop 
charts, and despite being misunderstood, parodied, and censored, metal prevails as the universal language for music fans of all ages. The fact remains: 
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ALUMINUM 

26.9815 


POTASSIUM 

39.0983 


TITANIUM 

47.90 


IRON 

55.847 


THE PERIODIC F* “IN’ TABLE 

A SELECT GUIDE TO THE ESSENTIAL PROPERTIES AND USES OF HEAVY 
METALS— AND THE BANDS WHO LOVE THEM 


properties: An extremely malleable metal 
witti o sense of self-preservation, it is often 
used for high-tension power transmission. 
Also frequently manufactured into paints, 
jewelry, and colored kitchenware. • SEE 
ALSO: Van Halen, Judas Priest, Kid Rock 

properties: Easily cut and a good conduc- 
tor of heat. Silver-white, potassium reacts 
violently with water, releasing hydrogen and 
usually igniting. Often used in explosives, 
matches, soap. Turns flame purple. 

• SEE ALSO: Guns N' Roses. Def Leppard 

PROPERTIES: A lustrous silver-white metal 
easily ignited and fabricated. Useful due to 
its combination of strength and lightness. It Is 
often used for decorative displays such as 
fireworks, skywriting, and smoke screens. 

• see ALSO: Kiss, Motley Crue. Poison 

properties: Stable and familiar, iron is the 
major component of the earth's core. An 
abundant component of plant and animal 
life, it is primarily processed Into steel. 

• see ALSO: AC/DC. Motorhead. Metallica 


200.59 


PROPERTIES: Extremely toxic, high-density 
metal with a high rate of thermal expansion. 
Often used in thermometers, dental fillings, 
black lights, rat poison, and treatment 
of syphilis, • SEE ALSO: Iron Maiden, 
Megadeth, Ministry, Korn 


Pb 

LEAD 

207.2 


PROPERTIES: One of the oldest, most toxic 
heavy metals, lead can absorb massive 
vibrations. A naturally lustrous silver-blue, it 
darkens when exposed to moist air. Used as 
shielding for nuclear reactors. • SEE ALSO: 
Led Zeppelin, Black Sabbath. Kyuss 


Bi 

BISMUTH 

208,98 


PROPERTIES. A brittle, pinkish metal that 
was once believed to be a kind of lead. 

Has an extremely high level of resistance 
when placed In an electric field. Used in 
pharmaceuticals to soothe gastric disorders 
(e g . Pepto-Bismol). • see also: Bon Jovl 


y> 

S if you wanna rock out and let it rip, metal is the move. Besides hiring metal guitarists for remixes (Nappy Roots with PO.D. being the latest), star rappers 

§ now behave as if they’re reading from a metal handbook on how to raise hell. Unlikely metal maniacs Eminem (who samples Aerosmith's "Dream 

5 On” on The Eminem Show) and Weezer now flaunt their metalhead roots. Dave Grohl drums with Queens of the Stone Age: ex-Hole bassist Melissa 

i Auf der Maur has formed a Black Sabbath cover band. Ozzfest's all-metal lineup is the hit of the summer concert circuit, and the once-reviled, 

m animal-harming Ozzy Osbourne is now shaking hands with George W. Bush as America's no. 1 dad. 

Hence "The Metal Issue," Spin's look at how and why this music reigns supreme. One reason may be that no matter how mainstream metal gets 
j (see Alice Cooper doing car ads), adults are willing to blame it for destroying children's lives, rather than reflecting them. If some kid wears black clothes 

<5 and listens to PO.D. or System of a Down and looks pissed-off. he probably is. But that's not because of metal. That's because something in his life, and 

5 in society, is freaking him out. And as long as bands like PO.D. or System speak loudest to the freaked-out part of that kid, metdl will still rule. 

a. 
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HE SUNSET STRIP WAS THE DEPRAVITY CAPITAL 

OF METAL AMERICA, THE WEST HOLLYWOOD PLAYLAND 

WHERE PRETTY BOYS 

AND GLAMOUR GIRLS TURNED '80S EXCESS INTO A ROCK'N'ROLL DREAM. 

BUT BENEATH ALL THE GOOD TIMES AND GLITZ LURKED.. .GOOD TIMES AND GLITZ 

(AND A WHOLE LOTTA WARRANT GIRLS) 

BY CHUCK KLOSTERMAN 


BISMUTH 

208.9 ; 


I, I wanna hear you 
scream: Axl Rose of 
Guns N' Roses 
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"Hey, anybody know where we can 
get some ol that extra-hold crap?" 
Clockwise from above, Paul Stanley 
with members ot Ratt, Motley Crue. and 
Autograph wishing you were here; 
Vince Neil and the happiest person on 
earth; Denise Zoom, wife of Billy Zoom 
ot X, reading an issue ot metal bible 
LA. Rocks!-, Robbin Crosby ot Ratt with 
long-lost niece: Axl Rose and Slash 
rock like hell at the Whisky 





ven in leather pants and stiletto heels, it's not a 
long walk. Five minutes, maybe. The moment 
you cross Clark Street, you're at the Whisky A Go- 
Go; from there, it's 250 paces to tire Roxy, and the 
Rainbow is right next to it. A few doors down is 
the Key Club, which is where Gazzarri's used to 
be. If you jump in a car and drive five minutes in 
the opposite direction, you'll pass the Viper 
Room (where River Phoenix took drugs and 
died), the Chateau Marmont (where John Belushi 
took drugs and died), and the Hyatt West Holly- 
wood (where Led Zeppelin took drugs and lived); 
up the street are the Body Shop and the Seventh Veil, the strip joints 
mentioned in Motley Crue’s “Girls, Girls, Girls”; if you turn south, 
you’ll reach the site of the old Starwood, which is now a mini mall. 

This is the Sunset Strip. It should be glamorous. It isn’t. It’s just 
another street that everybody’s heard of, decorated by clubs and 
hotels that have no character, filled with aspiring actresses with fake 
breasts and aspiring directors with fake lives. But for ten years— 1981 
to ’91— this was the most rock’n’roll place on the planet. This is where 
Motley Crue lived in squalor; this is where Slash bought his first 
top hat; this is where Warrant became down boys. This is where 
voluptuous 19-year-old women in pink leather miniskirts nestled 
against the golden, felt-covered walls of the Whisky, hoping to catch 
the roving eye of some dude from Ratt or Bang Tango or Bulletboys. 
This is where cliches were honed with laserlike precision. 

Southern author Eudora Welty once wrote that to know one place 
well is to know all places better; streetwise smackhead Izzy Stradlin of 
Guns N’ Roses said, “Nobody goes to Los Angeles. L.A. is where you 
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end up." They’re both right. To understand the Sunset Strip of the ’80s 
is to understand how any rock scene happens; the dregs of society just 
sort of end up at the same party, and (somehow) they all get famous. But 
since this party happened to be in West Hollywood, there was more. 
More of everything. More sleaze, more sex, more money, more failure, 
more lost souls, and more hair than a clone army of Shania Twains. 

“I totally remember my first night on the Strip.” says Stevie 
Rachelle, a man who— long ago, in a galaxy far away— lived as a minor 
deity. “I had just moved to Van Nuys on a Thursday, and these two 
guys in my apartment building said, 'Okay, we’ll take you out. You’re 
from Wisconsin, and you wanna be a rock star. We’ll show you a 
band who kicks ass.’ They took me to the Troubadour to see a band 
called Angora— Angora was this Cinderella, Britny Fox type of thing. 
And 1 was like a kid in a candy store, because there were all these 
hot-looking Hollywood chicks and I was a fresh piece of meat, right 
off the train. But I was more excited about just being inside the 
Troubadour. Motley Criie used to play there!” 

Today, Rachelle is 36. His first night at the Troubadour was June 26, 
1987, just before he became the singer for the band Tuff. You probably 
don’t remember him. Everybody’s memory is a little sketchy after 15 
years, including Rachelle’s (the Troubadour isn’t even on the Strip— 
it’s on Santa Monica Boulevard). Rachelle never became Wisconsin’s 
answer to Axl Rose. But at a certain time, in a certain place, under a cer- 
tain set of conditions, he was a rock star. He had a record deal with 
Atlantic, he played the Whisky, and he fucked everything that moved. 
He got some major face time in the definitive heavy metal documentary 
The Decline of Western Civilization Part II: The Metal Years. His hair 
was werewolf-perfect. For a fraction of a second, he was a rich nancy- 
boy foot soldier on the Sunset streets, hard rock’s last beautiful mirage. 

►► 
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"These happy days are yours and mine — happy days!": 
clockwise from far left, Bret Michaels and Bobby Dali 
of Poison; Stephen Pearcy of Raft and Drew Barrymore 
trade blackout stories; Ruben MacBlue of Rock City 
News and Jerry Dixon of Warrant contemplate their next 
big career moves: Josh Richman (from River's Edge), 
Taime Downe of Faster Pussycat, with his girlfriend Heidi 
Richman, and Crispin Glover at the Cathouse in 1986 


“Back then, the people on the Strip just came down to the street 
and said, ‘Hey, it’s an event, it’s a party.' No one knew enough to be 
confused about what they did,” says Bret Michaels of Poison, the 
band that came to epitomize everything that’s wonderful and terri- 
ble about Hollywood. “And I think people are trying to get back to 
that, but they’ve gotta stop trying and just let it happen. Back then, 
we didn't know any better. So this may sound like a contradiction, 
but it was actually more real.” 

IN THE BEGINNING... 

T he Sunset Strip has long been a hotbed for L.A. rock. The Whisky 
opened its doors in 1964 and immediately became a showplace for 
artists like the Doors and Janis Joplin. During the late ’70s, West 
Hollywood was the breeding ground for punk acts like X and Fear. Yet 
the larger legacy of the Strip is not what it did for the counterculture, but 
what it did for mainstream culture. There has never been an era where 
so much of the musical market share— where so much of what was 
playing on MTV, selling in Midwestern record stores, and blasting out of 
adolescent bedrooms— derived from one specific street. 

It began roughly twenty minutes after Ronald Reagan’s inauguration. 
“What was I doing in 1981? Oh, shit. I was hanging out. I was sell- 
ing Quaaludes and trying to get gigs,” recalls Slash, the shaggy 
guitar player who would go on to become the sonic backbone of 
Guns N’ Roses. He actually grew up on the Strip; his father worked 
for David Geffen, and he started going to clubs like the Starwood 
when he was 13. “In ’81, the kings of the Sunset Strip were definitely 
Motley Crue. They were all about publicizing themselves and creat- 
ing an image and creating a whole atmosphere.” 

Motley Criie’s Sunset dominance is the one thing no one seems to 
deny, even retrospectively. They weren’t the first '80s metal band 
to sell loads of records— that was Quiet Riot— but the Crue became 
the bridge between the dying Los Angeles punk scene and the 
Van Halen-influenced lite metal that was about to take over. 
Motley Crue released the album Too Fast for Love on their own 
label in 1981 and immediately became local superstars, much to the 
bewilderment of punk kids who couldn’t believe any band would 
admit they wanted to be Kiss. 

“That was so crazy,” recalls PJeasant Gehman, a 43-year-old belly 
dancer and writer who was a roommate of Go-Go’s singer Belinda 
Carlisle when Motley started to detonate. “Belinda and I went to the 
Whisky on acid to see Motley Crue, because we couldn’t believe a 
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band who looked like that would actually exist. Punk was still so 
much the thing in L.A. We were the only people at the show who had 
short hair. But by the end of their set, we were really into them.” 

Motley Criie formed in 1981 when alcoholic workaholic Nikki Sixx 
quit the group London, a band that managed to exist on the Strip for a 
decade without getting famous. (London remains best known for having 
many of its former members— including Sixx, Blackie Lawless of 
W.A.S.P., Fred Coury of Cinderella, and three members of GN’R— 
achieve greater success immediately after quitting the band.) Three of 
the Criie's four members— Sixx, Vince Neil, and Tommy Lee— lived in a 
dilapidated house a Stoner’s throw away from the Whisky. Outside of 
California, nobody knew (or cared) who they were. But the rest of the 
world never mattered on the streets of Hollywood. 

“Have you ever seen one of those shows on the Discovery Chan- 
nel with the guy who's covered in bees?” Sixx asks rhetorically. 
“That’s what it was like when we were on the Strip. Wherever we 
went, it was like a swarm of bees around us. People had to be close to 
us and touch us, and girls were like, ‘I’m gonna fuck you tonight,’ 
and guys were like, ‘You’re gonna do my drugs tonight,’ and it sort of 
became the norm. I didn’t think anything about it. ..narcissism is a 
wonderful disease, I guess.” 

After the release of their second album— 1983’s Shout at the Devil— 
Motley Criie became America’s signature hard-rock band, selling 
four million copies of Shout and four million of their glitter-rock third 
LP, Theatre of Pain. Their (ahem) “colleagues” in Ratt followed close 
behind when the video for “Round and Round” became an MTV 
staple. W.A.S.P. was gaining notoriety for their iiber-outrageous stage 
antics and mildly misogynistic songs, most notably “Animal (Fuck Like 
a Beast).” This was the leather-clad first wave of ’80s hair metal, and it 
made shitloads of money. It also made a lot of teenagers suspect that 
perhaps this wasn’t such a bad career choice. 

“We started playing in like 1982 and '83, when the Criie and Ratt 
and Quiet Riot were getting big,” says faux-goth ax-slinger Tracii 
Guns, founder of second-wave stars L.A. Guns. “When those three 
bands started popping, everything in town got groovy. I must have 
been around 15 or 16, and I would see Blackie Lawless walking 
down the street. I would see Nikki driving a giant car. And the girls— 
I mean, I’m 16, and there are all these hot girls with big boobs every- 
where. I had to be a part of that, somehow. And by 1985 or ’86, we 
were those guys. We took advantage of the situation and had a really 
good time.” ►► 
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II you have spent quality time with any of 
these lovely people, you might have been 
famous: clockwise from top left, Christina 
and Charlie at Gazzarii's; supertans 
Maya (of L.A. Rocks!) and Ashlynn; the 
band Rock Asylum with fans; dental 
assistant; Robert P. Richleigh, long hair 
specialist; one of these nobodies will 
one day run for congress; dreamers; 
members of Taz, Tuff, the Wild, Lancia, 
and Pair-a-Dice, when they were gods 



WHAT DID THE CAT DRAG IN, EXACTLY? 

S ome people refer to Gil Turner’s Fine Wine & Spirits 
as the most famous liquor store in the world. It’s on 
the corner of Sunset and Doheny, and it’s where 
thirsty rock kids bought Jack Daniel’s and Bud- 
weiser and Night Train. “When they had those 
music shows, everybody was drunk,” says Danny 
Setareh, who’s worked behind the counter since the 
'80s. “Everybody was drunk, everybody was high, 
and everybody was horny." If you needed to get especially high, or if 
you felt particularly horny, you could walk a block north of Gil’s to 
Wetherly Drive, the backstreet where anybody could score drugs or 
blowjobs. “There was a heroin scene in East Hollywood and a coke 
scene in West Hollywood. That’s probably the easiest way to define it,” 
says Slash. “And there was a lot of alcohol running through everybody." 

In 1987, Slash’s band would sing about that version of L.A.— the 
seedy, stoned dystopia depicted on Appetite for Destruction, an 
album that went on to sell 15 million copies. Yet GN’R were never the 
most popular band in Hollywood. The wet-hot girls on the Strip didn’t 
want to hear how life was dark and twisted; they wanted to hear how 
life was awesome (because for them it was). This is why the Strip’s 
second generation was completely defined by Poison. 

“When I moved there in 1985, Poison was the band kicking ass,” 
recalls Taime Downe, who came to L.A. from Seattle and soon put 
together Faster Pussycat. “Guns N’ Roses had just started— I saw their 
first show at the Troubadour. But Poison had already become who 
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they were when they got signed. It was that poppy glam-metal shit, 
and it was really fun. Poison shows were great, because there were 
always lots of girls there. And those Poison guys were always cool.” 
Like so many of their SoCal peers, Poison came from somewhere 
else— they arrived from Pennsylvania in March of 1984. They special- 
ized in what some people pejoratively called “girl metal”: very glam, 
very fashion-conscious (drummer Rikki Rockett was a former hair- 
dresser), and closer musically to Cheap Trick’s power pop than to Iron 
Maiden’s Powerslave. Almost immediately. Poison became warriors of 
self-promotion, plastering every inch of the Strip with their neon green 
“Poison font,” endlessly advertising for whatever show was next on 
the horizon. Michaels remains nostalgic about being poor and 
unknown for that first year; he fondly recalls passing out flyers in front 
of the Troubadour alongside an equally unfamous Axl Rose. 

“Poison really started that insane flyer barrage,” he says, referring 
to the grassroots technique of covering every inch of public real estate 
with a photocopied poster of your band. “You know our notorious 
green logo? Here’s how that happened: We went to Sir Speedy and 
said we wanted to get flyers made, but all the nice paper was too 
expensive. We couldn’t fucking afford white or red or anything, and 
then they said, ‘Well, we have a surplus of this really sparkly green 
paper,’ and we’re like, ‘Oh cool, give us that.’ That’s how we got the 
green Poison logo. And now if you go to merchandising people, they 
actually refer to that color as Poison green.” 

By ’85, life on the Strip was all Poison green: hyper-vivid, slightly 
obnoxious, and utterly pervasive. Every club was packed, and the 
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Dude, we are gonna be so screwed when 1990 rolls around: clockwise from above left, the band Candy with 
their personal shopper, Dawn, at the Cathouse; Talme Downe, MTV’s Rikl Rachtman, and Axl Rose modeling 
eyewear at the Cathouse in 1986; Tommy Lee primpadelic; Joey Allen and Jani Lane of Warrant enjoy the spoils 

of product placement 



crowds inevitably spilled into the streets. Sometimes the LAPD 
needed cops on horseback to shackle the chaos. “Everybody ended up 
at the Rainbow at the end of the night— even me,” says Janet Berry, who 
was 14 at the time. Berry used to ride down to the Strip in her older sister’s 
black Corvette to stare at all the foxy metal boys. “The bars didn’t care 
how old you were back then. But you needed money to stay inside, 
because you’d eventually have to buy a drink. That’s why the real party 
was on the street in front of Gazzarri’s. It was so crowded you couldn’t 
even walk. But if you wanted to go to the bathroom, you had to walk 
over to the Whisky. They were nicer— they’d let you use the bathroom.” 
When closing time rolled around at 2 a.m., the creatures of the night 
would either go to “Rock’n’Roll Denny’s” (so dubbed because of its prox- 
imity to a Guitar Center) or rip shit up at the Tropicana motel on Santa 
Monica Boulevard, always a bargain at under $20 a night. (“You’d walk 
into a party and smell nothing but Aqua Net,” Guns recalls.) This was the 
apex of the pop-metal era. And that’s exactly what some people hated. 

“It was definitely a scene, but 1 always thought it was pretty cheap 
and basically poseur central, because everything was so plastic,” Slash 
says. “Poison was sort of the band that was going to carry Motley Criie’s 
torch, but by that point, Hollywood had no balls. That was part of the 
reason we hated it so much. Now, I did audition for Poison; that is true. 
There was a point where 1 was willing to do anything, and— as much as 
I hated what Poison was about— you have to do whatever it takes to 
make it. So it came down to me and C.C. DeVille auditioning to replace 
their old guitar player, and C.C. was perfect. I could play the shit out of 
their material, but 1 definitely didn’t look the part. I don’t think C.C. was 
really the greatest guitar player— which you didn’t need to be in that 
band— but he had the look.” 

USE YOUR ILLUSION (UNTIL IT DISAPPEARS COMPLETELY) 

W hen I first saw the aftermath of the second generation of bands,” 
Sixx says, “I was a bit bitter. I was like, ‘These fucking bands like 
Warrant and Poison— a wwww! You gotta be kidding, man! They’re not 
serious.’ And there they were, giving interviews where they talked about 
partying and being crazy, and I was like, ‘They don’t know. They’re fak- 
ing it.’ But the bottom line is that we did spawn some of those bands.” 
By late 1990, Motley Criie had released the six-times platinum Dr. 
Feelgood, Poison had scored eight Top 40 singles, and Guns N’ Roses 
were the biggest band in the universe. The floodgates were open: 
Virtually every metal band in Los Angeles got signed. Replication was 
not a deterrent: For a time in the early ’90s, there was one group on the 
Strip called Paradise and another called Pair-a-Dice. Bands like Britny 
Fox, Vixen, Taz, and Jailhouse were supposed to be new Poisons; Junk- 
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yard, Jetboy, and Wildside were supposed to be new versions of Guns 
N' Roses. A band called Pretty Boy Floyd was given $250,000 by MCA 
to record the album Leather Boyz With Electric Toyz. They also 
received a $400,000 video budget and $250,000 in cash. At the time, 
Pretty Boy Floyd had performed a grand total of nine gigs. They were 
dropped in 1991 One year later, Atlantic dumped Stevie Rachelle's Tuff. 

“Glam did become totally diluted,” admits Rachelle. “Look at Guns 
N’ Roses and L.A. Guns— they’re sharing half of the same fucking 
name. You have Winger, you have Warrant, you have Whitesnake, you 
have White Lion, you have Danger Danger, you have Dangerous Toys. 
I mean, we couldn’t even come up with original names anymore. It 
was like, ‘Okay, let’s combine the word Danger and the word Britny 
and the word Guns and find a blond singer and get a double kick 
drum, and we’ll get signed to CBS.” 

Gehman concurs. Her band— the all-female Screaming Sirens— even- 
tually inked a deal with Enigma. “It was insanity. If you had hair exten- 
sions, you could get signed. And everybody became insufferable. Some 
nice guy from Oklahoma would get a deal with Geffen, and two weeks 
later he wouldn’t talk to you.” 

For years, bands on the Strip lived off the girls who loved them when 
they were nobodies (almost every artist interviewed for this story men- 
tioned hustling girls for money). But by 1991, every heavy metal nobody 
was trying to date a supermodel. In a way, those forgotten Strip girls 
were the true casualties of the hair explosion: They spent all their 
money on guys who never returned on the investment. 

“I wasn’t one of those girls, but my older sister was,” says Janet Berry, 
now a 31-year-old accountant with 20th Century Fox. “She bought those 
guys groceries and clothes. She bought some nobody a bass guitar. 
And the fat girls with no self-esteem got used even worse. Unfortu- 
nately, Warrant was kind of famous for that. They were known for 
having a heftier female fan base. You could use the term ‘Warrant Girls,’ 
and everybody knew who you were talking about.” 

These days, there are no Warrant Girls on the Strip. Oh, there’s still 
plenty of plump girls, but they have no idea who Jani Lane is, nor do 
they want to buy him any groceries. On weekend nights, the Holly- 
wood sidewalks are still jammed with big-hair party people, but it’s no 
longer organic glam. Now it’s ironic glam. It’s an excuse to dress like 
Hanoi Rocks and get as drunk as Duff McKagan, consciously enacting 
a kitschy commentary on the decadence of a shamed era. 

Bret Michaels remembers a time when people weren’t ashamed of 
anything, back when “we didn’t know any better.” In 2002, everybody 
knows everything. But nobody will ever know rock'n'roll like a carload 
of Warrant Girls, and that’s almost tragic. ■ 
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THE INFLUENCE OF 

LED ZEPPELIN 

IS so 

PROFOUND 

THAT IT'S ^ 

ALMOST 

IMPOSSIBLE 

TO OVERSTATE. ft / 

( HOWEVER, mf MW 

<v we re STILL W m f „ 

going \ JJ Jr ^ 13 

TO TRY)./ f ^iP 



GUNS N’ ROSES 

APPETITE FOR DESTRUCTION 

(Geffen, 1987) 

m The singer is a paranoid 
redheaded Midwest- 
erner with an eight- 
octave throat and a 
white leather suit, and 
he's too cool to realize 
he can't dance. The 
longhaired guitarist plays blues/metal/punk/ 
jazz/thrash riffs at Keith Richards' pace; the 
shorter-haired guitar player smokes cigarettes 
and gets in fights. The bass player is from Seat- 
tle. before it became cool. The drummer thinks 
he's in a disco band. And it all sounds like Holly- 
wood at 2 a.m., only genuine and dangerous 
and absolutely necessary. 




BOB GRUEN/STAR FILE PHOTO 



Might a$ well jump! 
Yep, they invented 
that too. From left, 
Robert Plant, John 
Paul Jones. Jimmy 
Page, and John 
Bonham at Madison 
Square Garden, 1977 


IN THE BEGINNING, THERE WAS “ZOSO 

BY CHUCK KLOSTERMAN 


LEAD 


L ed Zeppelin's fourth studio album— 1971 ’s unnamed "Zoso” (so called for the enigmatic symbols on its cover)— 
is the most famous hard-rock album ever recorded, not to mention a watershed moment for every grizzled 
old man who's ever carried a bundle of sticks on his back. "Zoso” is not Zeppelin’s best album ( Houses of the 
Holy) or their heaviest ( Physical Graffiti ) or even their “most metal" (Led Zeppelin II). However, it's the defining 
endeavor for the band and the genre it accidentally created. Epic, ethereal, and eerily sexual. “Zoso" is the origin of 
everything that sounds, feels, or even tastes vaguely metallic, except maybe Metallica and that metal sludge from 
Scandinavia (which derives from Black Sabbath's IW 4). 

Need proof? Here, track by track, is everything ever blasted across your high school parking lot. as told 
through the sonic vision of "Zoso," via guitarist Jimmy Page and his dragon pants.... ►► 



UNTITLED (Atlantic, 1971) 



Alias "Led Zeppelin IV,"a.k.a. 
"Zoso." See above. 



PARANOID (Warner Bros., 1971) 

They sounded way scary, but 
■ _ Sabbath were really just walking 

B B class yobs from Birmingham, 

England, who acid-tripped over 
the formula for Pure Evil Rock and figured writing 
doom-saturated anthems about war, fairies, and 
robots beat punching a clock at the steel mill. 

On Paranoid. Tony 
lommi's guitar and Bill 
Ward's drums wrestle in 
the mire. Geezer Butler's 
bass simulates a herd 
of iron men trampling 
the countryside, and 
Ozzy's bad-mood-rlsing 
bellow blots out the sun. 


MUJUnilD 


MASTER OF PUPPETS (Elektra. 1986) 

These bare-knuckled Bay Area thrash 
kings Imagined "speed metal" as a 
stark urban landscape and redefined the 
architecture of the power ballad. James 
Hetfield's rhythm guitar chisels a concrete 
jungle, then his Jdgermeister-soaked bark 
reduces it to rubble. Cliff Burton's bass provides 
the shadows: Kirk 
Hammett's eerie, 
elegiac guitar solos 
bring the light. 


►► 
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JIMMY PAGE) 

E DRUGS 


COMPLETELY 
ESSARY 


about hobbits and ores). The details don’t matter as much as the 
deeper motive, which built the “prog” template: In rock, •’progres- 
sive” doesn’t mean writing about llie future; it means writing about a 
past that never happened. 


“Stairway to Heaven” = metal power ballad = Warrant’s “Heaven” 

Depending on your perspective, “Stairway to I leaven” is either (a) 
the most popular song of the rock era; or (b) the most overplayed 
song in FM history, thereby making it cither (c) the greatest track of 
the past 50 years: or (d) the only song worse than “Hotel Califor- 
nia.” Yet the significance of this never-released single will haunt 
proms for all eternity. It allowed— nay, demanded— that every metal 
hand make at least one song that your mom might like. 


“Black Dog” = rap metal = Korn’s “A.D.I.D.A.S.” © Identifying the 
dawn of the rap-rock idiom is not easy. Some suggest Rage Against 
the Machine's self-titled debut (1992): others point to the Public 
Enemy-Anthrax collaboration “Bring Tha Noi/.e” (1991), Faith No 
More’s The Real Thing (1989), or Run-D.M.C.'s “Rock Box” (1983); 
Paul Stanley apologists will claim it's “All Hell's Breaking Loose” 
(from Kiss’ 1983 album Lick II Up). However, it was truly spawned 
during the first 15 seconds of “Zoso”— Robert Plant informs a young 
lass that he intends to make her sweat and groove (not necessarily in 
that order), and his wise words require no riffing. Kid Rock— ten 
months old at the time— definitely saw a marketing opportunity. 

“Rock and Roll” = hair metal = Cinderella’s “Gypsy Road” • Ini- 
tially conceived by Page as a boogie-hang tribute to the “roots” of rock, 
it’s the only track on “Zoso” that sounds like prototypical blues-based 
pop metal, which is to say that it sounds like Aerosmith (or all the '80s 
gutter-glam hands who aspired to be Aerosmith). Perhaps you recall 
“Rock and Roll” being eloquently covered by Vince Neil and Sebastian 
Bach at the 1989 Moscow Music Peace Festival (or perhaps not). 


“Misty Mountain Hop” = L.A. “reality” metal = Guns N’ Roses’ “Wel- 
come to the Jungle” • When intertwined, the lyrics become a con- 
versation between Robert Plant and Axl Rose, discussing what it’s 
really like to move to California and meet the weird kids: Naive 
teenager goes to the West Coast for the first time, sees crowds of 
people sitting on the grass with flowers in their hair, and hears them 
say, “Hey. boy, do you wanna score?” These are the people who can 
find whatever you may need, and if you got the money, honey, they 
got your disease. But our protagonist soon learns that if you go down 
in the streets today, baby, you better (you better!) open your eyes, 
whoa yeah, 'cause you're in the jungle, baby, and you’re gonna die. 

“Four Sticks” = stripper metal = Monster Magnet’s “Powertrip” 

As long as naked women are swinging on poles in public and providing 
$10 lap dances to truckers and unemployed stockbrokers, there will be 
a demand for this type of fast-and-heavy, darkly sleazy rock'n’roll. 

“Going to California” = unplugged metal = everything on Five Man 
Acoustical Jam ® And she’s buyyyyyyyyyying a staaaairway... 
to.. .Tesla. 


“The Battle of Evermore” = prog metal = Yngwie Malmsteen’s “Riot 
in the Dungeons” Now, granted, “The Battle of Evermore" doesn't 

sound like Fates Warning or Celtic Frost or Steel Prophet. But it thinks 
like progressive metal. It fades in like falling snow, describes Dark 
Lords and ringwraiths, and it certainly never explains what this bat- 
tle is supposed to be about (though some speculate it’s a retelling of the 
Battle of the Pelennor Fields from The Return of the King, so maybe it’s 
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“When the Levee Breaks” = stoner metal = Fu Manchu’s “Boogie 
Van” Drums from god, lyrics from the Depression, guitars that go 
everywhere, guitars that go nowhere, and the sonic weight of a thou- 
sand woolly rhinos falling from Skylab. There is no light black 
enough for listening to John Bonham. “Zoso" did not make people 
take drugs: “Zoso” simply made drugs, and Kyuss, and every other 
trance-inducing metal machine, completely necessary. 


AC/DC 

BACK IN BLACK (Atco/WEA, 1980) 

Producer Mutt Lange gives 
Angus Young's Zen-perfect 
^ J riffs a platinum sheen, and 

pub-primed singer Brian 
Johnson ably fills the late Bon Scott's trousers. 
Every song shrieks pure meathead rock, 
but for three and a half flawlessly lewd 

minutes, "You Shook 

Me All Night Long" 
makes being a 
meathead the acme 
of sexy cool. 



VAN HALEN 

VAN HALEN (Warner Bros., 1978) 

^ JC California surf-rock for kids In Nebraska 
wO who wanted to run away to New Jersey, 
Van Halen was metal as universal pop — loud 
(but not too loud), fast (but not too fast), heavy 
(but not too heavy), and funny (at least on side 
2). David Lee Roth sings like he's trying to nail 
your kid sister (which he Is), and the rhythm sec- 
tion Is almost robotically 
perfect. Oh, the guitar 
player ain't bad, either. 



LED ZEPPELIN 

LED ZEPPELIN II (Atlantic, 1969) 

Before metal was metal. It was every- 
Sf I m thing else. Jimmy Page's expressway- 
m to-Stonehenge breakdown on 
"Whole Lotta Love” is a freight train to No Wave; 
"Heartbreaker" beats Sabbath to sludge by a 
year; "The Lemon Song" pulls Moby's break- 
beats-and-field-recordings trick 30 years early 
rq .■■■ (no Pro Tools, so John 
“ Bonham just belts 
n' Robert Plant in the 
'nads till the juice runs 
' down his leg); and 

MR?'’ "Moby Dick' still kicks 

the Melvins' asses. 
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TITANIUM 


FROM THE 

SPANISH INQUISITION to 
“HOT FOR TEACHER,” 

FROM 7-ELEVEN 
to THE LORD OF THE, RINGS, 
from SPINAL TAP to 
HE ADB ANGERS BALL, here are 
THOSE CRUCIAL EVENTS 
THAT HAVE SHAPED THE wWB W A 

STILL-RAGING ^ 

CORPUS OF ^ - % 

HEAVY METAL. % 

STRAP YOURSELVES IN AS WE 

TAKE A JOURNEY TO HELL AND BACK. m 
PROCEED AT YOUR SOUL’S RISK \ 

MAGICK MOMENTS 
IN METAL HISTORY 



CIRCA 1 .6 MILLION YEARS AGO Man, a.k.a. Homo 
erectus, discovers fire. Enables light and warmth on 
demand, cooked food, smaller teeth, pyro stage shows, 
Kiss’ career, heavy metal as we know it. 


CIRCA 3000-1500 B.C. • Stonehenge 

built. Salisbury Plain of England. Massive 
monument of “stone circles" attributed 
(erroneously) to Celtic druid priesthood. 
With its mythic, pagan origin, became a 
heavy metal mecca, inspiring elaborate 
stage sets and Hawkwind concerts. 


CIRCA 4 BILLION YEARS AGO • First iron meteorite 
rockets toward earth. 
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KISS 

ALIVE II (Casablanca, 1977) 

^ Q Every hipster claims to adore Alive!, but 
W O this sequel captures Kiss at the height of 
their kabuki powers, incinerating "Detroit Rock 
City" and “Calling Dr. Love" like dinosaurs from 
the planet Lovetron. Hirsute frontman Paul 
Stanley has said this double LP is “as live as it 
needs to be," which probably means “not very." 

But who digs Kiss for 
their Integrity? 



TOOL 



AENIMA (Volcano, 1996) 

With grunge in its death throes. 

■ I these stinky-fingered Hollywood 
gnomes revived: a) the two-song 
LP side (what, you bought it on CD?); b) the 
acerbic ranting of deceased comedian Bill 
Hicks; and c) labyrinthine, proggy-assed 
concept albums. Singer Maynard Keenan 
gives Rollins-style 
angst a Robert Smith 
makeover; guitarist 
Adam Jones steers 
art-thrash over the 
dark side of the moon. 


JUDAS PRIEST 

BRITISH STEEL (CBS, 1980) 



W ^K. Downing and Glenn Tipton's 
massive twin-ax hooks and Rob 
Halford's righteous hooligan lyrics 
partied hard, loved harder, and 
brought Priest as close as possible to mainstream 
rock without sacrificing metal's leathery odor. 
The pop pinnacle of the New Wave of British 
Heavy Metal. 


I 
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1948 Ozzy Osbourne born. Robert Plant born. 


1915 • Willie Dixon born, making possible Led Zeppelin's "Whole Lotta 
Love" and "Bring It On Home" (uncredited Dixon compositions). The 
blues legend later received generous out-of-court settlements. 


1927 • First 7-Eleven convenience store (then called Tote'm) opens, 
eventually making parking-lot Dumpsters popular locations for metal 
fans to hang out, smoke pot, discuss how jobs are for losers. 


1478-1834 Spanish Inquisition. 
Public persecutions of so-called 
heretics (e.g., Muslims and Jews) by 
Spain's Catholic government. Known 
as most awesome source of metal 
iconography (and symbol of Christian 
evil). Tortures include burning at stake, 
rack, garroting chair, “iron maiden” 
(spike-filled headgear/coffin). 


CIRCA 1450-1400 B.C. • Satan first appears in Old Testament as 
angel/hitman for God. Later personified as symbol of evil, betrayal, 
and the enemy within. Eventually adopted by neglected heavy 
metal teens as badass father figure. 


750 B.C.-43 A.D. • British Iron Age. Smelting of metallic iron 
mastered. Coincidentally, men begin to sport stylized long hair, 
beards, and moustaches. 


800-1500 • Origin of the mullet, metal's official hairstyle. According 
to the website Mullet Madness, the mullet enjoyed its golden age in 
medieval times (though it can be traced to Egyptian hieroglyphics). 
Noblemen and peasants, terrified of Viking raids, cut their hair short in 
front so they had clear vision while working in the fields. 


1875 • Alelster Crowley born. 
Philosopher of free will via magick, 
yoga, tarot, sex and drug use, 
mountain climbing. Dubs himself 
the "Great Beast 666" and the 
"wickedest man In the world.” Led 
Zeppelin's Jimmy Page is a huge 
fan (even bought Crowley's 
mansion), and his obsession fueled 
the rampant occult imagery in 
heavy metal. Inspiration for so- 
called "backmasking'— "satanic” 
messages that can be heard by 
playing a record backward. 


1930 • Howard Stanton Levey, a.k.a. Anton Szandor LaVey, born. 
Founder, First Church of Satan, author of The Satanic Bible. With his dev- 
ilish bald head and goatee, LaVey (pictured above, baptizing daugh- 
ter Zeena) was a '60s-era huckster/media whore who mainstreamed 
Satan for future metal generations. Abused wife, female disciples, pets. 


MOTLEY CRUE 

SHOUT AT THE DEVIL (Elektra 1983) 

Per the liner notes. Shout was recorded on 
"Foster's lager. Budweiser. Bombay gin, lots 
of Jack Daniel's, Kahlua and brandy, Quackers 
and Krell. and wild women!” "Krell" is Crue-speak 
for cocaine, which might explain why the band 
dressed like sexually confused Decepticons 
while shouting in the general direction of Lucifer. 

Not particularly heavy, 
but hard ; Dave Grohl In 
'91 was basically 
Tommy Lee in '83. 




RAGE AGAINST THE MACHINE 

THE BATTLE OF LOS ANGELES (Epic, 1999) 


12 


Page and Plant meet Chuck D 
and Flavor Flav. Harvard- 
educated guitarrorista Tom 
Morello twists riffs till his scales of 
justice squeal like wheels of 
steel; Zach de la Rocha chases ghosts through 
El Norte's killing fields, winds up a raving loco on 
a street corner in the 
city of dreams, gets to 
the end of his rope, and 
finds a noose. 


RAGE AGAINST THE MACHINE 



SLAYER 

REIGN IN BLOOD (Def American. 1986) 
"Bones and blood lie on the ground / 
Rotten limbs lie dead / Decapitated 
bodies found / On my wall, your 
head!" On this inadvertently avant-garde 
bloodfeast, singer/bassist Tom Araya narrates 
Holocaust-footage lyrics like an overeager 
sportscaster; guitarists Kerry King and Jeff 
Hanneman trade 
weed-whacker/ 
bee-swarm solos until 
Satan gives 'em a raise. 
Death metal was all 
downhill from here. 


►► 
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1954-55 • J.R.R. Tolkien completes hobbit 
opus by publishing The Lord of the Rings. 
Faerie princes Jimmy Page and Robert Plant 
will never be the same. In 1971 , University 
of Minnesota's Dave Arneson, inspired by 
Tolkien, helps create the Idea for medieval 
fantasy game Dungeons & Dragons. 
American kids increasingly intrigued by multi- 
headed monsters and secret brotherhoods. 


1963 Spencer Gins opens its first retail 
store in the Cherry Hill, New Jersey, 
mall. Black-light posters, lava lamps, and 
penis gag gifts available to suburban 
masses. Unruly student Angus Young 
puts on schoolboy uniform at Ashfield 
Boys High School, near Sydney, Australia. 
Young first wears uniform onstage with 
pre-AC/DC band Tantrum in 1973. Image 
of metal fans as demented brats results. 


1953 • Aqua Net introduced. 


Don’t Touch the Hair! It's the only product that both your grand- 
mother and Poison's C.C. DeVllle still swear by. Though available 
since the early 1950s, Aqua Net hair spray became solidified forever 
as the ultra-cheap, super-hold hair product when it was adopted by 
the 1980s pretty boys of glam-metal. For Poison (at right). Warrant, 
Whitesnake, et al., higher hair meant higher record sales. But just as 
every rose has Its thorn. Aqua Net's infamously flammable formula 
earned it a rep as every troubled teen's homemade blowtorch. How 
the bands' coifs never caught fire in the midst of exploding stage 
shows remains as mysterious as the fact that Unilever, which still 
produces the hair spray, no longer advertises it and could provide 
no information on its history when Spin inquired. Like a drifter. Aqua 
Net was born to walk alone, jenny williams 




1964 • William S. Burroughs first uses the term 
“heavy metal” in his novel Nova Express. A writer for 
Creem magazine first uses the word to describe a 
band (anarchic Detroit rockers MC5), 1968. 


1967 • In Southern prison film Cool Hand Luke, George Kennedy's 
boss convict refers to a dull-witted man with long hair as a “mullet- 
head." Shortened term mullet later used to describe short-sides, long- 
in-back hairstyle favored by metal fans, lesbians, and country singers. 
• Jlml Hendrix appears at the Monterey International Pop Festival. 
After practically achieving orgasm while playing a searing solo, Hendrix 
douses his guitar with lighter fluid, setting it ablaze as feedback roars. 
Every metal guitarist since, from Jimmy Page to Randy Rhoads to Eddie 
Van Halen, has been searching for that same flash of violent ecstasy. 


1968 • First mention of heavy metal in a song — Steppenwolf's "Born 
to Be Wild." Later featured in the film Easy Rider, “heavy metal" was 
biker slang for motorcycles. 
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BLACK SABBATH 

VOL 4 (Warner Bros., 1972) 

Hn Never heavier and rarely 

T§! crazier. Ozzy inhales a 

El cornucopia of Colombian 

|fl blow, travels through time. 

II m and delivers the first (and 
perhaps last) truly industrial metal album. 
Most valuable player: Tony lommi's harsh 
exit-wound guitar. 



KORN 

FOLLOW THE LEADER (Immortal/Epic, 1998) 
Mook-metal's darkest hour and 
change. Translating gangsta 
rap's thudding nihilism for kids 
stuck in rec-room purgatory. 

Head and Munky's wiry, tuned-down riffing 
and singer Jonathan Davis' latchkey lyrics 
reinforce key metal tenets: Girls can't be trusted, 
adults just want to 
abuse you, life sucks, 
and nobody cares. 

A 21st-century Beavis 
and Butt-head would 
know every note. 




DEF LEPPARD 

PYROMANIA (Mercury, 1983) 

Not a serenade, just a fire brigade. 

On their 1983 breakthrough, Def Lep 
dusted British pub metal with '80s studio glitter 
(courtesy of hard-rock production don Mutt 
Lange); “Rock of Ages" and “Photograph" 
drop-kicked '70s dlrtbag swagger into the space 
age. Joe Elliott screams to Valhalla, the guitars 
roar like two-ton blow- 
dryers, and drummer 
Rick Allen kicks ass even 
with a superfluous 
appendage. 


►► 
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CIRCA 1973 • Aerosmith's Steven Tyler wonders what it would look 
like if he tied a scarf to his microphone stand. Later. Guns N' Roses' 
Axl Rose thinks it looks really fuckin' cool. 


1974 • Heavy metal fire on TV! Kiss performs "Firehouse" on The 
Mike Douglas Show with full pyrotechnics. Gene Simmons later tells 
comedienne Totie Fields that he’s "evil incarnate." 



1978 • The Dawn 
of Shreditude. 

With release of Van 
Helen's self-titled 
debut album, 

Eddie Van Halen 
redefines rock 
guitar as domain of 
the "technical 
genius," introducing 
tricks that millions 
of would-be guitar 
gods would slave 
to master, e.g., 
the "finger tapping" 
technique on 
"Eruption." 


1980 • AC/DC singer Bon Scott chokes on own vomit, dies. 


1982 • Ozzy Osbourne bites head off bat. 


1971 Umlaut first used by metal wags Blue Oyster Cult for that extra gothic twist. 
Usually a pronunciation mark over a German vowel, it has also been called the “diacritical 
mark of the beast.” Later used by Motorhead because “it looks mean.” Also see Florida 
grindcore band Assuck. 


1981 Motley Criie herald new era of heavy metal decadence. 
Band picks up a runaway in a Cinderella costume on Sunset 
Strip, drummer Tommy Lee has sex with her, then band steals her 
costume. “Once we had taken clothes from a homeless girl,” 
says bassist Nikki Sixx, “there were no taboos. I even tried to fuck 
Tommy's mother." Ozzy Osbourne bites head off dove. 
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AC/DC 



HIGHWAY TO HELL (Atco, 1979) 

U The final curtain for singer Bon 
Scott before he choked on his 
own vomit (and was probably 
buried wearing that stupid 
sleeveless denim jacket). Raw 
but not sloppy, sex-starved but not sexist, 
this is the last AC/DC effort that feels like the 
work of extremely 
talented shop students. 


AEROSMITH 

ROCKS (Columbia, 1976) 

Eventually, they got their own roller 
coaster (at the Dlsney-MGM Studios 
theme park). Here, these Beantown 
malcontents are their own roller coaster. 

While his loose-limbed band boils Led Zeppelin, 
the Rolling Stones, and the New York Dolls 
in dirty Charles River water. Steven Tyler sings 
and wriggles like 
the Stones' logo come 
to lustful life. 




MOTORHEAD 

NO REMORSE (Bronze, 1984) 

No one merged punk velocity 
and metal atrocity quite like these 
British biker thugs. Of their 932 
albums, this two-disc best-of offers 
the most trounce to the ounce: ashtray-licking 
blues riffs, Lemmy Kllmister's "Macho Man" 
Randy Savage bellow, those dive-bombing 
double kick drums. 
They looked like 
warthogs, but, God 
bless 'em, they rocked 
like warthogs, too. 


►► 
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1986 • Beastie Boys release Licensed to III. Birth of rap-metal by white 
people (A.Z.). • Motley's Tommy Lee weds TV pinup Heather Locklear. 


0 1987 • Headbangers Ball, hosted by hair-himbo 
Adam Curry and tattooed glad-hander Riki 
Rachfman. among others, gives heavy metal a home 
on MTV. Grunge eventually turns out the lights in 1995. 
• Death-metal legends Napalm Death record the 
most eloquent heavy metal song ever, "You Suffer," 
clocking in at 1 .6 seconds. 


1983 • Metalheads switch from 
pot to crank as music speeds up and 
Metallica's Kill 'Em All is released. 

• Def Leppard's Pyromania makes 
metal safe for teen girls and no longer 
cool for boys (unless it's Metallica or 
Motorhead). Sleeveless Union Jack T-shirt 
worn by singer Joe Elliott (and legions 
of fans) becomes symbol of metal's 
mall-ification. 


1984 • Birth of rap-metal (A.Z., After "Zoso"). Run-D.M.C.'s 
"Rock Box' is first hip-hop song with live metal guitar (by session- 
dude Eddie Martinez). • Heavy metal on film. This Is Spinal Tap 
"rockumentary" released. With unforgettable anthems “Sex Farm," 
"Devil Take the Hindmost," and "Break Uke the Wind," Christopher 
Guest, Michael McKean, et al. glory in, and put to shame, 
metal's addled pretense to historic hugeness. Tap also drops the 
most ball-busting analysis of the music industry ever. And it's not 
dated— Bobbi Flekmans and Artie Fufkins still walk the earth. Two 
years later. Heavy Metal Parking Lot. a "real" documentary about 
Judas Priest fans at a suburban Maryland concert, suggests that 
_= Spinal Tap might have understated the case. • The "video 
vixen" age arrives with Van Halen's "Hot for Teacher." Janet Jones, 
actress wife of hockey legend Wayne Gretzky, plays the 
bespectacled and busty "Teacher," who dutifully strips to a 
bikini for a class of schoolkids (most notably Waldo the nerd). 
Tawny Kitaen (car-writhing Whitesnake muse) and Bobbi 
Brown (Warrant's finger-lickin' "Cherry Pie" spokesmodel) later 
gain fame as video hotties who also slept with the band. 


: 1985 • Sammy Hagar joins/ 

I " " destroys Van Halen. • Metal 
■ made me kill: AC/DC -obsessed 

i - Satanist Richard "The Night 

- Stalker" Ramirez terrorizes Califor- 

- nia before finally being caught, 

' : convicted, and given 19 death 

- sentences. • Metal made me 

r kill myself: After drinking, getting 
= high, and listening to Judas Priest's 
: Stained Class. Nevada teen 

- Raymond Belknap kills himself, 

: and friend James Vance badly 

1 ' ■ disfigures his own face, both by 

self-inflicted shotgun blasts. The 

r boys' parents sue CBS Records, 

: claiming the album's subliminal 
l : messages encouraged the sui- 

j - cide pact. A judge disagrees. 


1988 • Appetite For Destruction 
reaches No. 1 on the Billboard 
charts, and Guns N' Roses 
transform metal into the most 
popular and thrilling music on the 
planet. Axl Rose gives new juice 
to the rock-star persona— he is 
the alienated, Midwestern poet 
laureate of doin' dumb shit, a 
paranoid scapegoat for society's 
ills, a dater of supermodels 
(Stephanie Seymour, right), 
and a self-destructive rager 
against "political correctness." 
Even with the biker shorts. 

1 989 • Living Colour become the 
first (and last) all-African-American 
heavy metal band to have a 
platinum album. Vivid. 


GREATEST METAL ALBUMS OF ALL TIME 


POISON 

LOOK WHAT THE CAT DRAGGED IN 



(Enigma/Capitol, 1986) 

M 'You gotta cry tough," 

Pennsylvania pretty-boy Bret 
Michaels Informs us right up 
front. By which he means that girl metal Is 
twice as stupid and ten times cooler than 
boy metal and that talking dirty in your old 
man’s Ford is what 


rock'n'roll Is all about. 


MEGADETH 

PEACE SELLS...BUT WHO’S BUYING? 

(Capitol, 1986) 

The only jazz-metal album that 
doesn’t suck. Adding bop to 
their speed-metal blitzkrieg, 
Metallica's arch-nemeses turn 
thrash inside out: pogoing arpeggios, knotty 
fretboard acrobatics, beats that tumble mullet- 
over-heels down the 
stairs. Singer/guitarist 
Dave Mustaine's 
paranoid sneer 
conjures more bad 
mojo than a month 
of Black Fridays. 




BLUE CHEER 

VINCEBUS ERUPTUM (Polygram, 1968) 

The best '60s power trio that didn't 
feature a guy named Hendrix 
or Clapton. Guitarist Leigh 
Stephens, singer/bassist Dickie Peterson, and 
drummer Paul Whaley churn out louder-than- 
God lava rock that melts down everything from 
rockabilly (hit cover of "Summertime Blues") 
to blues ("Rock Me 
Baby"). Proto-metal, 
but also the birthplace 
of grunge. 


►► 
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1998 Judas Priest lead singer Rob 
“Metal God” Halford discloses that he's gay 
in an MTV interview. 


LEXICON OF THE LOST 

A HIGHLY SELECTIVE GLOSSARY OF HEAVY METAL SLANG 


666: Symbolic "mark of the beast” 
(i.e., numerical name tor the 
Antichrist) cited in Revelation 13:18. 
All-purpose, anti-everything graffiti 
found on jean jackets, spiral note- 
books, school lockers, abandoned 
houses, large rocks near rivers 

BANG YOUR HEAD: To propel head 
(and hair) downward in vigorous 
rhythm while playing air guitar, usu- 
ally in concert or parking-lot setting 

CLIFF: A solid metal citizen CYa 
know, I thought Matt was a total dip- 
shit, but he turned out to be a real 
Cliff”). Named in memoriam of 
Metallica's original bassist, Cliff 
Burton, who died in 1986 when he 
was crushed by the band’s tour bus 

DE-METAUNG: Late-'80s practice in 
which a subject's music, posters, 
black clothing, and skull jewelry 
were confiscated. Developed by 
Back in Control, a watchdog group 
founded by Orange County proba- 
tion officers and parents 

DOUBLE LEAD: Neo-classical sound 
made by two guitarists playing 
parallel melodies in close harmony. 
Goal: to evoke charging steeds, 
howling banshees, thundering gods 

EVIL: Freedom In its most natural, 
primal state 

GOD: Shadowy source ol authority, 
guilt, psychological dependence 

GRIT(S): Southern heavy metal 
devotee(s) 

HAMMER AND NAIL: A heavy metal 
couple 

HESHER: Visible participant In 
heavy metal culture. Known for 
feathered hair, comb in back 
pocket, rock jersey, six-pack, 
bong, revving engines, destroying 


religious icons, and a particular 
obsession with Teutonic metal— 
Scorpions, Accept, Dokken, etc. 
Derived from Hessians, German 
mercenaries employed by England 
to fight American colonists 

JACK: Jack Daniel’s Tennessee 
Whiskey, metal elixir o( choice 

KENTUCKY WATERFALL, ALABAMA 
SHAG: Feathered hairstyles preferred 
by grits 

METALHEAD: Heroic dropout from 
society 

RIDING THE BEAST TO THE ALTAR OF 

SIN: Partying until you puke 

SATAN: Orchestrator ol freedom via 
mystery, darkness, the unknown 

SHREDDING: 1) Precise, fleet- 
lingered guitar playing: 2) attaining 
excellence in any endeavor. 
Derived from 70s skate lingo for 
riding fast and stylishly 

SOCIETY: Repository of spiritual 
emptiness; vehicle of enslavement 

THRASH: 1) To flail your body 
intensely in metal tribute: 2) a 
mid-'80s subgenre typified by 
brief songs, growling vocals, 
ferocious guitar riffs, and fast, 
often tempo-tree drumming. Lyrical 
themes include political anger, 
ire, wrath. Popularized by metal- 
friendly hardcore punk bands 
D.R.I. (Dirty Rotten Imbeciles) and 
Corrosion of Contormlty 

VAN HAGAR: {vulgar) Disparaging 
term tor post-David Lee Roth 
Van Halen 

YUZZ1ES: Young, upwardly mobile 
Ozzys. Hipster poseurs who affect 
heavy metal fashion as ironic joke, 
inspired by The Osbournes TV show 


IRON MAIDEN 

THE NUMBER OF THE BEAST 

(Capitol, 1982) 

M The introduction of Bruce Dickinson 
as Satan's howling mouthpiece 
defined the new British metal 
aesthetic — no gloss, no girls, two guitar players 
going for Baroque. What made Maiden seem 
Spinal Tap-ish was also what made them 

(arguably) the most 
influential metal act 
of the '80s— they were 
pretentious, but their 
pretensions made 
them aim higher 
than anybody else. 


1991 • Norwegian black metal, the most brutal of all music genres 
and scenes, goes off the deep end. Grave desecrations, at least 
22 church burnings, and ultimately, the scene's most popular band, 
Mayhem, is destroyed when one member (Count Grishnackh) stabs 
another (Euronymous) to death in 1993. The murder and Grishnackh's 
imprisonment cripple the scene, though it still exists. 


1994 • Korn ushers in nO metal/rap-metal era with self-titled debut. 
Metal demonology shifts from God/Satan to childhood/parents. 


VAN HALEN 

1984 (Warner Bros., 1984) 

M Like Space Mountain with 

a big frizzy wig on, 1984 is the 
pinnacle of '80s Ferrari-rock 
excess. Eddie shreds AstroTurf, 
Alex pounds plutonium. Michael orders another 
Jack and Coke, and Diamond Dave announces 
his intention to make mad passionate love 

to the entire continent 
\W\ of North America. 

And that's just during 
"Jump." 


1996 • First Ozzfest with Ozzy, Slayer, 
Sepulture, Biohazard, Neurosis, others. 


QUEENS OF THE STONE AGE 

RATED R (Interscope, 2000) 

The problem with writing about 
“ Queens of the Stone Age is that 

there aren't enough synonyms 
for the word "heavy." And Josh 
Homme's black-hole guitar tone — constantly 
expanding and contracting, like an iron-studded 
blowfish — seems to require every one of them. 

If you triple-majored 
In biochemistry, 
horticulture, and 
philosophy, this is 
your metal. 


1992 • Liking metal (i.e., grunge) cool again. • Idiot- 
savant animated pals Beavis and Butt-head first appear 
on MTV. Their chucklehead dialect— "Dude, huh-huh"; 
"That, huh-huh. rules!"; "Uh... huh-huh" — inspires endless 
annoying imitations, and their metal fandom gives high- 
profile exposure to bands from AC/DC to Gwar. 


1999 • Nu metal/rap-metal has its pop 
breakout when Limp Bizkit's Significant Other 
debuts at No. 1 , selling more than 600.000 
copies its first week. 


1998-99 • Metal groupies unite on websites 
Metal Sludge and Groupie Central, among 
others. Donna Anderson's World Famous Penis 
Chart is the motherlode, with barbed, buyer- 
beware gossip, such as: Papa Roach's Tobin 
Esperance "doesn't like to use condoms" and 
has bad breath; or, Metallica's Lars Ulrich is an 
uncircumcised “quick shooter" who likes multi- 
ple girls and won't "shut the fuck up already." 


2002 • The Osbournes debuts on MTV, 
domesticating heavy metal once and for all. 
Even President George W. Bush salutes Ozzy 
at a White House correspondents' dinner, 
reciting the names of several songs, including 
"Sabbath Bloody Sabbath," then joking: 
“Ozzy, Mom (Barbara Bush) loves your stuff." 
• On VHl's Divas Las Vegas. Celine Dion 
rocks a shockingly faithful version of AC/DC's 
“You Shook Me All Night Long" while playing 
air guitar\ • Satan rolls over in his lake of fire. 
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Al 

ALUMINUM 

HAIL BRITNEY? 

FROM THE ARMPIT OF HELL TO TRL, THE DEVIL-HORN HAND SIGN CROSSES OVER 

ILLUSTRATION BY THE BRM 

The earthly realm owes Ronnie James Dio big-time. Besides being the inspiration behind the “Stone- 
henge" bit in This Is Spinal Tap, the former singer for Rainbow and Black Sabbath is widely credited with 
popularizing the devil-horn hand gesture to indicate metal-induced rapture. For years, despite its role 
as "the devil's music." heavy metal lacked a universal symbol that encapsulated everything from 
coke-fueled orgies to Dungeons & Dragons dorm marathons to eternal damnation. Until Dio. But since 
the diminutive dark lord's ' 80 s heyday, the once diabolical symbol has gone mainstream. "It was a 
symbol of darkness... not something to be passed on to Britney Spears!" Dio decreed recently. "It has 
no meaning anymore." In an attempt to appease Dio— who was spawned from the very armpit of 
hell (New Hampshire )— Spin has created this visual guide to proper horn-throwing, ryan rayhill 




STEP ONE 

Bend two middle fingers inward, and hold them 
in place with the thumb. 

DIO SAYS: "When the thumb comes out. it 
means 'I love you' either in Hawaiian or in sign 
language." (£d.: It's sign language) 


STEP TWO 

Make a face like you are being tortured in the 
pits of Hades. 

DIO SAYS: “You can’f just flash it. There has to be 
some emotion behind it." 



STEP THREE 

Squat, then throw) 

DIO SAYS: "Bending the knees always puts it in a 
slightly different perspective. Now you're ready 
to charge!” 



OZZY OSBOURNE 

BUZZARD OF OZZ (Jet, 1980) 

Debut of the Ozzy and Sharon 
“ show, in which the Prince of 
F*&@ing Darkness (Ozzy) and 
the future president of Dead 
Guitar Heroes of America (Randy Rhoads) snort 
a batch of Womble dust, attempt to make a 
straight pop album, and accidentally invent 
speed metal. 



SOUNDGARDEN 

BADMOTORFINGER (A&M, 1991) 

Back when Chris Cornell was Seattle's 
At# finest hair farmer and Kim Thayil was 
America's smartest Ace Frehley disciple. 
Soundgarden were — despite their protests to the 
contrary— a metal band. The arena-rock vocals 
on Badmotorfinger sound like Ozzy (or maybe 
Steve Perry!) at the Fillmore East, but the gnarled 
guitar licks pounce 
like leather-clad 
Sasquatches. 



BON JOVI 

SLIPPERY WHEN WET (Mercury, 1986) 

Jon Bon Jovi had it all — dreamboat 
W looks (or great teeth, anyway). 

brilliant anthems ("Wanted Dead 
or Alive"), semi-decent anthems (“You Give 
Love a Bad Name"), makeout music for eighth- 
graders ("Livin' on a Prayer"), and a guitar 
player who wanted to be a cowboy (Richie 
Sambora). No wonder 
that Jersey sumbitch 
was always smiling. 


►► 
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THAT FEEL-GOOD 

NEW WAVE STUFF? 

IT'S JUST A POSE. 

LATENT HEADBANGER 

MARK McGRATHof 


SUGAR RAY 

CONFESSES HIS 
ALLEGIANCE TO THE 



GODSof 

METAL 


“I WAS ATEENAGE METALHEAD” 

BY MARK McGRATH 

I n the early 1980s, I was a teenage metalhead trapped in John Taylor's body. I had 
dyed-blond bangs! You have to understand, I was raised in Southern California on the 
beach. KROQ (radio) dictated what you listened to. It was all punk and new wave. If you 
were a metal guy, you were like the Trench Coat Mafia. It was like you had a disease. 

So I was in the closet with my metaldom. I remember driving around with my friends in 
a Cabriolet with the top down, in our turned-up-collar Lacoste shirts, listening to Violent 
Femmes. And when we'd stop at a gas station, they'd go in and pay for the gas, and I'd 
slip in (Mdtley Crue's) Too Fast for Love. You could get beat up for that. 

My favorite metal band of all time is Iron Maiden. The first time I ever drank a beer was 
when I went to see them on the Powerslave tour at Irvine Meadows (Amphitheater). W.A.S.P. 
opening. Blackie Lawless had the flame-thrower coming out of his dick, and he took some 
W.A.S.P. posters and rubbed them on his ass and threw them into the crowd. I'm. like, 15 years 
old, and that's the coolest thing I've ever seen. Rub your poster between your ass, I'm in! 

Then Maiden came out. and they just killed It. Onstage, it was. like, the Egyptian pyramids 
and tombs. Eight-minute metal opuses about fencing! They played for two and a half 
hours, then brought out Eddie (Maiden's skeletal, long-haired, hatchet-wielding mascot). 
It blew me away. The last note Bruce Dickinson hits at the end of "Run to the Hills" is the 
gnarliest fucking note ever. It is the highest note in the history of music. It's like someone 
took his balls and put them in a wrench. I blew out my voice trying to hit that note. When 
I'm drunk, don't get thot song anywhere near me. 

When Sugar Ray first started out in 1986. we were a heavy metal joke band playing the red 
light district, trying to get a gig at the Cathouse. I remember when Loudness' Thunder in the 
East came out, I bought a red Loudness T-shirt and wore that. I had a dancing undercover 
Ratt T-shirt and cut off the sleeves. full-Hessian style. There was an irony factor there that 
made it okay, but really, I was such a Ratt/Poison fan. It was psycho. 

The incredible uniting factor for any punker or (Rolling) Stones fan or stoner burnout or 
any sort of Cinderella guy was when Guns N' Roses dropped Appetite for Destruction. Thdt 
united all factions of rock. Everyone was like. "Okay, we like this." They made it all right 
to like metal, because they were playing these metal opuses, and their hair couldn't be 
teased any higher, but they were wearing Damned T-shirts. 

As cliche as it sounds, it's fun to hear a Marshall on " 11 " with a Les Paul going through 
it. It's just fucking right on. I'm 34 years old now, and I still think that's the most fun thing 
ever. At Sugar Ray shows, we'll play snippets of “Run to the Hills" for fun. And whenever 
you're feeling weird onstage, just throw up the metal horns, and people will get with you. 
But the main thing that's stuck with me to this day is the spirit of fun. You think about those 
stereotypical metal shows from the '80s, and everybody's like, "Hey, let's drink some beer 
and get some pussy." And that still sounds good to me. (As told to Marc Spitz) m 



ART ALEXAKIS, EVERCLEAR 

“I saw Black Sabbath when I was, like, 16. 

I remember it was dusk, and suddenly there was 

this pit of fucking 9weaty, stony stoner biker 
people, and there was one guy who had kind 
of a Riff Raff from The Rocky Horror Picture Show 
look, and what teeth he had looked like they’d 
been sharpened. He had bad tattoos and a 
missing eye and was wearing a pair of tight 
shorts and motorcycle boots. He had a sign that 
said the pit ioves sab. And he was just screaming 
the whole time: 'Ozzy. Ozzy. I need you!” 


DAVE BAKSH, SUM 41 

"Megadeth came to Toronto on the Rust in 
Peace tour— I was 12 or 13 years old— and 
I went with my friend and his older brother and 
his older brother's friend. They took me into the 
mosh pit for the first time. 1 was this tiny little kid at 
a Megadeth concert in the mosh pit, and I totally 
got hurt, but I didn't want to say I was hurt. I also 
had a lot of musical guidance from my older 
cousin. I'd be like, 'Hey, this (hair metal) band's 
kind of cool, you know, that song "Heaven."' And 
my cousin would be like, 'No, that's gayl” 


STEPHEN MALKMUS, EX-PAVEMENT 

“I worked a lighting rig at a Dio show in 1983 in 
Manteca, California. It was outdoors in the 
middle of the summer — typical central 
California dust-bowl vibes. The gig was about 
as organized as a cockfight, and the crowd was 
this sea of No Future. Dio's stage set looked like 
a medieval, county-fair haunted house. (My) 
most vivid memory was the crank-addled 
twitching of the guitar roadie for Accept, the 
opening act. He handed me a guitar pick with 
Accept's logo emblazoned on the front." 
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ALICE IN CHAINS 

DIRT (Columbia, 1992) 

How bleak is this needle- 
and-the-damage-done 
song cycle? Let's just say 
the most hopeful song is 
about the Vietnam War. 
Ten years before finally succumbing to heroin 
addiction, singer Layne Staley scratches out 
the rough draft of his 
epitaph: skimming 
grunge mold off a 
Southern-rock bog. 
guitarist Jerry Cantrell 
proves an able 
pallbearer. 




SEPULTURA 


ROOTS (Roadrunner, 1996) 



Death metal as world music 
as universal horror-flick sound- 
track. After dipping a steel 
^^F ^^F toe in the sounds of their 
native Brazil on 1993's stellar Chaos A.D.. Max 
Cavalera's pre-Soulfly band go native, mixing 
tribal chants, polyrhythms, and norteamericano 
ringer Jonathan Davis 
of Korn with political 
fury and into-the-abyss 
guitar. 


DEEP PURPLE 

MACHINE HEAD (Warner Bros., 1972) 

Recording on the shores of Switzerland's 
Lake Geneva, these hollow-eyed 
British stoners shred (occasionally), boogie 
(intergalactically). show off fheir huge organs, 
and contribute thoroughbreds like "Highway 
Star" and “Smoke on the Water" to classic 
rock's stable of warhorses. Moral: It's all fun and 
games until "some 
stupid with a flare gun" 
burns down the 
Swissotel. 


►► 
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STRAIGHT 


NOT A WHOLE LOTTA LOVE 

BY CHUCK KLOSTERMAN 


40 GREATEST METAL ALBUMS OF ALL TIME 


DAVID LEE ROTH 

EAT ’EM AND SMILE (Warner Bros., 1986) 
Diamond Dave's first solo 
album is actually the last 
great Van Halen album: 
disco-metal in the epicurean 
spirit of Diver Down, mathematically shredded 
by guitarist Steve Vai and blasted by Roth's 
elephant gun. Dave butchers “That's Life' at 
the end, but it makes 
perfect, beautiful 
sense — if he's not the 
hair-metal Sinatra, 
who is? 


DANZIG 

DANZIG II: LUCIFUGE (Def American, 1990) 
Producer/metal tastemaker Rick Rubin 
brings out the bell-toned tenor of former 
Misfits and Samhain vocalist Glenn Danzig, 
not to mention his wounded heart. A burly 
torch singer undone by his sympathy for the 
devil, Danzig channels Roy Orbison on "Tired 
of Being Alive"; “Long Way Back From Hell" 
hollers the blues from 
the lonely end of 
AC/DC's highway to 
you-know-where. 


RATT 

OUT OF THE CELLAR (Atlantic, 1984) 

On their major-label debut, 
these L.A. ozone-layer- 
depleters give Cheap Trick's 
glitter-cannon pop craft a 
Dumpster-diving makeover. “Round and 
Round" and "In Your Direction' are the kind 
of swashbuckling doofus-metal anthems Dirk 
Diggler from Boogie 
Nights was too stupid 
to write: Ratt's Stephen 
Pearcy is just stupid 
enough. 
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IRON 


F ew will argue that Led Zeppelin didn’t invent heavy metal. 
One who will, however, is Robert Plant, the golden god who 
became the archetype for every metal throat who followed. 
And it’s not just that Plant dismisses the entire genre because 
it rips him off; he thinks metal bands suck because they 
don’t rip him off enough. It’s been more than twenty years since John 
Bonham’s death ended Zeppelin’s epic reign, but Plant’s unrepen- 
tance has not waned. 

The 53-year-old Brit is touring and has released a solo album, 
Dreamland, juxtaposing vintage blues and folk with modern trippi- 
ness. He remains willing to criticize just about every hard rock band 
that's ever existed, and he even took a shot at the very idea of Spin 
celebrating a musical idiom he clearly hates. 

“After you finish this issue about the fucking absurdity of boys try- 
ing to be more than what they should be— Conan the Warrior goes on 
tour, or whatever— come see my new show,” he said at the conclusion 
of our interview. “Just come along, because it’s such a trip. And when 
you decide to do an issue about psychedelia, I’ll sit in my rocking chair 
and tell you some stories about Janis Joplin and Jim Morrison.” 

Spin: Even though most people consider Led Zeppelin to be the 
creators of heavy metal, you've always insisted that Zeppelin weren’t 
a metal band. So in your mind, what is “heavy metal,” and why 
doesn’t it include Led Zeppelin? Robert Plant: You’ve made a mistake 
there; you cannot classify anything, anywhere. Classification is a 
killer. Otherwise, we’re all stuck. It means Mother Love Bone or 
Linkin Park or Creed will never do anything except what they’ve 
already done. Led Zeppelin did lots of different things— working in 
North Africa, writing songs like “Friends” and “Four Sticks” and 
“Kashmir.” I can’t imagine “Kashmir” being considered a heavy metal 
piece. I don’t think “Stairway to Heaven” was very heavy metal. But 
we were bombastic. We took no prisoners. We took great delight in 
playing with bands who had the attitude and ego that was so preva- 
lent in America at the time. Everyone was a self-proclaimed star, 
which was dumbfounding to me. So to turn up the intensity and be 
truly bombastic— that’s when we just out-heavied everybody. 

But why Is it, despite Led Zeppelin being so musically diverse, that 
most of the bands Zeppelin influenced only picked up on one thing 
that the band did, which was to play loud and heavy? I mean, 
did you like any of fhe bands that did that? Well, I think some of the 
Seattle bands gloried in a kind of music John Bonham always 
called “Deep Sabbath,” which was a conglomerate of English, sketchy, 


blues-based thud. It was inane and had no mystery to it at all. I know 
from my escapades with guys from Seattle, and from working 
with Steve Albini, that this Sabbath style of music— that almost 
clumsy, plodding, slog metal— just never really sprang out of the 
speakers or moved into any acoustic area. It was just an aping of 
the Led Zep thing. 

Well then, you must find it ironic that most people who love your band 
today also tend to love Black Sabbath. No, no. I don't agree. I’ve been 
playing in festivals in Europe for the past year, and I find those 
audiences want the sensitivity, too. But maybe it’s because I’ve been 
playing to a lot of Latin people. I played the Isle of Wight Festival last 
week, and one of the songs I did was “Going to California,” because 
it’s my kind of bag. Now, whether you would call “Going to Califor- 
nia” heavy metal, I don’t know; it might be a bit embarrassing at times 
lyrically, but it did sum up a period of my life when I was 22. And the 
audience was going absolutely apeshit, and these were punk guys 
with Mohican haircuts. So I think you’re wrong. 

Maybe so. But it seems that whenever people talk about the dawn 
of heavy metal, the logic usually goes like this: Black Sabbath 
created a certain kind of sound that was replicated by British acts 
and later n(i metal bands, and Led Zeppelin sort of Invented the sound 
and image for groups like Guns N' Roses and Aerosmith. Do you 
disagree with that? Well, I think the guitarist in Aerosmith makes no 
attempt to hide his admiration for Jimmy Page, and that's inherent in 
a lot of their tracks. Aerosmith are basically a pop group. They write 
pop songs, and they’re aiming for the charts and Top 40 television. 
And when you think of the treachery of hard rock— when you think of 
bands like Bon Jovi, and when you think of.. .um... what were some of 
the other hair bands from that era? 

Motley Criie? Raft? Yeah, yeah. Those bands were hanging on to some 
real big pop melodies and dressing them up as something aggressive 
and boyish and testosterone-ridden, but it was still “Livin’ on a Prayer," 
you know? And that’s not a great place to be coming from. 

It isn’t? Why not? Well, it is if it’s a career move and you want to do 
“Bridge Over Troubled Water” when you’re 60. 

Do you think a lot of those bands were ultimately Influenced more by 
Zep's debauched depiction in the book Hammer of the Gods: The 
Led Zeppelin Saga than by what’s actually on your records? It seems 


MINISTRY 

THE MIND IS A TERRIBLE THING TO TASTE 

(Sire, 1989) 

On which heroin cowpoke Al 
Jourgensen ditches '80s death- 
disco for self-destructo industrial 
metal, a sound somewhere between choking 
the chicken and strangling an android. Songs 
like "Burning Inside" and “Thieves" administer 
DIY tonsillectomies; the 
grinding dirge-dunks 
“Never Believe" and 
"Cannibal Song" are 
Black Sabbath for the 
Sega Age. 
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BLUES FOR THE RED SUN (Dali, 1992) 

^ X A desert-fried, punk-damaged transla- 
OOtion of neo-Sabbath doom. Blues 
balances guitarist Josh Homme and bassist 
Nick Oliveri's avalanche rumble with Brant 
Bjork's Norse-god drumming. The album that 
packed the bong for countless stoner-rock 
bands to follow, including Homme and 

Oliveri's Queens of 
the Stone Age. 


SKID ROW 

SKID ROW (Atlantic, 1989) 

Whether you're facing prison 
time (“18 and Life"), rebelling 
against amorphous authority 
figures (“Youth Gone Wild"), 
growing despondent over lost love (“I Remem- 
ber You"), or merely showing an interest in huge 
breasts (“Big Guns"), quasi-femme frontman 

Sebastian Bach under- 
stands you. A peerless 
concept album about 
being young, kicking 
ass, and having excel- 
lent hair. 
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^ WHEN YOU FINISH THIS 
ISSUE ABOUT THE F***IN' 
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like they copied your espoused lifestyle more than your actual songs. 

Who knows? I mean, is it all a career move? Getting fucked up is 
quite easy if you have more than thirty dollars. It was interesting to 
watch all that, because I never read that book. But I don’t think any- 
one could have lived through the stuff that (former Zeppelin tour 
manager) Richard Cole blubbered out to the guy who wrote it 
(author Stephen Davis). 


quite sluttish to come back firing like a bunch of hard rockers. The 
important thing was that Page and I decided to write again. 

How often do you talk to Jimmy Page tor non-business purposes? 

We’re going to a tennis match on Tuesday. 

Really? Who’s playing? Fuck if I know! I just made that up. [Loughs] 


I really have a hard time believing that you’ve never read Hammer of 
the Gods. Weren’t you curious? The guy who wrote that book knew 
nothing about the band. I think he’d only hung around us once. He 
got all his information from a guy who had a heroin problem who 
happened to be associated with us. The only thing I read was the “After 
Zeppelin” part, because I was so eager to get on with music and stop 
living in a dream state. 

Does it bother you that, in the eyes of a lot of people, the only reason 
John Paul Jones was not asked to participate in your 1994 reunion 
with Jimmy Page was financial? And that you and Page simply didn’t 
want to split the revenue three ways? [Chuckles] It’s like this: Led Zep- 
pelin was a very strange, four-quadrant marriage. And when the 
marriage dissolved, when John passed away, I really didn’t think I’d 
work with any of those guys again. When we were kids, Bonham 
and I were the toughest guys around. Nobody wanted to be around 
us, because we believed in ourselves so much and we were really 
unbearable. So when he passed, I really didn’t want to stay with the 
southern guys— the two guys from London. I thought enough was 
enough, and I’d lost the one guy I’d been close with since I was 15. But 
when MTV asked me to do the Unplugged thing, I thought, “I can’t 
take all the credit for this. I can’t do the Zeppelin stuff and sit there 
with a broad grin on my face.” So I asked Jimmy if.it was possible for 
us to start writing again, without it becoming some sad Zeppelin 
reunion. And there was really no room for anybody else. There was 
no physical room or emotional room or creative room. 

But couldn’t you have toured with Page, Jones, and Bonham’s son 
Jason on drums? But what the fuck for? John Bonham’s kid isn’t as 
good as John Bonham. Look, I know you’re a journalist, so I’ll go 
along with this question. I don’t make my living by making my 
living. My time is so important that I can’t compromise my taste— or 
my idea of what’s right— simply to match someone else’s view of 
what’s a good, calculated move. And can you imagine what a 
lumbering monster that tour would’ve been? It would have been 


I realize this probably seems ridiculous to you, but there is a whole 
class of people who listen to classic rock radio and wonder if you guys 
are actually friends. There’s definitely a warmth between us, and 
a patience. We’re like Walter Matthau and Jack Lemmon. The reality 
is that Page is a very clever, talented guy who has a particular 
slant on music, and I was always his sidekick who had a different 
slant on music. 

Earlier in this interview, you said a Led Zeppelin reunion tour would have 
been a “lumbering monster.” But what about bands who are even older 
than you? Do you think the Rolling Stones are still able to maintain a 
sense of conviction at this point in their career? No. But I think they’ve 
gone somewhere else, and I really can’t be critical. Because if they 
have a good time and they play well, it’s a communion. And it’s some- 
where for people to go who remember when that stuff was shit-hot. 
This kind of thing happens every year. And guess what? You [as a 
journalist] get a salary, and I get a lot of dough if I sell a lot of records. 
It’s called entertainment. 

As the man who heard them all, whaf is the coolest, heaviest, most 
“metal” Jimmy Page guitar riff? Hmm. [Pauses] That’s a very good 
question. I guess it’s gotta be “Whole Lotta Love,” doesn’t it? And 
there’s another song that isn’t heavy but that I love because the guitar 
is fucking amazing— “For Your Life” off Presence. And then there’s the 
beginning of “The Wanton Song” and “Immigrant Song.” I suppose 
“Inunigrant Song” might have it over “Whole Lotta Love,” but the thing 
about “Whole Lotta Love" is that it’s quite a sexy track. 

Actually, that reminds me of something: On “Whole Lotta Love” you say 
you’re going to give some girl “every inch” of your love. But you’re 
British. Why don’t you use the metric system? That would change the 
whole tone of the thing! I suppose today it would have to be, “I’ll give 
you several centimeters of bliss.” But people of my generation know 
nothing about the metric system. I’m fortunate to say I still use inches— 
or at least that’s what my girlfriend says, and she’s 29. ■ 


GREATEST METAL ALBUMS OF ALL TIME 


SYSTEM OF A DOWN 

TOXICITY (American/Columbia, 2001) 
Second album from L.A.'s 
finest Armenian-American 
metal band. Singer Serj 
Tankian trips out on the 
joys of jumping around 
and the mysteries of jet pilots smiling over the 
bay; the band slams no-nonsense riffs into half- 
remembered melodies 
that make them sound 
like Sepultura from the 
old country. A blunt 
instrument that still cuts 
like an X-Acto. 
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KID ROCK 

DEVIL WITHOUT A CAUSE 

(Lava/Atlantic, 1998) 

The first rap-metal icon who 
actually seemed to like 
metal , in the pyrotechnic . 
dwarf-tossing, greasy-cheese- 
burger-guitar-solo sense of the term. (Fred Durst's 
love of Tool doesn't count.) The Kid kicks outlaw 
cliches like he invented 
'em on the slow-ridin' 
hit "Cowboy," but the 
real pimp-ring gem is 
"Only God Knows Why," 
where the American 
Bad Ass flips everybody 
the "Freebird." 



SPINAL TAP 

THIS IS SPINAL TAP (Polydor, 1984) 

+ 


TENACIOUS D 

TENACIOUS D (Epic, 2001) 


Metal's tough to satirize — even 
I when it's not actively tongue-in- 
cheek, it's self-parodic. As Spinal 
Tap, actors Christopher Guest, Michael McKean, 
and Harry Shearer, deadpan as Stonehenge 
monoliths, bluster through eerily plausible "hits" 
like "Hell Hole” and "Sex Farm," burlesquing 
every metal cliche in existence. The more 
stripped-down Tenacious D (Jack Black and Kyle 
Gass) swing a bigger schtick: absurdism, penis 
jokes, and the most heartfelt tribute to Black 
Sabbath's second singer ever written. ■ 


BY CARLY CARIOU. JON DOLAN, JOE GROSS, CHUCK KLOSTERMAN. GREG MILNER. AND ALEX PAPPADEMAS 
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WdEStmr III 



ICYS NATIONWIDE • BURDINES • RICHS • D.E.M.O. • HECHTS • THE BUCKLE 
THE BON MARCHE • UP AGAINST THE WALL • EPIC STORES/SIDS PANTS 
MAN ALIVE • BELK STORES • DR. JAYS • MR.RAGS • PARISIAN 




THE NELLY GUIDE TO ST. LOUIS 


IT ISN’T EASY BEING THE MIDWEST’S TOP BALLER. BUT IT SURE IS CHEAP! AND THAT’S JUST ONE 
OF THE MANY ADVANTAGES OF HANGING IN ST. LOUIS RATHER THAN NEW YORK CITY OR ATLANTA. 
WE CAUGHT UP WITH NELLY JUST AS HIS NEW ALBUM, NELLYVILLE , HIT STORES, AND HE GAVE US A 
GUIDED TOUR OF HIS HOMETOWN BY VICTORIA DeSILVERIO I ILLUSTRATIONS BY CARLOS LARA 



I IMO’S PIZZA 

(locations throughout 
| the city) 

“When I'm home, 

I eat a lot of Imo’s 
I pizza. I know I won't 
be In town too long, so I just want to 
chill at my house. And they deliver. 
Their veggie pizza is very good. 

I don’t eat a lot of meats like chicken, 
beef, or pork.” 

CLUB CASINO 

(6830 State St., East 
St. Louis, Illinois) 

“Club Casino Is in 
East St. Louis, and the 
East Side has been 
partying forever. It’s like St. Louis’ little 
brother. This was the first club that 

played ‘Country Grammar.' Right after 

we finished recording the song, we 
left the studio and took a burned, 
unmlxed CD to the club, and they 
played it on the spot. Everyone went 
wild! Then we hung out and drank 
Coronas and Long Island Iced teas.” 





1 PINK SLIP 

(114 South Fourth St., 
Lovejoy. Illinois) 

"The strip club for the 
urban community. 

It’s got black girls 
who look hot, like beauty queens.” 

I GOLD CORNER 

(500 Northwest PI. 
#Kl.St, Ann, Missouri) 

“This Is the jewelry store 
where I've been 
I getting my gold 
since before ‘Country Grammar' hit. 
Zack gives me real good deals on 
platinum and diamonds. He made 
almost everything I have so far.” 

LEROY’S 

BARBER SHOP 

(6205 Natural Bridge Rd.) 

“This Is the neighbor- 
hood barber shop 
where everybody 
goes. A guy named Leroy Brown runs 
It, and I come here to get my hair cut 
or to just chill out. There's always 
music on, and I've known everybody 
who works there for many years. All 
from St. Lunatics used to work there. 
He's got a joint called Heavy Starch 
that’s a shoutout to Leroy's.” 





HEMAN PARK 

I (east of Midland Blvd.. 
north of Delmar Blvd.. 
and south of Olive 
Blvd. In University City, 

I Missouri) 

“Heman Park is where I used to play 
hoops and baseball. I was a pretty 
good baseball player. I played short- 
stop, but if I were to play now, I think 
I would put myself In a more outfield 
position. Because, you know, it's 
been awhile.” 

PLAZA 
FRONTENAC 

I (Clayton Rd. and Lind- 
bergh Blvd.. just south 
| of highways 64 and 40) 

“Plaza Is the way 

uppity mall. It's the money mall. 

You are not in there unless you are 
spending real money.” 

MCDONALD’S 

I (locations throughout 
| the city) 

“My first job. The 
McDonald's I worked 
I at isn’t around any- 
more. My mom was the manager, so 
that’s how I got the job. I didn't work 
there long, but we would do things like 
throw some mop water in with the 
food if someone was an ass and they 
deserved it. But most people were 
nice, so they got nice, clean food.” 





UNIVERSITY 
CITY HIGH 
SCHOOL 

(7401 BalsonAve., 
University City, 
Missouri) 

“I went to eight different schools in 
St. Louis because I moved around 
a lot and got kicked out of four. 

But I felt at home at University City 
High School because I managed to 
go there for all four years. All the 
other schools growing up were, like, 
one year and then I left, another one 
for two years and then I left, a couple 
of months and then I left. Like that.” 

ST. LOUIS 
UNION 
STATION 

(1820 Market St.) 

“Last time I went to 
this mall, they asked 
me to either remove my do-rag or 
leave. Do-rags are just a part of my 
attire, so I chose to leave. I wasn't 
disrespecting the rules — I just didn’t 
know about them. It was cool, though. 
They have this store that has a St. Louis 
Cardinals shop with clothes and 
memorabilia — the best shit.” ■ 
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With bit parts 
in Dude, 
Where’s My 
Car? and 
National 
Lampoon’s 
Van Wilder, 
Erik Aude 
was making 
strides in 
Hollywood. 
Then he took 
a real-life 
role as an 
international 
smuggler. 

He thought 
he was 
carrying 
leather. He 



was wrong. 

BY SEAMUS McGRAW I ILLUSTRATIONS BY BRIAN CRONIN Now he’s in 

a Pakistani 
prison, 
surrounded 
by Osama 
bin Laden 
supporters, 
trying not to 
get killed 
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AWALPINDI, PAKISTAN, March 18, 
2002— It’s always dark inside the jail on the 
edge of Islamabad. Alone in a dirty, steamy 
isolation cell, where he’s kept for his own 
protection, 21-year-old Erik Aude fights the 
urge to go to the window. Up and down the 
cell block, he can hear the voices: the dull 
hum that pulsates constantly through the 
building grows louder and more intense. 
In Urdu, in Persian, in Farsi, in Arabic, five 
thousand inmates are chattering, pushing each other to peer through the 
wire mesh at the gallows in the courtyard outside. 

He’s been sitting there for hours, a girlish piece of pink loose-leaf 
paper across his lap. He’s trying to find the right words to tell Missy 
how he feels about everything that’s happened: how angry and fright- 
ened he is, how stupid he feels for getting himself into this situation, 
how sorry he is about her mother’s recent death. 

He knows she’ll probably never see the letter. He’s 
written more than a hundred, but the prison 
guards usually pocket the few rupees he gives 
them for postage and toss the missives in the trash. 

Still, he needs to get it all out. 

When I read your email the day before I got 
arrested, I cried. I just wanted to get back and 
make sure you were allright....! just thought about 
what you must be going through, and I was devas- 
tated that I couldn’t do anything about it. And 
now I’ve piled this crap onto your lap. I’m sorry. 

Missy, rm sorry for everything... 

Surrounded by admirers of Osama bin Laden, 
and facing a possible death sentence for trying 
to smuggle 3,600 grams of opium (worth about 

$450,000 on tho street in the U.S.) out of the 
country, Aude couldn’t be farther from home— 

Lancaster, California, about seventy miles north of 
Los Angeles. He couldn’t be further from his 
dream of becoming a Hollywood actor and his 
recent breakthroughs on the sets of Dude, Where’s 
My Car? and National Lampoon’s Van Wilder. He 
couldn’t be farther from Missy Frederick, the girl he’s been in love 
with since the second grade. 

The voices finally get the best of him, and Aude heads over to the win- 
dow. On the gallows, he can see the silhouette of a man with a rope 
around his neck. The trapdoor opens, and the man’s body drops with a 
gruesome snap. To Aude’s horror, thousands of prisoners start to cheer. 

IT NEVER DAWNED ON AUDE THAT THE OFFER MIGHT SEEM TOO GOOD TO BE 

true. After all, this was Hollywood, where things that are too good to be 
true happen all the time. “You can be sitting in a diner, and somebody 
can walk up to you and say, ‘I like your look,’ and the next thing you 
know you’re in a movie.” That’s how Frederick sees it, anyway. So, when 
the slick, swarthy man walked up to Aude at a World Gym in Burbank, 
where he worked the midnight shift, and offered him a chance to visit 
exotic places for S800 a pop, he thought, “Yeah, sure. I’ll take it.” 

“In a lot of ways, this gym is like high school,” says Jeremy Fowler, 
an aspiring actor who worked nights there. “Everybody knows 
everybody else’s business.” 

And everybody knew the fast-talking Armenian, Rai Gharzyan, 
although that name, like everything else about him, turned out to be 


bogus. In his mid-40s, with dark hair and olive skin, Gharzyan was just 
another guy who showed up from time to time to work on his abs and 
talk about his next deal. He said he was in the leather business. He 
drove a nice car and paid for his gym membership in cash. He even paid 
his cell phone bill in cash. Word around the locker room was that 
Gharzyan needed help getting leather samples out of depressed Third 
World countries and into the United States. He needed somebody who 
wouldn’t arouse the suspicions of customs agents, a “mule” who could 
avoid the duty the U.S. charges on many imports. Aude was perfect. 

Clean-cut and handsome, Aude had no bad habits as far as anyone 
knew. He claimed to have gotten drunk just once, back in high school. 
He got sick and stayed up until dawn, begging his mother not to leave 
his side. “He smoked dope once,” says Fowler, “with a couple of friends 
who showed up at his apartment, but he didn’t seem to like that either.” 
His pals call him goofy, gullible, and trusting, and they talk fondly about 
how he used to toss himself down flights of stairs for their amusement. 

They remember how he once worked three 
minimum-wage jobs so he could buy a hot tub to 
impress girls, only to discover that it was too big 
to fit through his bedroom door. 

In the fall of 2000, Aude had just finished play- 
ing a dumb jock in the low-budget surprise hit 
Dude, Where’s My Car? The exposure was great, 
but the paycheck was small, and he was still 
working at the gym. Though he tried not to show 
it, money was tight. By early 2001, he was even 
driving around in his mother's Volkswagen Rab- 
bit because his ’56 Chevy 210 had broken down 
and he didn’t have the money to fix it. 

Gharzyan’s business proposal seemed ideal. 
On his first trip, all Aude had to do was travel to 
Turkey, where a contact would be waiting with 
suitcases full of leather purchased, Gharzyan 
said, for next to nothing from starving Turks. 
Aud6 could spend a week taking in the sights, all 
expenses paid, before he flew back. 


ON THE GALLOWS, HE CAN SEE THE SILHOUETTE OF A MAN WITH 
A ROPE AROUND HIS NECK. THE TRAPDOOR OPENS, AND THE 
BODY DROPS WITH A GRUESOME SNAP 


The risk seemed small. After all, Aude thought, What are they going to 
do if they catch me? Throw me in jail? It’s only leather. 

IN THE SUMMER OF 2000, A FEW MONTHS BEFORE AUDE MADE THE FIRST OF 

his three trips overseas (two to Turkey, one to Pakistan), Mullah Muham- 
mad Omar, the spiritual leader of Afghanistan’s Taliban regime, bowed 
to international pressure and banned farmers from growing the pop- 
pies that provide the raw material for 75 percent of the world’s heroin. 
But the accolades the mullah received from the U.N. and the U.S. gov- 
ernment were premature. Poppies grown for opium fetch more than 
$2,000 per acre, and opium was— and still is— the single most lucrative 
export in Afghanistan. It brought more money into the impoverished 
country than almost all its other revenue sources combined. It helped 
keep the warlords in the countryside happy and docile, and it provided 
financial support for Osama bin Laden and his A1 Qaeda terror network. 

Sure, Omar would trample the poppy fields if that would make the 
international infidels happy. But he wasn’t going to waste the amber 
resin. That he kept in warehouses scattered all over the country, from 
which the warlords could dole out the opium to smugglers in Turkey, 
Pakistan, and elsewhere in Asia and the Middle East. Sometimes they’d 
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use unsuspecting young people as 
mules, which Aude adamantly asserts 
happened to him. Some drug dealers 
keep their couriers in the dark about 
their contraband, as it makes them far 
less nervous and thus less likely to 
arouse suspicion. “It’s not the norm, 
but it happens,” says Will Glaspy, a 
spokesman for the U.S. Drug Enforce- 
ment Administration (DEA). “Some- 
times they know they’re carrying 
something illegal, but they just don't 
know what. And sometimes they don’t 
know at all, which, of course, makes for a more relaxed courier.” 

Not that Aude was aware of any of this— he was pretty much oblivi- 
ous to the world outside the Hollywood scene. But if he had any fears 
that he was carrying something more illicit than horsehide, they were 
allayed during a 12-hour layover on the return leg of his first trip, when 
Swedish drug dogs picked up a scent on one of his suitcases. If there 
was anything in those bags, the Swedish customs agents didn't find it, 
and Aude spent the rest of the afternoon in Stockholm, sending out a 
few dozen emails from an Internet cafe. 

He was so certain he had found the perfect part-time job that he 
tried to get his mom, a Lancaster casting director, in on the action. He 
even put Gharzyan on the phone to convince her, but she turned him 
down. “If it had been Paris or Hawaii or something, I might have 
checked more into it," Sherry Aude says. 

She remembers telling her son later that she felt uneasy about the 
whole thing. “He said, ‘You worry too much— I’m fine.’” Her voice 
sinks. “I guess I didn’t worry enough.” 



ON FEBRUARY 12, 2002, AUDE ARRIVED IN ISLAMABAD, PAKISTAN. HE HAD 

agreed to go only reluctantly. Aude may not have been big on current 
events, but he was aware that anti-American sentiment had been bub- 
bling there since September 1L He even kept his destination a secret 
from his mother; he didn’t want her to worry. 

Things went wrong from the start. He got in touch with Gharzyan’s 
connection, who called himself Joseph. “Rai messed up with the travel 
plans,” Joseph said angrily. “You’re supposed to be in Karachi [a city 
nearly a thousand miles to the south). That’s where the leather is.” 
Perfect. Here he was, 7,000 miles from home, and it was going to 
take Joseph a minimum of three days to fetch the samples. Joseph set 
up Aude in a dilapidated hotel called the Ariana. “Look after him,” 
Joseph told the desk clerk. “He’s an American.” 

Over the next couple of days, every time Aude stepped outside, 
some tough guy with an opinion on the war on terrorism tried to pick 
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Hollywood hunk: left, every 
Wednesday, Aude's friends and 
family gather under a photo like 
this and pray he'll get out of prison; 
below, Aud6 in 10th grade, 1995 

a fight with the 205-pound, six-foot-tall actor. Although Aude— who 
skipped his high school graduation so he could work as a stand-in for 
Jean-Claude Van Damme— could have easily handled the troublemak- 
ers, he spent most of the trip holed up in his room. He ventured out just 
a few times, once to eat a curry that left him retching over the toilet. On 
another foray, he managed to find an Internet cafe. That’s when he 
learned that Missy Frederick’s mother had died. 

She had been battling a rare liver disease for almost a year. One of 
the last times Aude had seen Frederick, he’d offered to donate part of 
his liver. “Don’t you know you can’t live without your liver?” she 
snapped. Aude said he didn’t, but that he would do it anyway. 

By the time Joseph returned to the hotel on Friday morning, Aude was 
desperate to get home to Frederick. But he didn’t completely trust Joseph. 
Before his two previous trips, his mother had warned him to check the 
bags, just to be sure. He always thought she was being overly cautious, 
but this time, he was going to be especially careful. Aude demanded to 
see the samples, to make sure nothing questionable had been secreted in 
with the skirts and jackets and vests. Everything looked fine. 

When he reached the Islamabad airport, he was sick and in 
a foul mood. “Why are you in Pakistan?” It was a routine question 
from the stone-faced customs officer combing through Aude’s suitcases. 

“I’m here to pick up leather samples,” he replied curtly. 
“Are you carrying drugs?” 

“Look again,” Aude said. 

The officer dumped everything on a table, then sharply 
ordered Aude to a waiting area. He followed the officer 
into a tiny room where he was left alone for 15 nerve- 
wracking minutes. Another officer finally entered and 
began picking at the carefully sewn lining on the suitcase 
Joseph had given Aude. He tore away a piece of fabric and 
grabbed a pinch of golden tar. “What’s this?” 

“I don’t know,” Aude said with a shrug. “Part of the 
suitcase?” 

“Opium,” said the officer. 

Audi's mouth went dry. In the background, he could 
hear a recorded announcement, an English-speaking 
woman telling passengers to check their luggage because 
drug smugglers in Pakistan— even if they don’t know 
they’re drug smugglers— face a penalty of death. 

The officer looked smugly at Aude. “We’re going to 
hang you this evening.” 

THERE'S A PICTURE OF AUDE ON THE WALL IN HIS MOTHER’S UVING 

room, a classic Hollywood beefcake photo blown up to 
monumental proportions. He’s hoisting himself out of a 
pool, drops of water falling from his jet-black hair onto his 
bare shoulders. Every Wednesday, at 8:30 p.m. sharp, Aude’s 
friends and family gather under the photo, hold hands, and 
recite the Lord’s Prayer. “He promised me that he’d say it in 
his cell at the exact same time,” Sherry Aude says. 

It isn’t much, but at the moment, prayers may be the best 
anyone can offer. Sherry says the U.S. government has 
been hesitant thus far to do much more than send consular 
officers to visit Aude. The U.S. DEA agents in Islamabad 
didn’t have the resources to aggressively investigate the 
case, and by the time the DEA in Los Angeles started inter- 
viewing Aude’s friends— three months after his arrest— 
Gharzyan had vanished without a trace. 

Besides, the U.S. government had declared a war 
on drugs long before it launched the war on terrorism. 
The same officials who had been pressuring Pakistan to 
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"I GOT TALIBAN TO THE LEFT OF ME. AL QAEDA TO 
THE RIGHT." AUDE CLAIMS. 



“If It takes something crack down on the flow of narcotics could 
like this (or her to tell hardly make an exception in Aude’s case, even 
go through it again”: ln what they considered the unlikely event 

Aud6 and his friend he was telling the truth. As far as they could 

In*i99 g rederick see, Aude was just another one of the roughly 

eight hundred Americans arrested each year 
for violating foreign drug laws. 

There would be no attempt to persuade Pakistan to extradite him to 
the U.S., where the law requires that drug smugglers know what they’re 
carrying before they can be convicted. The way Pakistan sees it, drug 
couriers are a valuable weapon in the war on drugs. “Even if you don’t 
know, you know who gave it to you,” says Shahid Mahmood, the 
deputy director of the National Crisis Management & Control Centre of 
the Ministry of Interior & Narcotics Control (Interior Division). 

“If they only knew Erik,” says Meagan Good, the 21-year-old star of the 
Nickelodeon comedy Cousin Skeeter. “I know he would never do this 
if he knew drugs were involved. He’s just a big kid, a big goofy kid.” 

In April, Good attended the premiere of National Lampoon’s Van 
Wilder, in which Aude plays a personal trainer. He landed the 15-second 
part after walking into the audition and slamming his head onto a brick. 
“I was very shocked to see Erik up on the screen,” says Good. “I was 
like, ‘Oh my God, that’s my friend who’s in jail!’ ” 

Perhaps no one in America understands Aude’s prison situation 
better than Billy Hayes. Now a writer and director, he was arrested 
in Istanbul when he was 23, caught with several bricks of hash 
taped to his waist. Hayes, whose five-year ordeal in (and escape 
from) a Turkish prison was documented in the 1978 movie Midnight 
Express, offers little hope. “They don’t like Americans over there,” 
Hayes says. “The fact that he’s in isolation doesn’t mean shit. 
Between you and me, he’s fucked.” 

But, all things considered, the situation is not as bad as it could’ve 
been. The Pakistani government, embarrassed by the murder of Wall 
Street Journal reporter Daniel Pearl and the deaths of two American 
women in an Islamabad church bombing in March, ultimately decided 
not to hang Aude, regardless of the outcome of his trial, which began 
in June. Judges in Pakistan have great discretion when it comes to 
sentencing, and Hayes says if Aude’s lawyer can convince the author- 
ities to be lenient, he may have a chance to rebuild his life. 

“Hopefully, he’ll survive it,” says Hayes. “He won’t break or crack. But 
ten years? Forget it. Five is getting to the end, I know that. Anything 
above that, you lose something you’ll never get back.” 

IT'S A VISITING DAY IN EARLY JUNE, AND THE SUN-SCORCHED COURTYARD 

outside the Rawalpindi Central Jail is mobbed. Hundreds of people are 
waiting to see their loved ones inside. Some squat on the pavement 
clutching plastic bags loaded with provisions for the prisoners— fresh 
fruit, toothpaste, toilet paper. Many of these goods were purchased 
under the canvas tent at a small shop across the street where a portrait 
of Osama bin Laden hangs alongside an oddly cheerful Coca-Cola sign. 
A handful of prison guards eye the mob with a mixture of boredom 


and contempt. Their grips are tight on their rifles with fixed bayonets. 
“There are seldom disturbances at the Rawalpindi Central Jail,” says 
deputy superintendent Muhammad Ayub. 

The fortresslike three-story jailhouse is a new building by Pakistani 
standards, 18 years old. But with its chipped plaster, stone floors, and 
rusted bars, it looks like it was left over from the days of the Raj. In 
Pakistan, it doesn’t take long for things to seem ancient. That’s evident in 
the eyes of the prisoners as they hobble in shackles down the stone 
hallways or wander about aimlessly in the prison’s rock-strewn exercise 
yard. There are young men with old eyes, old men with dead eyes, and 
then there’s Aude, wearing a pair of wraparound sunglasses with blue- 
tinted lenses. He’s led into a small office in which he’ll be permitted to 
talk with a reporter through a corroded metal grate. 

Prison life has taken its toll— he’s much skinnier than the man in 
the pool photo. “I was 205 when I was arrested, and 1 was 178 the last 
time I was weighed,” he says. “It’s the food. There’s curry in every- 
thing. It runs right through me.” The sunglasses are ridiculously out 
of place in this dim dungeon. But he’s wearing them to keep anyone 
from looking in too closely. Aude chokes up when he talks about 
watching his first hanging. “I never wanted to see anybody die,” he 
says. He talks about the whispered threats he hears at night from the 
adjoining cells. “I got Taliban to the left of me, al Qaeda to the right,” he 
claims. (Ayub confirms there are supporters of both groups in the 
prison.) “Everybody wants to fight me. They tell me to watch my back. 
Other inmates say they hear things.” 

He becomes despondent when he talks about the charges against 
him. “Honestly, I think there’s no way to prove that I’m innocent," he 
says. “Oh my God, I would never do anything like this to my whole life. 
Only an idiot would try to smuggle drugs when there’s a war on.” 

“I’m gonna kick Rai’s ass," he continues, his cheeks reddening. 
“He set me up hardcore. I’m gonna sue him. I hope his kids are very 
successful, because they’re not getting any of their dad’s money.” 
Though Aude claims he’s been manhandled by the guards, Ayub has 
been looking out for him. “It’s a duty, and it is a pleasure,” Ayub says. As 
soon as Aud6 arrived, Ayub put him in protective isolation and has 
ordered the guards to tread lightly with the only American inmate. 
Ayub says he feels a sense of responsibility for the stranger in his jail. 
Or maybe he just likes the guy who’s been teaching him English slang. 
“My personal opinion is that Erik is innocent in his heart,” Ayub says, 
stubbing out a cigarette on the stone floor of his barren office. “He 
doesn’t even smoke." Ayub once passed Aude a message that has so 
far been the only moment of joy he’s felt since he left California. They 
have a shorthand by which they refer to it. 

“Time and date?” Aude asks. 

“April 28 at 3:30 p.m.” Ayub replies. 

That was the exact moment Ayub gave him the message. In it Missy 
said she loved Erik. It was the first time. 

“If it takes something like this for her to tell me that she loves me, 
then I’d go through it again,” Aude says. But it’s obvious he doesn’t 
really mean it. There’s real anger in his voice when he talks about the 
lawyers who have been pressuring him to plead guilty in the hopes 
that a judge will show mercy. “I’ve been told that if I plead guilty 
I might get a lesser sentence. But I won’t do that. I’m not guilty!” 

With death off the table, Aude’s lawyer says he’s looking at a possible 
life term, though he could get as little as three years. Aude says he’s 
already working on ways to reduce the time— remissions they call them. 
“You get like nine months off your sentence if you convert to Islam.” 
Visiting time is just about over. The prison hallway echoes with the 
slams of cell doors. Aude sinks down in his chair and listens for 
a moment. Then he adjusts his sunglasses for the trip back to his 
isolation cell. All he can do now is wait. ■ 
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PHOTOGRAPHS BY ANTHONY WARD 
FASHION BY DANIELA JUNG 

VINTAGE VICTORIAN MILITARY COAT FROM WHAT COMES AROUND 
GOES AROUND. NEW YORK CITY.' VINTAGE BLACK FLAG T-SHIRT. 
STYLIST'S OWN: DYED SHIRT. WORN AROUND WAIST. FROM 
DIESELSTYLELAB; BULLETHOLE JEANS BY LEVI'S RED. OPPOSITE. HOODED 
SHAWL BY HELMUT LANG; T-SHIRT BY LEVI'S RED; LINKED SHOULDER PIN. 
CHAIN MAIL HAIRPIECE, AND CUBE DROP PENDANT BY CHANEL; 

DOOR- KNOCKER PENDANT BY MENDED VEIL. VINTAGE UNICORN PIN 
AND VINTAGE CHAINS. SIYUST S OWN; JEANS BY CK CALVIN KLEIN JEANS 
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GAUZE SKULL TUNIC BY TRIPP; BRACELETS BY MENDED VEIL' THIGH-TOP 
SNEAKERS BY BENJAMIN CHO. OPPOSITE. TRENCH COAT WITH 
BONDAGE STRAPS BY RAF SIMONS; VINTAGE EAGIE MIRRORED PIN 
AND BLACK BANDANNA. STYUST'S OWN 
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THE CHILLING EFFECT 

Coldplay make a trance record tor guitar people By Barry waiters 
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COLDPLAY 

A Rush of Blood to 
the Head 

(Capitol) 


Most bands known for watery 
lyrics and shadowy guitars can 
be sussed out through attentive 
listening. But with Coldplay, the 
more you listen, the less you 
know. Haunted vocals and 
piano melodies float in pools of 
echo, sustain, and low-key 
distortion. Details drift just out of 
reach. The band's music is the 
rock equivalent of a Chuck 
Close painting — a collection 
of indeterminate blobs that 
reveals itself to be a moving 
self-portrait when viewed from 


the far end of the museum. 

Given their keen ear for 
evocative abstraction, it's no 
surprise that Coldplay frequently 
turn up on compilations with 
titles like Now That's What I Call 
the Greatest Chilly Chillout Chill 
In the World. ..Ever! But in the 
U.S., they're still best known for 
the surprise smash "Yellow," a 
moony love song that hit a 
nerve with disgruntled Radiohead 
fans who missed guitars and Jeff 
Buckley worshipers who missed 
Jeff Buckley. And on A Rush of 


Blood to the Head, the band 
splits the difference between 
dance-music ambience and 
mope-rock ennui, creating a 
guitar record equally suitable for 
a lost weekend or a good cry. 

It's ironic that Coldplay 
refused to authorize the British 
duo Lost Witness' bootleg 
trance mix of the Parachutes 
track "Trouble" last year, 
because many of the best 
moments on A Rush sound like 
rock covers of techno floor- 
fillers. On "Clocks," singer 






Despite writing all those hit songs, 
they still can’t afford furniture: 
clockwise from left, Will Champion, 
Guy Berryman. Jonny Buckland, 
and Chris Martin 
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Chris Martin plunks out a 
rudimentary yet evocative 
piano riff that could be the 
backbone of some Icy 
Eurodisco hit. And with its loved- 
up title, meandering vocal 
melody, and racing, double- 
time drums, “God Put a Smile 
Upon Your Face" brings to mind 
the days when the Stone Roses 
were in flower and every British 
rock band worth its salt was 
commissioning a house remix. 

But unless you consider 
sighing a form of aerobic 
exercise, Coldplay aren't really 
about body-movin'. They're 
about ballads. And the best 
ones here have a stately, 
spacy grace, like what Bono 
might come up with after a 
couple weeks on an iceberg 
with Nordic warblers Sigur R6s. 
On the album's first single, "In 
My Place,' Martin takes a song 
that's basically a rewrite of 
"Yellow" and imbues it with 
mope-rock mojo worthy of 
Echo & the Bunnymen (Martin 
reportedly borrowed the 
Bunnymen's head rabbit Ian 
McCulloch's trademark 
raincoat while laying down the 


vocals). And while you have to 
wait a little too long to hear 
Martin deploy the wounded 
upper register that made him 
famous, when he finally hits it— 
crooning “I crawl back into 
your open arms" on the 
commitment-phobic confes- 
sional "Warning Sign"— his 
whisper signifies like a scream. 

In the end, that may be the 
band's greatest strength. As 
long as rock radio remains the 
domain of bands too bottom- 
line-minded to risk making 
such subtle statements, the 
world needs bands like 
Coldplay. Of course, they're 
too thoughtful and tentative 
to try to take over the 
world. Back In 1921 , when the 
poet William Butler Yeats 
observed that "The best lack 
all conviction, while the worst / 
Are filled with passionate 
intensity," he could have been 
handicapping the outcome 
of a Coldplay/Creed cage 
match. But there's something 
to be said for a rock band 
that would rather make you 
woozy than hit you over 
the head. ■ 


BROKEN ENGLISH 

As the saying goes, “There‘11 always be an England." And there will 
always be British bands who try to translate U.K. buzz into Stateside 
success and wind up with a hatful of hollow. Coldplay bucked the 
trend; here are three Brit-rock contenders (and one Irish ringer) who 
hope to do the same. 


VEX RED, *Start With a Strong and 
Persistent Desire’ (I Am/ Virgin) 
The lowdown: Five Aldershot. 
England, lads bring the drama 
like a nu metal Merchant Ivory; 
think Bush, if Gavin Rossdale had 
something to moan about besides 
the torment of being very, very 
handsome. 

U.S. prospects: 2:1 

THE SHINING, ‘True Skies’ 

(Iplc) 

The lowdown: Spacy folk-rock 
from former Verve bassist Simon 
Jones and a 22-year-old vocalist 
(Duncan Baxter) who could have 
been gene-spliced from a lock of 
Liam Gallagher's beard. 

U.S. prospects: Murky-even after 
a well-received solo record, the 
Verve's Richard Ashcroft is best 
known as that guy who wrote 
a Rolling Stones song about 
wearing Nikes. And he was the 
lead singer. 


HAVEN, ’Between the Senses’ 
(Virgin) 

The lowdown: Britpop— now 
available in new Extra Sensitive 
formula! Produced by former 
Smiths guitarist Johnny Man, the 
strummy, swoony Senses is like a 
single salty tear quivering on 
Morrissey’s upper lip. 

U.S. prospects: Co/ones-wise. 
they make Coldplay sound like 
Danzig. But Travis fans will flock 
to 'em like orphans queuing up 
for porridge. 

ASH, Tree All Angels’ (Kinetic) 
The lowdown: Eternally 
fresh-faced Northern Irish 
quartet; their excellent fourth 
album frosts pop crumpets like 
‘Burn Baby Burn' with plenty 
of punk snot. 

U.S. prospects: Hasn't happened 
so far. But they're on Moby's 
Area2 tour this summer; maybe 
he can get them a car ad. 
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Sleater- Kinney: 
riffs so heavy, 
they gotta 


take the freight 
elevator 



SLEATER-KINNEY 
One Beat 

(Kill Rock Stars) 

There was a time when Sleater- 
Kinney sounded like they'd 
never stop making subcultural 
history. In the late '90s, the 
Portland, Oregon, trio pulled off 
one of the decade's great rock 
trifectas: brutally articulate rage 
on 1996's Call the Doctor, vividly 
cathartic punk on 1997's master- 
ful Dig Me Out; and erudite 
melodic complexity on 1999's 
haunting The Hot Rock. Then 
came 2000's All Hands on the 
Bad One. While it was well 
received at the time, the album 
was a letdown in the artistic- 
evolution department, fun 
and catchy but rushed and 
scattered. The band took 2001 

off, allowing guitarist Carrie 
Brownstein to recharge, guitarist 
Corin Tucker to have a baby, 
and drummer Janet Weiss to 
moonlight with Quasi. And they 
spent a lot of time thinking 
through their next record. 

Anxiety, attraction, family, 
and fury are still this band's 
platform issues, but on One 
Beat. 9/1 1 fallout Is all over the 
place. The chilling “Far and 
Away" addresses the day itself 


with fear, prayer, and a grim-ass 
metal riff, but then the girls get 
mad. Complex times demand 
complex art, and One Beat's 
title track is a tense, jagged 
manifesto against political 
malfeasance: “Could I turn this 
place all upside down / And 
shake you and your fossils out?" 
But tension demands release, 
and the vibrant “Step Aside" 
proffers soulful horns and tail- 
shaking guitar as both balm and 
protest. “Combat Rock" 
practically dumps a Gatorade 
bucket of insurrectionist venom 
over John Ashcroft's head, 
railing against consumerism-as- 
patriotism and the stifling of 
dissent. Not that they've lost 
touch with the pleasure principle, 
there's still time for a zippy ode 
to crushes (Brownstein '$ vibrant 
“Oh!") and a knottier one to 
Portland's punk ghetto (“Light 
Rail Coyote"). And their taste 
in guest stars is spotless. 

On "Prisstina," Stephen Trask 
(composer of the glam-drag 
musical Hedwig and the Angry 
Inch ) shows up to rhyme 
"fondled their dates" with “her 
Bunsen plate" and tempt nerdy 
girls with “dirty rock'n'roll." One 
Beats hooks require a few passes 
to take hold. But the band's 
return to forward motion still feels 
like leadership. JOE GROSS 
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LINKIN PARK 

Reanimation 

(Warner Bros.) 



SPACE MONKEYZ 
VERSUS GORILLAZ 

Laika Come Home 

(Astra Iwerks) 



Who invented the remix? Let 
P. Diddy debate that one with 
a posse of royalty-deprived 
Jamaican dub producers. Suffice 
it to say that remixing is more than 
just a canny marketing tool. It's a 
perpetually evolving tradition and 
a kicky pop-art science. And 
between undergrounders like the 
Freelance Hellraiser and Friends of 
Britney like the Neptunes, remixing 
currently feels like both the new 
punk and the ne plus ultra of 
modern pop. 

So it's no surprise that Linkin 
Park, the ambitious rap-metal crew 


who sold more records in America 
than anyone else in 2001 , would 
want in. An anthem-loving sextet 
with an endearingly flow- 
challenged MC, they're responsible 
for some of the catchiest loogies 
their genre has ever coughed up. 
But they're also cred-conscious 
hip-hop fans, and the guest- 
heavy Reanimation— a remake/ 
remodel of their 2000 debut. 
Hybrid Theory— drafts an alt-rap 
army to that end. Jurassic 5's 
Chali 2na gives a shoutout to 
"urban dysfunctional offspring”; 
Pharoahe Monch and Dilated 
Peoples' Evidence swap rhymes 
with Linkin Park's Mike Shinoda; the 
Roots' Black Thought and under- 
ground dons Aceyalone and 
Planet Asia log on as well. While 
the choicest moments are hip-hop, 
the Nine Inch Nails-style remixes 
“Pts.of.Athrty" and "Krwlng" 
(featuring Aaron Lewis of Staind) 
are showcases for vocalist Chester 
Bennington's prodigious howl. 
Ultimately, the set is a little schizo, 
but it channels enough rap-rock 
frisson to make it more than just a 
between-albums snack. 

The best remix albums, like Mad 
Professor's revelatory overhaul 
of Massive Attack's Protection. 
magnify an artist's aesthetic while 
abstracting it into a symphony. On 
Laika Come Home, the British 
dub crew Space Monkeyz take 
Gorillaz' self-titted debut and turn it 
inside out. With the addition of 
some studio sleight-of-hand and 
bongloads of echo, producer Dan 
Nakamura and vocalist Damon 
Albarn's goofball vanity project 
suddenly sounds like party music 
imported from Pluto, A remixed 
"(19/2000)" kicks things off (as it did 



SPOON, ‘Kill the Moonlight’ (Merge) 
“You feel so uptight, you just want to 
throw It all up,” Spoon’s Britt Daniel sings on 
the Austin band’s fourth album. Spoon them- 
selves cherish tension too much to purge— 
Daniel’s tenor is surly and sardonic, and his band flies the 
(pink) flag for Wire’s tightly wound minimalism. Tuneful and 
desolate, Moonlight finds the group building songs out ot 
Radiohead-like tape-loop samples, pounding piano, and 
proudly dinky garage-rock organ; the result is indie-rock as 
passive-aggressive blues implosion. CHRISTIAN hoard 



Beth Orton: reveling in 
morning solitude, or 
searching for her keys? 


on another recent Gorillaz remix 
disc, the far-inferior G Sides). Here, 
it's all slo-mo groove and clattering 
Lee Perry percussion, with an 
underwater chorale chanting the 
"Get the cool shoeshine" hook 
and a roots horn section quoting 
"Pop Goes the Weasel." But these 
weasels aren't going pop: By the 
third track, "Banana Baby," Albarn 
is like the poor guy in 2001: A 
Space Odyssey, left to float off into 
space while crazed hardware 
takes over the starship. A cameo 
by the Specials' Terry Hall helps 
transform the punky "M1A1" into 
a bulbous ska single CUT Dub 
Chefin'"), and veteran reggae 
MCs U-Brown and Earl 16 represent 
for the pre-old school. This is classic 
dub mixology — pop reality warped 
into a string of bass-heavy cosmic 
cartoons. And for a cartoon 
pop group, what could be more 
appropriate? will hermes 


• •• 
• •• 


BETH ORTON 

Daybreaker 

(Heaven ly/Astralwerks) 

The Chemical Brothers know from 
sound effects, whether it's the 
squelch of an acid-house bass line 
melting on the griddle or Schoolly- 
D's Philly-blunt bark. But Beth 
Orton was more than just 


VapoRub for a producer's Pro 
Tools buzz. Her frayed yet sooth- 
ing voice — like Brit folkie Sandy 
Denny gone fetal on a chill-out 
room floor — injected a note of 
uncertainty into comedown bal- 
lads like the Brothers' "Alive: 
Alone." In her own bleary way, 
Orton suggested that dance 
music's pursuit of the almighty 
rush could have emotional costs. 

Coproduced by house icon 
Andrew Weatherall, Orton's 1996 
debut, Trailer Park, was tasteful, 
Celtic-tinged technofolk. But 
Orton didn't really find her 
comfort zone until 1999’s Central 
Reservation, which largely 
dispensed with synths and 
samplers in favor of woodsy folk- 
rock instrumentation but kept 
techno's emphasis on texture, 
repetition, and atmosphere. 
Daybreaker edges further out of 
the mechanistic and into the 
mystic. Ear-catching details— the 
stray trumpet of "Anywhere," the 
title track's pinched guitar wails, 
and the Chemical Brothers- 
programmed shuffle beats — bob 
up every so often. But the produc- 
tion smudges the songs into fuzzy 
watercolors, and Orton's twangy 
burr can't always cut through. 

Which isn't necessarily a 
weakness. Lovers who wander are 
Topic A for Orton, and the music's 
drift mirrors her perspective. Listen 
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V 


JBL presents The Who U.S. tour. 

For decades, The Who has rocked arenas, concert halls, clubs and recording studios 
around the world. So has JBL. Imagine what we can do in your living room and car. 

Along with countless fans the world over, we at JBL mourn the passing of iohn Entwistie. 




PRO SOUND COMES HOME.* 


H A Harman International Company 

©2002. JBL Incorporated 
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RMERICHN SUMMER TOUR 

PREPARE VDURSELF! 



closely, and you can tell she's 
singing about actual places and 
things, however vague— "Paris 
Train," for instance, is about tak- 
ing a train to Paris. Or maybe 
from Paris — Orton is too busy tan- 
gling her tongue Bjorkishly around 
phrases like "stars racing to burn 
out" to give directions. On "God 
Song," she murmurs, "He's my 
man, and I've been doing him 
wrong" like she's given up on 
consonants completely. Only the 
jarring "Concrete Sky"— featur- 
ing harmonies by Ryan Adams, 
playing Gram Parsons to Orton's 
Emmylou Harris — disturbs the 
mood. Pushy and deliberate, the 
song is tailor-made for the closing 
credits of some clossy Miramax 
romantic comedy (Gwyneth 
Paltrow, Beth cries your name!). 
But what does this wayfaring 
poet of the abstract know of 
"concrete"? She just wants to 
dissolve into the mix. keith Harris 


srli 



BRUCE 

SPRINGSTEEN 

The Rising 

(Columbia) 

Remember those guys who used 
to go up to Greasy Lake, the 
ones who got sent off to 'Nam, 
welcomed back to the auto 
plant, and then priced out of 
their American Dreams? All of a 
sudden, on September 1 1 , some 
of them became tragic heroes. 


And Bruce Springsteen, who 
follows blue-collar America's 
fortunes the way a cool-hunter 
studies SoHo, is there to offer 
whatever cold comfort he can. 

Obsessed with mortality and 
suffused with grief. The Rising is 
the most eloquent artistic 
response yet to the World Trade 
Center tragedy. As usual, 
Springsteen avoids easy 
answers— his characters don't 
yell "Let's roll!” Instead, on 
"Into the Fire," the track that 
addresses 0/1 1 most directly, 
they simply walk "up the stairs, 
into the fire," because that's 
what they get paid to do. The 
song is practically a prayer— 
“May your strength give us 
strength" — and it suggests that 
even Springsteen, who damned 
police brutality in "American 
Skin (41 Shots)" two years ago, 
now sees the NYPD in a different 
light. You can picture the tabloid 
headline now: boys in blue to bruce: 

YOU'RE STILL THE BOSS. 

But since Springsteen's 
already had one anthem 
misinterpreted as a Reaganite 
rallying cry, he's careful to paint 
with shades of gray, not red, 
white, and blue. "Empty Sky" 
and "You're Missing" are 
testaments to the guys who 
didn't come home, but they're 
more about absence and its 
implications — quiet houses, cold 
beds, lonely spouses. Even 
upbeat rockers like "Lonesome 
Day" and "Let's Be Friends' 
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SPIROS POLITIS/RETNA 


THE WEB 


SOUND FILES 

Put some R.E.M. in your RAM By Douglas Wolk 

R.E.M. IX isn't the venerable band's ninth record (they're going on, like, 
no. 72 at this point). Instead, it's a cleverly titled remix album, available 
only as a set of free MP3s at their website (remhq.com). Although it was 
nice of R.E.M. to present IX as a gift to their fans, it never would have 
flown as a commercial release. Six remixers take on one or two tracks 
apiece from 2001 's dodgy Reveal album Unfortunately, the material is 
so linear and vocal-driven that there isn't much depth to bring out 

On ‘Summer Turns to High," Her Space Holiday augment Michael 
Stipe's voice with their own dinky instrumentation. Chef's kicky 
"Beachball" mix essentially discards the entire original recording and 
does its own thing. Four different remixers tackle ‘I've Been High," and 
none of them improves it. Matthew Herbert (the best-known of the four) 
cracks open the song's structure and roots around inside, but he doesn't 
find much of interest. (For samples of Herbert's work— and his stringent 
remix manifesto-check out magicandaccident.com.) 

Though unsuccessful as a sonic experiment, IX is a perfect illustration 
of a band's use of the Web to give its fans something unique without 
the pressures of a commercial release. Other musicians are taking this 
concept one step further: 

► Washington. D.C.. art-punkers the Dismemberment Plan post the 
basic tracks of some of their songs on their website (dismembermentplan 
.com) and invite fans to create their own versions. Respect Is Due 



(geocities.com/respectisdue) collects a bunch, including Ev's impres- 
sive reconstruction of ‘The City." 

► Steven McDonald, bassist for long-running alt-rockers Redd Kross, is a 
huge fan of the White Stripes— and, like many fans, he fantasizes about 
joining the guitar-and-drums duo. Unlike many fans, he's done some- 
thing about it Redd Blood Cells, originally posted at reddkross.com and 
now making the rounds on your favorite file-trading service, is simply the 
Stripes' White Blood Cells with McDonald adding his own bass parts. The 
results aren't quite as distinctive as the originals, although ‘Fell in Love 
With a Girl" does have more oomph. No word on whether McDonald 
plans to marry one of the Stripes or claim to be their sibling. ■ 



Available at all 
www.davematthewsband.com 


WHERE ARE YOU GOING 
BARTENDER 
GRACE IS GONE l 
GREY STREET 1 
DIGGING A DITCH 
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-Rolling Stone 
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www.losthighwayrccords.com 

<S> 2002 UMG Recordings, Inc. 
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WHEREVER I GO 

FEATURING GUEST ARTISTS 

BECK, BILLY CORGAN, 
JARVIS COCKER BLUR 
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01 

Red Hot Chili Peppers, “By the Way” (Warner 

Bros.) The band strips nu metal down to its tube socks; 
Anthony Kiedis sings the praises of temptation, buzzing 
like a live wire, a tattoo needle, the rhythm of the night. 

02 

Styles, “Good Times” (Ruff Ryders/Interscope) For a 

guy who likes to smoke weed "like the hippies did. back 
in the 70s,' Lox rapper Styles seems pretty cranky. But 
this is still the best pot song since ...like...dude. we forget! 

03 

Ex-Models, "U Got What I Need (Shake)” (My Pal 

God) Brooklyn noise-wavers wild out like the Minutemen 
on chewable Ritalin. From their excellent (and super- 
short) split EP with the Seconds. 

04 

New Found Glory, “My Friends Over You” 

(Drive-Thru/MCA) Supremely bratty ode to blowing off 
your girlfriend Pop-punk answer to Brad Paisley's coun- 
try hit Tm Gonna Miss Her (The Fishin' Song)." 

□ 

download 

05 

Beyonce Knowles, “work it out" (Maverick/ 

Warner Bros.) Austin Powers vixen Beyonce steps out with 
the Neptunes, Gritty /sultry like Tina Turner, nasty like 
hittin' it in the hall 'cause the bedroom's too far away. 

06 

ElvlS VS. JXL, “A Little Less Conversation 
(Remix)” (BMG UK) Novelty-smash remix of swingin' 
1968 Presley jam. as heard in sneaker commercials. 
Finally— a techno vocalist with a pulse! 

07 

Lamya, “Pink Moon” (J) Flaky hippie-R&B new- 
comer tackles Nick Drake classic. Ideal soundtrack for 
driving your Volkswagen Jetta to Patchouli Hut. 


trash 

08 

Big Tymers, “StlU Fly” (Cash Money/Universal) 

j ‘Dear listeners: On the above single, we report that we 
are still fly.' We are. in fact, no longer particularly fly. 
The Big Tymers regret the err or.' 


www.virgmrecords.com 
2002 Virgin Records Ud . under e/c!us>\re 
license to Virgin Records America. Inc. 
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have an undercurrent of 
Impermanence. "Good times 


Springsteen used to testify at 
concerts that he was saved 


cabaret, Oberst may have 
made the best album of his 


with clarity," Oberst testifies, 
practically daring us to call him 


got a way of cornin' to an 
end," Springsteen sings on the 
latter, as if, like many of us, he's 
less willing to take his remaining 
glory days for granted. 

Up until now, Springsteen has 
addressed adult subject matter 
in the literal terms of his youth, 
but only one track on The Rising 
mentions cars, and then not 
even by make or model. 
Instead, the songs are ripe with 
apocalyptic imagery— wind 
and rain, blood and fire — and, 
believe it or not, a languid 
sexiness. (When Bruce sings 
about “your bittersweet taste 
on my tongue," we can 
assume he’s not talking about 
kissing a girl who just had a 
lemon Jolly Rancher.) And while 
this is the first album Springsteen 
has made with the E Street 
Band in 1 8 years, the music 
strays far from the streets 
of Jersey: Producer Brendan 
O'Brien fills many of the album's 
empty spaces with strings, and 
“Worlds Apart" features a 
Pakistani qawwali ensemble. 


by rock'n'roll. Now it's as if 
he's looking to the unfamiliar 
to come to grips with the 
unthinkable. R08ERT levine 

u 

BRIGHT EYES 

Lifted or the Story Is 
in the Soil, Keep Your 
Ear to the Ground 

(Saddle Creek) 

“All anyone's listening for are 
the mistakes," Conor Oberst 
sings on “False Advertising," the 
third track on Bright Eyes' third 
full-length album. Then, on cue, 
a bandmate flubs a note, and 
Oberst stops to gently forgive 
the gaffe before launching 
back into the song, a bitter, 
lurching violin waltz. It's a 
shrewd moment. While the 22- 
year-old Oberst's plaintive 
voice and manic-depressive 
delivery get him filed under 
“emo," his music isn't just effu- 
sively earnest— it's downright 
theatrical. And by turning indie- 
folk into nonstop neurotic 



prodigious, prolific career. a fake. (Imagine self-consciously 
From the first lyric, everything sincere author/generational 
about Lifted is epic: “The picture avatar Dave Eggers as 
is far too big to look at, kid," Bob Dylan, shouting down 
sings Oberst. “Your eyes won't a Royal Albert Hall full of 
open wide enough." Over smirking Judases.) 

rattletrap country rock and Like Read Music/Speak 

stately, string-accented Spanish, the laceratingly 

chamber pop, Oberst muses great album Oberst made 
about “bad actors with bad with his noisier side project 
habits" in a jagged quaver so Desaparecidos earlier this year, 
over-the-top he might as well Lifted can be strident— at one 

be dabbing his brow with a point, the oracle from Omaha 

hanky between verses. It's high says he's here to warn listeners 

drama, designed to irritate off “the path to debt, to loss, 
anyone who sees confessional to shame." But Oberst's ambi- 
songwriting as phony or equates tion always outweighs his 
cynicism and detachment with pretensions — he desperately 

courage. "My eyes are wet means it, man, really. The 


FIVE SPOT 

This month: 

Jason Boyd of Audiovent 
fine-tunes his freak 
By Phoebe Reilly 

WHAT I LISTEN TO: 

WHEN I’M GETTING READY TO PERFORM... 

Definitely Zeppelin's Houses of the Holy— the drum 
beats always get me pumped up. 

...WHEN I’M DRIVING 

The Meters ’ “Look-Ka Py Py” [from Look-Ka Py Py, 

1970]. It’s, like, the best song there Is. 

...WHEN I WANT TO DANCE 

Either Prince's greatest hits [The Hits/The B-Sides, 

1993] or Michael Jackson’s Off the Wall. I love to 
dance, and when I used to be in town [Calabasas, 
California] all the time, I’d go to my buddy’s bar and 
hang out there and dance to Prince or Michael Jackson. 

...WHEN I WANT TO GET MY FREAK ON 
I’d have to say Prince again. But it depends on what 
kind of freak on you’re talking about— whether It’s a 
slow freak on or a fast freak on. 

...ON FRIDAY NIGHT 

Friday nights don’t really apply to me. Since we're on 
tour all the time, I don’t even know what day it Is. 

...WHILE I’M CLEANING MY HOUSE 
I don’t really clean my house, either. 

AudJOvenf's Dirty Sexy Knights in Paris is In stores now 
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Beth Orton returns with e new collection of inspiring songs to awaken the soul. 
Effortlessly crossing musical boundaries, richly evocative and lyrically profound. 

Os /breaker Is Beth'9 most diverse and accomplished record. 

Features collaborations with 

The Chemical Brothers. Ben WML William Orbit and Johnny Marr, 
ell paired with Beth's spine tingling vocals and songwritfng. 

Includes 'Concrete Sky,* 'Anywhere' and 'Thinking About Tomorrow.’ 

'In an age ol Twinkles with fake tits gyrating In shrink-wrapped half-tops. 
It's encouraging to know that someone Ilka Beth Orton will still be going 
strong king alter they've exceeded their expiration dates. ' • Bust 




album's ten-minute finale, “Let's 
Not Shit Ourselves (To Love and 
to Be Loved)," is long enough 
to be a "Paradise by the 
Dashboard Light” for Dashboard 
Confessional fans. But it's also a 
shaggy-dog masterpiece, a 
deeply Dylanesque ramble 
through a world corrupted by 
whiskey, pills, and reality TV. And 
though he's a long way past 
punk at this point, Oberst's howl 
at the fadeout still feels like dn 
exorcism. JOE HAGAN 


FILTER 

The Amalgamut 

(Reprise) 



Filter's founders, multi- 
instrumentalists Richard Patrick 
and Brian Liesegang, met in 
the early '90s while providing 
hired-gun firepower for Nine 
Inch Nails' The Downward 
Spiral tour. But any tenuous 
connection their band had to 
Trent Reznor's was severed 
when Patrick jettisoned 
Liesegang and took over as 
Filter's lone frontman. Swearing 
off the digi-angst of their mor- 
bidly pistol-packin' 1997 hit “Hey 
Man Nice Shot," Filter reemerged 
as a rock machine in the more 


traditional sense: road-tested, 
straight-shooting, guitar-driven. 
On 1999's Title of Record, Patrick 
emoted through crisp power 
ballads (“Take a Picture") and 
steered an abs-of-steel touring 
band between brooding modern 
rock and a metallic hard place. 

Not much has changed 
on The Amalgamut. As a 
songwriter, Patrick's still more 
industrious than industrial— the 
programming he's most 
concerned with happens in 
radio-conglomerate board- 
rooms. not on samplers' hard 
drives. Album opener “You Walk 
Away" kicks off with heavy riffing 
and an unrelenting backbeat, 
while Patrick primal-screams into 
the abyss; but by the time the 
soaring refrain rolls around, the 
emphasis is on melody, not 
muscle. Sure, there's raw- 
throated howling, mechanized 
drum pounding, and all- 
American angst— the bruising 
first-person shooter “Columind" 
imagines the Columbine killings 
from the Trench Coat Mafia's 
perspective. But the best tracks 
sweep ringing, acoustic-guitar 
verses into anthemic power- 
chord choruses. The first single, 
“Where Do We Go From Here," 
makes a throwback reference to 
a “shiny gun"— hey, man, nice 
gun!— but the song Is so adeptly 
epic it could be the work of a 
slightly crankier Creed. On the 
other hand, the introspective, 
falsetto-sung “The Only Way Is 
the Wrong Way" sounds like a 
less willfully obscure Radiohead. 
You could call such style- 
switching indecisive, or even 



S NEKO CASE, ‘Blacklisted’ (Bloodshot) 

A diehard Cramps lan who moon- 
lights with Ihe Canadian power-pop band 
New Pornographers, Neko Case Isn’t your 
average alt-country siren. On her third solo 
album, she treats Americana like a wellspring of weird- 
ness, not a retro refuge, keening over ghostly pedal steel 
like a twangler (and more lucid) version of Mazzy Star's 
Hope Sandoval. Ready lor her David Lynch audition, 
Case camps up the soul standard “Runnin’ Out oi Fools,” 
then oilers a seli-esteem mantra lor temmes (atales: 
“Pretty girls, you’re too good lor this.” alex pappademas 
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REISSUES 


BACK IN THE DAY 

More proof it was all better before you 
were born By Will Hermes 


File Under: 

Mars Attacks! 

David Bowie, The Rise and Fall of Ziggy Stardust 
and the Spiders From Mars: 30th Anniversary 
2 CD Edition (EMI/Viigin) The story of a self- 
absorbed, bisexual, Martian rock-god mes- 
siah proffering salvation on the eve of the apocalypse (or 
something). This is the album that gave the Sex Pistols the riff 
for 'God Save the Queen" (“Hang On to Yourself"), put the 
“queen" in Queen, and schooled Axl Rose in piano-driven 
power ballads. This version adds 12 Ziggy-era bonus tracks, 
including "Velvet Goldmine" (omitted, at Bowie's insistence, 
from the film of the same name) and “Sweet Head (Take 4)," 
an even funnier blowjob song than Tear Da Club Up Thugs' 
“Slob on My Nob." 



File Under: 

Sonic Cognac 

Various artists, ?u estlove Presents Babies 
Makin' Babies (BBE) Ten bucks says this is a 
remake of the mix tape the Roots drummer 
and jumbo- Afro reviver ?uestlove used back 
in the '80s to get sweets from those 'round-the-way girls. 
No segues, just a schmoove blend of silk-sheeted, black- 
lighted, zodiac-love-positioning R&B from the likes of Minnie 
Ripperton, Patrice Rushen, and falsetto king Smokey 
Robinson— who comes with "A Quiet Storm," the boudoir 
ballad that birthed an unfortunate radio format. Way sexier 
than Deep Note (see below). 

File Under: 

That Essence Rarum 

Various artists, Rarum Vols. I- VI II (ECM) By 
suggesting that fusion didn't have to be 
weak funk and that free jazz could be a 
dialogue as well as a screed, ECM dropped 
some mind-expanding jazz science in the 70s and '80s. But 
digging through the label's catalog is like trying to parse 
trance mixes at a London HMV. These artist-assembled comps 
mostly skim the cream. Tortoise fans should check Gary Burton 
(Vol. AO. whose best vibraphone/guitar jams blueprinted post- 
rock to come. Other treats: free-form funkateers Art Ensemble 
of Chicago (Vo). V7). who brought the noise into the label's 
cathedral of sound: painterly guitarist Bill Frisell in his salad 
days (Vol. V). Pianist Keith Jarrett's set, Vol. I. is intermittently 
amazing but long on Phantom of the Opera pipe-organ 
experiments. Caveat emptor. 

Exhumation: 

► Various artists, Deep Note: Music of 1 970's Adult Cinema (O.S.T.) 
Porn-film scores from the genre's golden age: tinny bebop, 
mutant game-show themes, and neo-psychedelia seemingly 
skimmed from DJ Shadow's “sell" pile. Amusing, but a com- 
panion DVD would help keep things from, um, flagging. ■ 


ART ENSEMBLE 
OF CHICAGO 

ECM 



r 



trinity 

(po/t, pre/ent and future) 


the neuu album 
featuring 
the fir/t /ingle & video 
“tainted” 
a / /een on ©12 & 7*2T 


/ee /lum village 
on tour thi/ /ummer! 


for tour information log on to 
uuuuuu./lumvillage.com 
uuuuuu./lumvillage.net 
uuiuiJuhollyuioodandvine.com 
uuuuuu.priorityrecord/.com 
uuujuu.borokent.com 
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Not Your Father's Thrill 
Seeking Special Agent 



Vin Diesel reunites with the director (Rob Cohen) and the producer 
(Neal H. Moritz) of the blockbuster The Fast and the Furious for 
this summer's high-octane, action-packed espionage thrill ride 
from Revolution Studios. 


NOW IN THEATRES 

Check out Sony.com/tripleX 
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OJ/rupture: “I can mix all the records on this page together!" 



craven. But the only tradition 
Filter answers to is that of con- 
summate rock professionalism. 
The only way is the right way. 
MAH ASHARE 

d !! h 
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DJ/RUPTURE 

Minesweeper Suite 

(Tigerbeat6) 

Great DJs don't care where a 


he plays as much of it as he can 
at once — 57 records are 
credited on Minesweeper Suite. 
his second mind-bending, over- 
stimulating full-length mix. (The 
first. Gold Teeth Thief, is still 
available as free MP3s from 
negrophonic.com.) 

There are certain kinds of 
records Clayton likes better than 
others— harder-than-hard 
dancehall a cappellas, carpet- 
bombing drum'n'bass. And his 


record comes from as long as 
it's got that beat — think of Alan 
Freed selling black rhythm & 
blues and white rock'n'roll as 
brothers from another mother, 
Afrika Bambaataa mashing up 
the Monkees and Kraftwerk, 
Prince Paul finding hard funk in 
Flail & Oates. Jace Clayton, 
a.k.a. DJ/rupture, has an 
equally rangy vision, with a 
record collection to match. And 


mixes often play like oblique 
political commentary — Gold 
Teeth welded Arab-inflected 
American hip-hop like Nas' 
"Oochie Wally" to indigenous 
beats from north Africa and the 
Middle East, making it a better 
soundtrack for post-9/ 1 1 soul- 
searching than any "topical" 
Alan Jackson weeper. But for 
the most part, Clayton just likes 
to figure out how to make wildly 


o JEAN GRAE, ‘Attack of the Attacking 
Things ’ (Third Earth Music) Jean Grae 
is no rhyme libertine: “The only thing 
I spread,” she raps, “is tinnitus.” And on her 
solo debut, Grae proves that virtue— and 
subtlety— can still leave heads ringing. “Love Song” silts the 
remains of a long-term relationship; “Live 4 U” is a bleak 
suicide fantasy. And “God's Gift” flips a Ghostface Klllah 
sample (“Dumb bitch!”) to Indict misogynists and the girls 
who Indulge them. But even when she ’ s not tripping on Wu- 
Tang testosterone, she comes off harder than most dudes— 
and way more complicated. JON CARAMANICA 
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diverse rhythms and textures 
do-si-do. On Minesweeper Suite. 
he caroms a Shinehead toast 
off the ear-shredding fury of 
Borbetomagus and hooks the 
instrumental stabs of Aaliyah's 
"Are You That Somebody?" to 
Roberta Flack's “Killing Me 
Softly," Technically, DJ/rupture's 
got the skills to give you chills. 
Three minutes in, he casually 
flips J-Boogie's “Gemini Dub" 
from 33 to 45 RPM, just in time 
for his next segue. But the most 
startling moments come when 
a bit of singing or MC'ing tossed 
on top of a writhing cluster of 
noise and beats suddenly 
makes it sound, well, normal. 
Clayton's work demonstrates 
that we've come so far in the 
last five years of record 
production that anything + 
vocals can potentially = pop. 
Which means that things are 
about to get weird in a really 
good way. DOUGLAS wolk 

• •••• 
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VARIOUS ARTISTS 

Like, Omigod! The 
’80s Pop Culture Box 
(Totally) 

(Rhino) 



In a liner-note essay packed 
with this exhaustive box set, 
former Spy magazine editor 
Jamie Malanowski observes 
that with the exception of 
Ronald Reagan, “ Nothing 
about the '80s was naive." 
Even pop's exuberant synth- 
bleeps throbbed with dread. 
That may explain why the 
renewed vogue for those 
sounds coincided with an 
unwelcome '80s revival in the 
culture at large (Enron, terrorism, 
the threat of nuclear war). But 
of the 142 songs included on 


Like, Omigod!. only one. 
Nena's “99 Luftballons," has 
much to say about apoca- 
lypse. As a result. Like. Omigod! 
is a sunny retro fetish object 
that's dated in and of itself — 
totally '90s, if you will. 

It doesn't help that the first 
disc is front-loaded with Air 
Supply, REO Speedwagon, and 
Christopher Cross, or that all 
seven discs rely on dumb-fun 
novelties— “Pac-Man Fever," 
Frank and Moon Zappa's 
“Valley Girl," the Miami Vice 
theme, and that monster Billy & 
the Beaters hit from Family Ties. 
But at least novelty is an organ- 
izing principle. From Gary 
Numan in 1980 through the 
Escape Club in 1988, Rhino 
covers the waterfront, skinny 
dudes in skinny ties-wise. But 
beyond that, it's hard to tell 
what criteria the compilers 
employed. MTV influence? 

Why else make “Video Killed 
the Radio Star" and the 
admittedly greot “Whip It" the 
first two songs? Sales impact? 
Some of these tracks (Blondie's 
“Call Me," J. Geils Band's 
“Centerfold") lived at No. 1, 
but others never even charted. 
And if this is supposed to be a 
general overview of the 
decade, why so little hip-hop? 
Between Kurtis Blow on Disc 1 
and “Walk This Way" on Disc 7, 
there's nary a rhyme kicked, 
unless you count the 
sprechgesang on After the 
Fire's “Der Kommissar" or the 
cute little raplet on New Edition's 
“Cool It Now." Granted, LL Cool J 
and Public Enemy's career 
highlights might have been 
tough to boil down, but Tone-Loc 
and Young MC both meet the 
one-and-done requirement. And 
if excess, greed, and shameless- 
ness define the '80s, why the 
skimpy helping of hair metal? 

Take this as a That '80s Show 
soundtrack, if you like. But this 
is a safer, dorkier '80s than 
even the decade's most 
mainstream pop deserves — 
easy to stack in the CD 
changer at your next party, 
easier to dismiss. JESSE BERRETT 
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47 Custom-printed T-shirts, from a 
selection, at Uniform Circa. For more 
Information, call 323-658-1081. 

“ATHENA” 

112 Helmut Lang shawl. $490, at Helmut 
Lang, New York City. Vintage Levi's 501 
jeans, from a selection, at Search & 
Destroy, New York City. Vintage Bud- 
weiser shoes, from a selection, at What 
Comes Around Goes Around, New York 
City. 114 Vintage army waistcoat, from 
a selection, at What Comes Around 
Goes Around. Customized Gap sweat- 
shirt. from a selection, at gap.com. Hel- 
mut Lang boots. $725, at Helmut Lang. 
Erickson Beamon necklace, from a 
selection, at Barneys New York. New 
York City. 115 Ennio Capasa for Cos- 
tume National fur vest. $805, at Cos- 
tume National, New York City. Bora Bora 
(for women) by Liz Claiborne Cosmet- 
ics fragrance, $38, at Macy's, nation- 
wide. 116 Vintage army jacket, from 
a selection, at What Comes Around 
Goes Around. Levi's Vintage Clothing 
skull T-shirt. $55, at levi.com. American 
Eagle Outfitters bandanna, from a 
selection, at ae.com. Cynthia Desser 
necklaces and belts, from a selection, 
at Eva, New York City; Steam, Miami. 
A/X Armani Exchange denim skirt, from 
a selection, at A/X Armani Exchange, 
New York City. 117 Customized Gap T- 
shirt. from a selection, at gap.com. 
Customized Tommy Jeans jean skirt. 
$46. call 888-866-6948. Cynthia Desser 
belt, from a selection, at Eva; Steam. 
Vintage equestrian boots, from a 
selection, at Search & Destroy. 
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118 Vintage military coat, from a selec- 
tion. at What Comes Around Goes 
Around, New York City. DieselStyleLab 
shirt, from a selection, at diesel.com, 
Levi's Red jeans. $220, at levl.com, 119 
Helmut Lang shawl. $490, at Helmut 
Lang, New York City. Levi's Red T-shirt. 
$55, at levi.com. Chanel link pin. $180, 
hairpiece. $120, and pendant. $120, 
at Nordstrom, nationwide. Mended 
Veil pendant, from a selection, at Bar- 
neys New York. New York City. CK 
Calvin Klein Jeans jeans, from a selec- 
tion, at Macy's nationwide. 120 Tripp 
gauze tunic. $42. at Trash 8c Vaudeville. 
New York City. Mended Veil bracelets. 
from a selection, at Barneys New York. 
Benjamin Cho thigh-top sneakers. 
made to order; for more information, 
call 917-606-0683. 121 Raf Simons 
trench coat, $1 ,100, at Barneys New 
York; Jeffrey, New York City; Ron Her- 
man, Los Angeles; Maxfield. Los Ange- 
les. 122 Versus bomber jacket. $2,350, 
at versace.com. Trash & Vaudeville 
jeans. $48, at Trash 8c Vaudeville. Calvin 
Klein Crave fragrance, from a selec- 
tion, at Macy's, nationwide. 123 Emma 
Cook tunic. $785, at Henri Bendel, New 
York City. Trash & Vaudeville bullet belt. 
$89, at Trash 8c Vaudeville. Vintage 
army shorts, from a selection, at Canal 
Jean Co. , New York City. Emilio Cav- 
altini stockings, from a selection, at Bar- 
neys New York. 
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1DQWNG FOR A RECORD DEALT? 7 
Getting signed is very hat'd to do. But 
we will get the record deal you are 
looking for Guaranteed Service 
Call now to receive your 
FREE information. 

Talent 2000 
800499-6395 
www talent2k.com 
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INTIMATE ENCOUNTERS 
TALK TO PEOPLE NATIONWIDE 
1-800-962-SEXY .990 P/M 
LADIES CALL FREE! 
1-800-713-CHAT 
SINGLES.COM SEXTOYS.COM 


Hot, New, Fresh Partyline 
PHAT, FREE, PARTYLINE 
206-219-9402, www.buttholio.com 


HOT LOCAL PARTYLINE! 

Meet local singles for Romance, Chat 
or just for Fun. 1-800-750-2550, or 
1-888-327-4257. From ,500/min. 18+ 
www.adultsiteaccess.com 
HOT LOCAL GIRLS 
100’s WANNA MEET YOU! 
1-888-899-4222 .690 MIN 
1-900-378-4100 .994 MIN 18+ 


PENIS-ENURGEMENT.net. FDA Approved. 
Vacuum pumps or surgical. Gain 1-3”. 
Permanent. Safe. Enhance erection. FREE 
Brochures. Dr. Joel Kaplan. (619) 299-HUGE. 
Latest enlargement info: 1 -900-976-PUMP 
($2.95/min) 


GROW LIGHTS, HYDROPONICS, ORGANICS 
Online Indoor/Outdoor Garden Supplies 

www.homeharvest.com 
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■s FREE ! 

USE FREE TRIAL CODE 1157 


School of: 

Audio 
Film 

Show Production 
Digital Media 
Computer Animation 
Game Design 


800.226.7625 

www.fullsail.com 


3300 University Boulevard 
Winter Park. FL 32792 


• Financial aid available to 
those who qualify 

• Job placement assistance 

• Accredited by ACCSCT 


www.Livelinks.com 

300 U.S. Cities 


CALL TOLL-FREE TO FIND YOUR LOCAL 

1 - 888 - 245-4545 


INSTRUCTION 


mu 

raiOTr 

•The Original, since 1 

• Hands-On Experienc 

• 2 Month Program 

Recording 

Workshop 
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171 «8Studiofacfty •AIMfeTiAn 
s »LalestGear •On-CampusHousing 
•SmailCtasses •JobPiacementAssisl 

Call for Free Brochure 

800-848-9900 

recordingworkshop.com 
email: info@recw.com 740-663-2544 

45S Massieville Rd Chillicothe OH 45601 
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Multi Placement Service 


GET PRINT ADS FOR LESS 

Con Ltd 
Eel Johnson 
GJG-231-4929 
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www. mergemps. com 
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MAKE YOUR OWN SUCKERS 

100 STICKERS FOR $25 - 


STICKERJUNKIE.COM 

PELIVEREP TO YOUR DOOR IN 2-4 WEEkS 
* IOOO STICKERS FOR $WS5 


HEALTH 


FREE PARTY LINE 
1-775-533-6000 
Only USA LD apply 18+ 


ENTERTAINMENT 


TALK LIVE WITH HOT WOMEN 
.690 .690 .690 .690 .690 

800-889-2444 18+ 


INTERNET SITES 


HOT & WILD... 1-268-WET-BABE 
(938-2223) INT1 18+ 
SIZZLING 1/1. ..1-800-990-8040 

HOTTEST BI S 1-800-571-6777 

REAL HOT LOCALS.. 1-888-694-WILD 


DESIRE HOT TALK! Free Call, 18+ 
1-702-216-3500 Unrestricted 

660 to $1.00 per min. cc/cks A-121 


( 


HOT SEXY ADULT TOYS, DVD 8 VIDEOS 
LOWEST PRICES, DISCREET SHIPPING 
CHECK US OUT. WWW.PUNETXADULT.COM 

BORED WOMEN @ HOME! 1-800-391-9433 
BARELY LEGAL BABES! 1-800-516-4733 
KINKY OLDER WOMEN! 1-800-756-2689 
ASIAN HOTTIES! 1-800-217-4999 

FLY BLACK GIRLS! 1 -800-756-2785 
HOTTS/TVs! 1-800-693-2283 


18+, $1.99+/min. 



EARN BIG MONEY. 

Owning your own internet or 900# business. 
CALL 1-888-883-9854. 
www.saturncommunications.com 



Delete negative items oft your credit 
reports. $100 for instructions & 2 
sample letters. For more details call 
1-888-525-6331 


Diabolical Designs in Sterling 
Armor Rings • Body Piercing Jewelry 
Lifetime Guarantee 
www.marchenoir.com 
Motorcycle Jackets • Chicago Cop 
Coats Gothic Jewelry • Boots • Shoes 
Hair Dye • Massage Oils • Home-Decor 
www.etwisted.com/14 
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Learn Audio Recording 


tl-Studlo Faculllty 
nshlps 

n Training 


• 37 week Master 
Recording Program 

• Financial Aid | 
Qualified Student* 

• Our Graduates are 
In dem< 


Studios featuring 

• SSL • Neotek • Neve 

• Otari • Studer • Neumann 

1-800-562-6383 

Conservatory of 
Recording Arts & Sciences 

2300 East Broadway Rd. • Tempo, AZ 85282 


JEWELRY 


AMiGAZ Attitude Approved Accessories 

Chrome, Leather straps, Rubber, Skulls, ICE 

WWW.AMIGAZ.COM 


MUSIC 


SPIN CLASSIFIED IS THE WAY 
TO 60. LET YOUR BUSINESS BE 
SEEN BY OUR GREAT READERS. 


CHEAP-CDs.com FAST SHIPPING, HUGE 
SELECTION, ALL AT MUCH LOWER PRICES. 
91 % OF ALL NEW CDS UNDER $1 1 .99 


CALL (212) 448-7470 or E-MAIL 
jjohnston©vibe . com . 


NEW MUSIC - COMING SOON 


COLDPLAY 

A RUSH OF BLOOD TO THE HEAD 



New album out August 27, 2002 

Go to coldplay.com to hear tracks from the album. 
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THE NISSAN XTERRA. Officially, it’s an SUV. In real life, it’s pretty much whatever you need it to be. 
Introducing the 2002 Nissan Xterra. Now with 210 horsepower at your disposal, thanks to an available super- 
charged V6. All the better to handle whatever you throw its way. Even if you're just making things up as you go. 
The Xterra: Everything you need, nothing you don’t. For more dirt call 1-877-XTERRA8. Or visit NissanDriven.com. 


Nissan, the Nissan Logo and Nissan Model Names are Nissan trademarks. £-2002 Nissan North America. Inc. Tread Lightly!* Please. 



